THE NOTORIOUS B.I.G.: HIS MOM, HIS MUSIC, HIS MURDER - ONE YEAR LATER 
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Foldout slip-sheet 

Open the foldout page 
Insert this sheet with 

1 . Front side touching the foldout page 

2. Arrow pointing to the fold 
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Where would we be without our rights? 

-Kenneth Cole 





J.. - -rtaiMihi nil 




1 • 



I* • 



V: 



'•• UV.- • 

' » • • 

^* 

• t, • • • 
t • • • 

^ • • • • 



• •1 



'^rO THINE OWN 



5ELF 3B TRUE 



1 



• t • • • 



• • , 




• • • 



ONLY AT: ^ 
MACY'S, BURDINES, THE BON MARCHE, 
RICH'S, LAZARUS, GOLDSMITH'S 
FOR INFORMATION: 1.800.417.2759 



EAT 



MARCH 1998 •VOLUME 6, NUMBER 2 

THE 




r 



6621StCHm«YFffl(X 

Jamie Foxx, the fonkiest 
funnyman on the planet. 
By Kristal Brent Zook. Photographs by Lorenzo Agius 

74WHMNGPOETIG 

Gang Starr-rap's deepest duo-fiice their "moment of 
truth." By Chairman Mao. 
Photographs Iry Robert Maxwell 

78 STYIE: POP ROCKS 

Leapin' lizards! Hip rockers in the latest designer 
suits. 

Pholo^raphi b\ Guy Aroch. Styling by EmilWilbekin 

84AUL'SUMTHIN'»IMTIHN' 

Why Somethin' for the People's love is the shhh! 
By Michael A. Gonzales. 
Photograph by Pauline St. Denis 

86 FASfllOW:DEVflnOHI 

Black magic and mysticism. 
Photographs by Barron Claiborne. 
Styling by Emil Wilbekin 

95 SPECIAL REPORT: THE WOTORIOUSB.! 
ONE YEAR LATER 

96 WHO SHOT YA? 

Twcn numths alter Bigi;i 
still clueless. By Angel Gonzttlez 

m. HYPERTEXT 

A peck into the lyricist's "iiotelin ■ 
By Harry Altai 

104B.I.G.MAMA 

Volcita Wallace on Pufly, Faith, and li . 
search for her son's killer. By du\r: ' 
Photograph by Barron Claiborne 

iQh BAllflff: HAIR WARS 

Ready, aim.. .coif! Gravity-defying 'dos 
rev up the Motor City. / 
Photographs by Larry Fink f 

112 STYLErSOYDUWAMMABEABAIlB? 

High-flyin', shot<allin' hoop gear. 
Photographs by Jonathan Mannion. 
Styling by Kadi Agiieros 

n8 VUfnittT 

Designer Profile: VZONE 

l^GEARlRollerblades. 

MCE: Fine as (Ginu)Wine 
hfyj^rtdrePassos. 
' nil Wilbekin 

bLegutzamo photographed by Katharina Orne; styling by Santiago: grooming by Laurta 

ON "t^^H^HER: Jamie Foxx and Garcelle Beauvais exclusively photographed for VIBE by Lorenzo 
Uttle{olwl|^ft'by Conrad Hilton; gray cotton jacket, gray shirt with grommets, gray trousers, 
Sharon Ga^Hpr Irish McEvoy; hair tsy Carolyn Bowden for Profile; black acetate, polyamide, am 
bikini botto^Hpd acetate, polyamide, and viscose sheer miniskirt with side slit, all by Costume Natioi 
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The Common Tliread. By Emit Wilbckin 
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Dickey from the Mighty Mighty Bosstones photographed by Guy Aroch; styling by Emil 
Wilbekin; hair by Dennis Lani: makeup by NODA for Flame; prop styling by Casey Spooner for 
Marek & Assoc.; cream silk taffeta suit by Jean Paul Gaultier; yellow floral print button-down 
shirt by Vivienne Westwood Man. SEE THE DETAILS. 
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So, Barron Claiborne, when was your first pho- 
to assignment? "That's the stupidest question 
I've ever heard. I don't know!" says Claiborne, 
who photographed Voletta Wallace for "B.I.G. 
Mama" (page 1 04) , as well as all the beautiful 
clothes for "Devotion" (page 86). What he does 
remember is his first camera, which his mother 
found at a neighborhood bank and brought home 
for her then 1 0-year-old son. Claiborne, who shot 
Erykah Badu for our August 1 997 cover, has also 
contributed to The New Yorker, The New York 
Tmes Magazine, Newsweek, and Contents. 



Kristal Brent Zook spent three days joined at the 
hip to comedian/actor/singer Jamie Foxx for "21 st 
Century Foxx." (page 66). "Jamie is more than just 
Ugly Wanda. He reminded me what a gift it is to 
make someone laugh," says Zook. "And Garcelle 
Beauvais was calm and graceful." Born and raised 
in Los Angeles. Zook admits she's most creative 
during the wee hours of the morning — after she has 
dreamed about her many works in progress. She's 
written for The New York Times Magazine, The 
Village Voice. The Washington Post, and L.A. 
Weekly. This is her first cover story for VIBE. 





Larry Fink plunged into the battle of the tresses — 
Detroit's massive mane show— for "Hair Wars," 
(page 106). "I gave most of the women massages 
because the hair they wore was so heavy!" says 
Rnk. "Someone's fiair weigtied ninety-eight pounds!" 
Fink moved from Brooklyn to Pennsylvania 25 years 
ago and has finally adjusted to farm life; he grows 
vegetables, flowers, and apple and pear trees, and 
raises emus, llamas, and sheep. In between chores. 
Fink finds time to shoot for Spin, GO, The New York 
Times Magazine, The New Yorker, and The 
Washington Post. 



Although lensologist Guy Aroch specializes in fash- 
ion, you won't catch him gettin' jiggy wit' it. "I'm a 
sneaker-and-jeans kinda guy. I only dress up when 
I have to," says Aroch, who chilled with seven hip 
rockers for "Pop Rocks" (page 78). "These guys 
gave me the same energy they give onstage for their 
audiences," says Aroch, who left his native Israel 1 0 
years ago for New 'y'ork and has since shot for 
Raygun, Surface, The New York Times Magazine, 
British Marie Claire, and Jalouse. He enjoys flying 
remote-control airplanes and playing poker 
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Fashion Director Emil Wilbekin was the linchpin in this spe- 
cial issue — he produced 24 fashion pages, dressed cover 
subjects Foxx and Beauvais, and wrote "The Common 
Thread" (page31). "It's the first time we've infused fashion in 
almost every section of VIBE," Wilt)ekin says. "But it wasn't 
a stretch because fashion plays a major role in today's pop 
culture." Wilbekin joined VIBE for our first issue in 1 992 as 
an associate editor responsible for news, arts, and style. He 
was promoted to Style Editor, and , since last June, has head- 
ed the fashion department. In addition to styling shoots for 
VUomo Vogue, BazaarUomo, Raygun, and Banana Reputj- 
lic. Emil dressed Joi for her video "Ghetto Superstar" and 
Mary J. Blige for "I Can Love You." 
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featuring the debut single "Off The Hook " 
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'Miked his Style. ..h( 
'ediikeme." 



— Puffy Combs after his first meeting with 
Mason "Mase" Betha at a 1 996 Atlanta music 
convention. {.Los Angeles Times) 



"He raps 
about ae well as 
Vanilla Ice after a 
double tooth 
extraction." 

— critic Jim Farber on 
Combs's December 
Madison Square Garden 
performance, wltti the 
headline. "Puff, the Magici 
Draggin'." (New Yorii's 
Daily News) 



— designer Isaac Mizrahi on 
fashion formulae. (New York 
Times) 



Take those acid-wash jeans / 
Bell-bottoms designed by yo' 
mama / Off! Please?" 

-De La Soul, ■■Tal<e It Off," (Tommy Boy. 1989) 



If I'm at dinner and I get beeped 
■ m leaving. If I'm out of tfie coun 



— Josh Herman, former bail bondsman to Snoop 
Doggy Dogg. Suge Knight. Tupac Shakur. and 
Eazy-E. on his wortt ethic. Herman's Benz plate 
reads BAIL 4 U. (Wewswee*) 



ivewofKeciihev, ;^rfa6liiuyJlb..'it3o. 
somebody oil the : daysfiy, 'MariiJ'r :, I 

Sjs/ief/'From'A'i .il : ■;•]., .s':ellir>giol<es, 
— Jamie Foxx on writing and starring in his top-rated Jamie Foxx Show. 
{Sacramento Bee) 



Now, instead of sleeping 
witli two women, I sleep 
with three." 

— Luke Campbell speaking to public access cable 
host Gregg Brown {In Your Face) alx)ut altering his 
mage (or a new sdo album. j. 
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"I'd be a 
fool-ass nig- 
ga to sit In 
the hood, on 
top of 
millions, 
thinking that 
nothing ain't 
gonna 
happen to 
me." 

—the Notorious 
B.I.Q.onbuyinga 
house in Florida and 
high-tailing it out of 
Brooklyn. 



[Muslims are] 
manic throat- 
cutters." 

--."iciress-cum-animal 
■ qhts activist Brigitte 
Bardot, who is on tnal in 
Paris for her comments 
in a conservative French 
newspaper opposing the Islamic slaughter of 
sheep. The 63-year-old film star who has a history 
of lashing out against the spread of Muslim culture, 
is accused of inciting racial hatred and could be 
subject to hefty fines. (Daily News) 
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[Think] Pink Floyd meets 
the Chemical brothers. 

—Chuck D regarding Public Enemy's next album, 
slated lor release this spring. (GaWn) 



eoltor'scnoice 

'Tm Inlerested in music, not my Image. II someone 
plays something lanlastic, ttiat I could never have 
thought oi, it makes me happy to know It exists. Only 
America makes you leel that everybody wants to be 
like you. That's whal success Is: Everybody wants to 
he like you." 

— Ornette Coleman interview.Paris.October 1 969 



are the number one 



dnnOy^nCP l to people over 40. 
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ou can't hear them yelling at you anyway with your Prestige 
car stereo blasting away. But here's something you do want to 
hear. The new Prestige P-84 has an auto reverse tape decic, 
Dolby! NR, and controls for the optional trunk mountable 
P-1000 ten CD changer. And its built-in four channel 120 watt 
amp will put the over 40 set into cardiac arrest. Plus it has lots 
of cool options and a back lit LCD panel that makes all the 
functions easy to see. Hey, you have to keep at least one of 
your senses sharp. Give a listen to the whole line of high-end 
Prestige Audio at your nearest Prestige dealer. 
For more information, call Audiovox at 1-800-645-7750. 
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DADDY DEAREST 

Your article on Sean Combs 
was very interesting 
["Cocoa PufF," by Sacha 
Jenkins, December/ 
January]. I'd like to com- 
mend Pufiy for ail the pow- 
er moves he's been making; 
he's become one of the 
biggest icons in hip hop. 
But I'm a little concerned 
about the direction in 
which he's taking the art 
form. All Pufiy does is take 
hits from the 1980s and turn 
them into Bad Boy rendi- 
tions with lyrics that speak 
of designer names, luxury 
cars, and champagne! What 
happened to two turntables 



that don't include at least 
one Bad Boy remix. Can 
you please tell me who can 
hold Puffy down? 

Richard Fairley 
Naples, hah) 

I'm so tired of artists like 
Puffy doing remakes or 
sampling other songs. What 
ever happened to originahty ? 
Puffy is making millions of 
dollars off^ other people's 
music. The Grammys 
should add a category for 
originality because so much 
of today's music is stale. 
How can people truly call 
themselves artists if they are 
copying another person's 



rode around with Puffy 
and was forced to witness 
all of this. My heart goes 
out to Sacha. The only 
good things about this 
were the photographs of 
the Bad Boy family. Good 
job, Andrea Giacobbe-but 
where was Faith? 

77. Maxx 
Brooklyn, NY 

I'm upset at what was 
printed in your story on 
Puffy. Janet Jackson 
thought Puff Daddy had 
"taken his and ran with it." 
Who is she to judge Puff 
Daddy on how much pain 
he feels? I'm sorry, but 
when your best friend dies, 
you feel grief Puffy didn't 
take advantage of his dead 
best friend to make money. 
He was simply expressing 
his hurt feelings. He is one 
of the best producers/rap 
artists in the music indus- 
try. I love Puffy and will 
continue to support him 
until I die. 

JillBehm 
Waupaca, Wl 



and a mixer? Don't get me 
wrong, sampling is an art 
form, but there is a differ- 
ence between sampling a 
hook and covering an entire 
song. Just the thought of 
Puffy working with James 
Brown and Aretha Franklin 
scares me. And now he 
wants to produce an alterna- 
tive band? I can't wait to 
hear the remixes. 

Big Willie 
Washington, D. C. 

Puflfy's one of the most 
talented men in the music 
industry. In a short time he 
went from being a dancer to 
becoming an accomplished 
producer, artist, and label 
head. The best albums of 
the '90s have all come out 
of the Bad Boy camp. 
Actually, there aren't too 
many albums being released 



style? If I wrote a list of 
artists who weren't making 
original music, I think I 
could fill an entire issue of 
VIBE. If musicians really 
want to keep it real, why 
don't they create their own 
style? I know recycling is 
good for the environment, 
but I don't think it should 
pertain to music. 

Elfyn N. Sims 
Detroit, Ml 

Why did you put Puff the 
Bucktooth Dragon on your 
cover with wings and a 
halo? I don't have a PH.D. 
(player hater's degree)-but 
trees were killed for this 
story? The pages might as 
well have been blank. 
What was the purpose? All 
I got from the story was 
that Puffy is rude and arro- 
gant. Poor Sacha Jenkins 



HARRY-0 SPEAKS 

I am a real person, not a 
thing ["Incarcerated 
Scarface," by Sam Gideon 
Anson, December/January] ! 
My family and I have been 
tremendously affected by 
your story in this magazine. I 
am a person with dreams 
and hopes for the fiiture-for 
my children as well as others. 
At no time during my inter- 
view did I indicate or suggest 
that I was working with the 
government! So you could 
imagijic why I was shocked 
and oppalkdA VlBE's, truly 
a voice of the people, print- 
ing such prevaricating and 
misleading statements. Suge 
and Kenner failed and 
refused to properly manage 
the business affairs of the 
company in the best inter- 
ests of me and my wife. Suge 
and Kenner failed to provide 



any accounting or revenues 
or profit expenses from the 
company that were due to 
my wife and me. The most 
troubling issue concerning 
the story is that Sam 
Gideon Anson knew the 
whole truth; nonetheless, 
he chose not to expose it. 
His article should have 
been clear enough to let 
Suge, Kenner, and the rest 
of the world know that 
mere words and insults do 
not overshadow the paper 
trail (legal documents) and 
the reality of the past. 
When all is said and done, 
all a man has is his name 
and his word. My words to 
you all are that a baby can 
get anything from me, but a 
gorilla can't take anything 
from me and mine! 

Michael Harris 
Lancaster State Prison, CA 
(Editor's note: VIBE stands 
firmly behind this story.) 



SUGARCOATED 

I find it hard to believe that 
Sanyika Shakur, a.k.a. 
Prankster Kody, snitched on 
Suge Knight ["Welcome to 
the Terror Zone," December/ 



"I don't have a P.H.D. (player hater's degree)— hut 
trees were killed for Puffy's story? The pages might 
as well have heen blank. What was the purpose?" 




YOUR BEST SHOT 



CARLA -CC GOMEZ AND 
AKETE JAHLA, BROOKLYN, N.Y. 
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January]. It's not something to be 
proud of. Is Sanyika really an O.G.? 
Suge wouldn't have shared any info 
with Shakur had he known Shakur 
was a marc. First Sanyika blows up 
Knight's spot by telling the world 
who Suge suspects murdered Tupac. 
He even attempts to destroy Suge's 
marriage by mentioning the nude 
photos he possesses. Sanyika is only a 
Gifit stands for girl. 

£. Gibbs 
Attica, NY 
{Editor's note: And 'girl' is a bad 
thing?) 

Sanyika Shakur's article on Suge 
Knight was in violation of many 
codes. His autobiography needs to 
be thrown at him and his ghetto 
pass should be revoked. The man- 
ner in which Shakur slid up on 
Knight was slimy and snakelike. 
Shakur's got a lot of nerve trying to 
make Suge look bad after all the dirt 
he's done himself. Shakur has too 
much talent to waste on the fiirther 
destruction of his people. He 
should concentrate on exposing the 
people who have us killing each 
other in the first place. It would 
certainly be more productive. 

Cyril Muhammad 
Marion, IL 

RAKIM FOR PRESIDENT 

Your article on Rakim was phenom- 
enal ["The Microphone God," by 
Chairman Mao, December/ 
January]. Most of today's rappers 
lack true rhyming skills and knowl- 
edge of the art form. It's not every 
day that you come across a hip hop 
artist who's able to mix creativity 
with originality and talent. Rakim's 
comeback is long overdue but has 
been well worth the wait. I'm excited 
to see a real rap pioneer burst back 
onto the scene with lyrics as tight as 
they've ever been. Rakim is indeed 
the true Microphone God. 

DemohnaTu Kargbo 
Brooklyn, NY 

VIBE, what happened? I can't 
believe you didn't bless hip hop 
icon Rakim with the cover. Instead, 
you issued yet another tired cover of 
Puffy. If it weren't for Rakim, there 
would be no PuRy, there would be 
no Mase, and Biggie wouldn't have 
been the same person. The least you 
could have done was respectfully 
acknowledge what's real. 

Josephine Richardson 
Brooklyn, NY 

IGGIN'YOU 

I was touched by the article on 
Chico DeBarge ["Trouble Man," 



by Chairman Mao, December/- 
January] ; it opened my eyes. A 
man who comes from a successful 
family can also get caught up in the 
illegal life. I am currently serving 
time for something I could've 
avoided, but I lacked knowledge. 
It's hard enough to do time in 
prison for what you're responsible 
for, but doing time for introducing 
two of the wrong people to each 
other seems impossible. Chico 
DeBarge has inspired me to contin- 
ue writing my rap songs. Keep on 
living large, Chico! 

William Chapman 
Salisbury, NC 

I'm a 22-year-oId incarcerated black 
Hispanic male thankfiil that you 
wrote about Chico DeBarge. The 
brother has been through a lot, and 
he deserves nothing but props for 
getting his life together while he was 
in the joint. He's definitely a good 
role model for other brothers in the 
joint who've made mistakes. Chico 
was telling the truth when he said, 
"In life, there are no guarantees." It's 
good to see him back, and I hope 
he's around for a long time. 

Clifton J. Mauricio 
Michigan City, IN 

BANK ON IT 

What is the matter with African- 
American women in show biz 
these days? \XTiy was Tyra Banks 
naked in your fashion story about 
coats [FLASH, photographs by 
Dah Len, December/January]? Is it 
written somewhere that in order to 
be a star, you have to show your 
body and degrade yourself? I am 
very proud of black women who 
take charge and work hard to earn 
their money. I just don't think it's 
necessary to literally show your ass. 
Women have fought hard to be 
viewed as more than sex objects, 
but it seems as if we're regressing. 
Will we do anything for the mighty 
dollar, including compromising 
our self-respect? Anybody can get 
naked, but women like Tyra, Toni, 
Foxy, Lil' Kim, and Janet should 
know that real talent lies in the soul 
and mind. 

D'Shaun Williams 
Chicago, IL 

CRAZY LIKEAFOX 

Foxy Brown is acting really foul 
toward Kurupt ["Everything but the 
Girl," by Karu F. Daniels, Start, 
December/January]. How could 
she not know anything about being 
engaged to her man? And who is 
Nas to say that Kurupt is a thugster 
and that he may not be good for 



Foxy? If Nas and Foxy 
are just friends, then 
he shouldn't have 
anything to say about 
her personal life. 
Foxy's obviously fake 
and Nas has lost a lot 
of cool points. 

K.TS. 
Indianapolis, IN 



MAL 



what gives Nas Escobar (of all peo- 
ple) the right to call Kurupt a thug? 
He's just out there trying to make 
money like everybody else. For all 
Nas knows. Foxy and Kurrupt may 
really be in love with each other. 
Anyway, it's none of his damn busi- 
ness. Foxy's a grown woman. As 
long as they're happy, Nas just needs 
to let them be. 

LaQuisha Bangura, 
New Bedford, MA 

SPOT ON scon 

Stuart Scott is far from being an 
Uncle Tom ["Great Scott," by Eric 
Berman, VIBE Arts, December/- 
January] . He's nothing but pure 
dope at its highest quality. I'm a 
sports fan and an athlete. When a 
brotha like Stuart Scott talks to me, 
it's like one of my homies is telling 
me what happened at last night's 
game. This brotha is oft da hook! 
Scott's self-description-"butta!"— is 
the best one yet. Your 
December/January issue was so 
informative that I may have over- 
dosed. Thanks for getting me high. 
I'll be sure to have five on it when 
the next issue comes around! 

Floyd Baxter 
Phoenix, AR 

IFYOUASKME... 

The writer of your "20 Questions" 
page needs a hearing aid. How dare 
he/she compare newcomer Robyn 
to Teena Marie in your December/ 
January issue? Robyn is a true "pop" 
artist. She would be lucky to com- 
pete with Madonna or the Spice 
Girls. Teena Marie, on the other 
hand, is a true "lady of soul." Teena 
can blow! She has more soul in her 
pinky than Robyn's got in her whole 
body. Do you honestly believe that 
Robyn could give you "Portuguese 
Love," "Young Love," or 
"Cassanova Brown"? PuhleeasellThe 
only comparison I see is skin color. 
"20 Questions" is usually pretty 
fiinny and right on the money (you 
say what many readers feel), but now 
ya slackin'! Get it together, VIBE. 

Debbie Williams 
Levittown, PA 

BOOMIN' SYSTEM 

I've been a reader of the Boom 



Shots column ever since it started. I 
thoroughly enjoy this section, but I 
crave even more reggae. Every time 
I spot an ad for a reggae CD or 
come across a reggae article other 
than Boom Shots, I'm ecstatic. 
Seeing reggae artists get exposure 
and recognition feels great. One of 
the reasons I subscribe to VIBE is 
because of its wide range of music 
coverage. This magazine covers 
everything and is known for intro- 
ducing new things to the masses. 
Keep up the good work. 

Marc Connor 
Berrien Springs, MI 

MISS JACKSON 

Seeing Janet on the cover of your 
November issue was something that 
brightened magazine shelves every- 
where ["The VIBE Q: Janet 
Jackson," by Danyel Smith, 
November] . To the ordinary eye, 
Janet may look like just another 
great performer, but true fans such 
as myself understand that there's a 
lot more to her. 1 feel like I've been 
behind her velvet rope and have 
seen her soul. Janet is my favorite 
because of her nonstop efforts to 
make peace within herself and for 
the people who support her. Thank 
you, Danyel Smith and VIBE, for 
the great article and interview. 

Curtis Smith 
Lake St. Louis, MO 

Janet's look is totally contrived. 
And her new album is not a mirror 
into her inner soul, it's the same 
pop crap she's been putting out for 
years. Just because she's discovered 
piercing and tattoos (years after 
everyone else, by the way) and 
capitalizes on talented artists like 
Joni Mitchell and QrTip, that does- 
n't make her deep. 

Willow Clair 
Brooklyn. NY 



VIBE encourages mail and photographs 
from readers. Please send letters to VIBE 
MAIL, 21 5 Lexington Avenue, 6th Floor, New 
>brk, N. Y 10016 (include your daytime phone 
rHjmber). Or send E-mail to vibe^vibe. com. 
Send photos to VIBE YOUR BEST SHOT 
(same address). Include your full name, ad- 
dress, and daytime phone number. Letters 
may be edited for length and clarity. Photo 
submissions will become the property of 
VIBE and will not be returned. 
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Logo-a-Go-Go 

A critical analysis of hip 
hop's trademarked symbols 

From Versace to GUESS?, designer logos mark the backpacks and back pockets of 
today's trendy B-boys and B-girls. Such image consciousness certainly isn't anything 
new to hip hop. The culture that gave us such temporal fashion icons as extra-fat 
sneaker laces, gold fronts, and wearable clocks has also spawned some unforgettable 
graphic identities. You can't judge a book by its cover; but, theoretically, you should 
know what a group or label is about just by peeping its logo. Some work better than 
others, and the best keep their message short and simple. Breni Rollins 



Yo, Say Can You See? 

VIBE'S nominees for a 
new national anthem 

Last Fourth of July, media magnate Ted Turner suggested the United 
States dump "The Star-Spangled Banner" as its national anthem. Too 
belligerent, he said. Instead. Turner suggested "America, the 
Beautiful" as a more appropriate song for our halcyon age. But If we're 
changing our tune, why not go for something with a beat? Here are hip 
hop's best hopes for anthemhood. (Keep in mind that they need to 
reflect a little about the state of the nation and should sound good 
when sung by Robert Merrill.) Kiko Garcia 

"Bow Down," Westside Connection (Priority, 1 996) Arrogant? Sure. But 
imagine how Intimidating It would sound at Olympic medal ceremonies. 
"C.B.EA.M." Wu-Tang Clan (Loud, 1 993) Star-spangled Wu-Banger 
Capitalism's founding father. Adam Smith, would've been all for It. 
"Stick to Ya Gunz," M.O.P. (Relativity. 1 996) A staunch defense of our con- 
stitutional right to bear arms. The N.R.A. Is lobbying for M O P, 
"Hit 'em Up," 2Pac (Death Row, 1 996) When 'Pac growled "I fucked yo' 
bitch / You fat motherfucker," he was taking us back to 1 776 and speaking 
(allegorically, of course) for the colonists who sowed the lush American 
soil and flaunted their harvest to the "fat" British empire. 
"Time to Check My Crackhouse," Master P (No Limit, 1 996) Symbolizes 
the value that American citizens place on hard work, responsibility, and 
punctuality. 

"Player's Anthem," Junior M,A.F.IJV. (Undeas/BIg Beat/Atlantic, 1995) 
Substitute the words "the U.S." for whenever Biggie says "hip hop" and 
this one's ready to go. 



Public Enemy: The defiance of the Oakland Raiders 
pirate meets the political symbolism of the Black 
Panthen. Powerful and classic. 
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Method Man and Mary J. Bilge, "I'll Be There for You / You're All I Need 
to Get By (Remix)" (De( Jam, 1 995) 

One remake that does the original proud. Method and Mary play 
Marvin and Tammi, shooting Cupid's arrow at a whole new gen- 
eration of loves truck lovebirds. 

LL. Cool J, "I Can Give You More" (Def Jam, 1 985) 
" Yo, baby, you wanna come to my crib? Have some donuts v 
and milk, listen to a pop tune, mayl>e?" Who could say no? 

Eric B. & Rakim, "Mahogany" (MCA. 1 990) 
The At Green sample stops your heart. Then the microphone 
fiend steals it right away. Teti him he ain't finesse Mahogany... 

MC Shan. "Left Me Lonely" (Cold Chillin'/Warner Bros.,1 987) 
That's right. Queensbridge up in this mother.... Ahww shucks, 
Happy Valentine's Day. 




Hieroglyphics: Minimal '70s postmodern style. Almost corporate. 



^^,^]^ Wu-Tang Clan: The rap version of the chameleonlike MTV icon. 

Able to morph into an M for Method Man ora (7 for Genius. Ol' 
^^^^F Dirty made it a food stamp seal. 



Bad Boy: Quirky, almost amateurish design belies the label's slick 
production values. 



KMD: Projects the dark political humor that eventually got this 
talent-heavy trio dropped from their label. 



Cm: Profound in its display of life's duality. 



Cypress Hill: Hip hop's equivalent of the Grateful Dead's "Steal 
Your Face" skull. An all-time great that changes slightly with each 
album. 



Death Row: Over-the-top and excessive. Distinctive, but it doesn't 
quite present an aura of professionalism. 



Gang Starn Influenced by England's revolutionary graphic 
designer Neville Brody, Guru and Premier's neo<onstructivist 
insignia represents working-class heroism to the fullest. 



EPMD: No nonsense, no frills; just skills. Minimal ornamentation 
gets right down to business. 



No Limit: Busy but fijnny. Jewel-encrusted version completely 
obscures the military concept. 



Tommy Boy: With its diagrammatic B-boying postures-reminis- 
cent of Alfonso Ribeiro's mid-'8os instructional break-dancing 
pad-it's one of the few logos to actually reference the culture itself 
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My Ostrich Weighs a Ton 

As Public Enemy gear up for a comeback^ 
Terminator X is living fowl 



Public Enemy are bringing back the noise. A new 
song, "Kill 'Em Live," graces the soundtrack of 
the forthcoming Bulworth (Interscope), and the 
first PE album in four years, tentatively titled 
Resurrection (Defjam), will serve as the music for 
He Cot Came, Spike Lee's spring basketball flick. 
All the original members have reunited-the 
Bomb Squad (producers Hank Shocklee and Eric 
Sadler), Chuck D, Flavor Flav, DJ Terminator X, 
even the controversial "Minister of 
Information," Professor Griff. 

Some things have changed, though-especially 
for Terminator X. After a 1994 motorcycle acci- 
dent shattered his left leg and kept him in the 
hospital for a fijll month, the New York native 
(a.k.a. Norman Rogers) relocated to remote 
Vance County, North Carolina, where he camps, 
fishes, and-surely a hip hop first-raises African 
black ostriches on a 15-acre farm. 

"Everybody looks at this like it's kind of 
weird," laughs the famed turntablist from his 
farm near his father's hometown of Durham. 
"My lighting technician told Queen Latifah 
about it. She was like, 'What's up with 
Terminator? What's he smokin'?' " 

But PE's front man is proud as punch. "An 
ostrich farm is a good move," says Chuck D from 
his home in Atlanta. "There's a million things to 
do on this planet. I don't understand when folks 
pigeonhole people and then act like whatever 
goes outside of that realm is shocking." 

Tliis winter, excitement fills the air at farmer 
X's ranch. Four female ostriches that he raised 
nearly from birth will soon be able to breed. 

"Each female will have, like, fifty chicks a 
year," he speculates. The flightless birds can 
grow to eight feet and weigh 300 pounds, and are 
valued at $700-$i,200 each. "They're like big 
chickens, as far as taking care of them. They 
graze on grass like cows, but you have to give 
them pellet seed too." 

The idea for an ostrich empire came from X's 
brother, Joseph Rogersjr. And don't think it's 
just some birdbrained scheme. After the mad cow 
disease scare hurt the beef trade in England, 
ostrich farming became a boon to that country's 
agribusiness. The bird's meat, though similar in 
taste to beef, is lower m fat than chicken. 

"It's considered a red meat," says X, 31, who 
tried the delicacy himself at a state fair in North 
Carolina. "It was good. They had a Philly 
cheese-type thing; they had ostrich burgers." 

Although X is looking into deals with grocery 
stores and restaurants, as well as with merchants 
interested in feathers and pelts (ostrich skin 
makes for butter-soft leather), life on the range 
hasn't changed his love for hip hop. He often 
performs at clubs in nearby Raleigh and plans to 



start a production company there. "We're gonna 
be the missing link between New York and 
Atlanta," he says. 

Two Terminator X instrumentals are slated for 
the upcoming PE album. But will X's agriculture 
acumen affect his trademark sound? Will he 
replace the screeching street sonics of past PE 
projects with the barnyard noises of his recent 
venture? ("Sample this: my ostrich}") Probably 
not. "Ostriches are quiet; they don't make too 
many noises," says X. "But maybe we'll use them 
in a video. It wouldhe different." 



Make way for the ostrich of rage! 



That's for sure. But vivela difference, says 
Chuck. "We are not just in one little stereotypi- 
cal zone. Norm's diverse with his life. That's 
what we all should try to be. It's better than 
opening up a fuckin' chicken-and-rib joint- 
that's the expected." 

And although Chuck maintains that a life 
raising livestock is not quite his speed, he is going 
out to visit the ranch real soon. It's a good idea 
too, 'cause if this ostrich thing pans out. 
Terminator X might be speaking exclusively with 
his^mhands. Corey Takahashi 
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Classic Looks, 
Classic Hooks 

Hip hop fashion trends are 
marked in the memory by the 
best records of their time 




Kangol hat = L.L Cool J, Radio (Columbia, 1 985) 
For years and years, you'd find only Kangol over Mr. 
Smith's ears. 



Leather "Gucci" suits = Eric B. & Rakim, Paid in Full 
(4th & Broadway, 1 987) More dapper than Dan, Rakim 
moved the crowd with his million-dollarflows and custom- 
made pseudo-Gucci gear. 





Shell-toe Adidas = Run-D.M.C, Raising Hell (Profile, 
1 986) No laces in 'em. Run, D.M.C., and Jam Master Jay 
stepped onstage at 1985's Live Aid and immortalized a fiin- 
ny-looking three-striped sneaker. 



African medallions = Public Enemy, It Takes a Nation of 
Millions to Hold Us Back (Def Jam, 1 988) 

The prophets of rage ushered in a whole new consciousness 
and, with it, a style to match. "Red, black, and green /You know 



what I mean?' 




Raiders baseball cap = N.W.A, Straight Outta Compton 
(Ruthless, 1989) 
Trading in the red and blue for some silver and black, N.W.A 
color-coordinated a nation's nihilism around a particularly 
gangsta-lookin' pirate. 



Timberland Constructor boots = Black Moon, Enta da Stage 
(Nervous, 1993) 

Black Moon's opus had everyone in Brooklyn staying with the 
Timberland tree and the B-double-O-T-C. 





Flannel shirt = Dr. Dre, The Chronic (Death Row, 1 992) 
Adopting barrio aesthetic and matching Seattle's grungc-rocker 
lastcs of the times, Dre and Snoop chilled till the next episode in 
thick button-downs. 




Bubble goose parka = Nas, lllmatic (Columbia, 1 994) 

Much like the introspective lyrics of the pre-Escobar days, a 
good bubble goose heats the soul on a cold winter's day. 



Versace = The Notorious B.LG., Life After Death (Bad 
Boy, 1997) 

Though he often joked that Versace didn't make any cloth- 
ing large enough for his 300 pounds, the B.I.G.G.E.S.T. Willie 
of them all waxed poetic about the virtues ol silk Italian 
finery. Hip hop materialism at it's best. 




Second generation hip hoppers may think that the music is all about 
making cake. Bear in mind, though, that there's one thing you can't rent 
for a recording session: battle skills. These particular brain tools back 
up all the chest-beating antics and ego exhibitions that rap fans have 
grown so masochistically used to. This month's column is dedicated to 
all the battle radicals who can throw down lyrically in combat. 

Our first warrior comes from the placid plains of Ohio, by way of St. 
Petersburg, Russia. But don't let Serge Boogie's origins (or his mild- 
mannered name) fool you into underestimating some seriously swift 



Up jumped Serge Boogie 




mikesmanship. Throughout Serge's homemade, undistributed EP, Eye 
Contact, the Ruski roughneck confidently molds paragraphs into com- 
plicated weapons of crass destruction. His hilarious skewering of the 
rap game. "Gimpology 1 01 ," refers to a hapless rap nemesis as "the hip 
hop David Hasselhoff / Blowing up in Germany." Poor guy. Hit Serge 
Boogie on the string and cup at 61 4-320-2444 or 303-639-9325. 

Round two! Mad Bum Incorporated are a crew of six rap gladiators 
from New Jersey who challenge anybody holding a verse to take 1 0 
paces and rhyme. Baybe Boom, 5XL. Rak Da Bomber, Hastyle (pro- 
nounced "hostile"). Black Out. and Doin' Bad have a four-song demo 
that puts them in a realm all their own. Unlike so many of today's dollar- 
worshiping plastic playas, MBI address the darker side of dough — check 
the scathing "Money." After you've heard them on record, it's dessert 
time when MBI flip lines live onstage. I've seen these guys get busy with 
my own eyes, and their energy is reminiscentof classic Wu-Tang. Mad 
Bum plan on launching a full-scale assault on a nationwide level soon, 
so call Irene Queen at 973-672-581 4. Resistance is futile! 



Unsigned and Underappreciated? 

Sand tapes to The Blackspot, c/o VIBE. 21 5 Lexington Avenue. New York. NY 1001 6 
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stranger Than Paradise 

Emmett Miller is the Barbara Walters of weird. 
Celebrities^ you will confess your UFO sightings ! 



U 
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So you think strange things only happen to you? 
Think again, dude. My name is Emmett Miller. 
I'm the host of the syndicated television show 
Strange Universe. We like to call it "new reality 
television for the millennium." It's the best 
collection of ghost stories, UFO videos, and 
supernatural phenomena this side of the Pleiades- 
ike the haunted hotel in Florida where a doll in the 
window has been seen changing facial expressions. 
Or the mass UFO sightings in Arizona that made 
the nightly news (we broke that story). Or the myste- 
rious hole on a piece of land out West that doesn't 
seem to have a bottom. Real stories. Real video. 
, Real strange. 
^ 5 And while the tabloid reporters are riffling 
through telebntici' closets searching for dirty 
laundry, we look for something entirely more 
"other worldly." So when VIBE called to ask if I could root around in our collec- 
tion of interviews, I knew I could give 'em the fmal word on the weird. 

"Wlienever I stay at this hotel in New York, the TV keeps going on and off. 
It just happened to me last night. I turn it off, and in the middle of the night it 
comes on. I think it's haunted... When I was, like, twelve, I was going into the 
back of the house to the study, and I could've sworn I saw my [deceased] 
grandmother in a nun's outfit. I just screamed and ran away."-Supermodel 
Tyra Banks 

Lemme tell ya, I hear this stuff all the time. Steven Seagal goes mano a space- 
mano with a UFO at his Montana ranch. Tupac Shakur, still alive, is living on 
an island. CNN's Lany King (the perennial skeptic) says he was once inter- 



viewing a psychic who supposedly could see spirits. The psychic told King his 
dead mother and father were there with him at that very moment, hovering 
over his left shoulder. He then proceeded to describe them with details no one 
but King knew! 

Chaka Khan says she has a sixth sense. She claims to be 
able to predict the sex of an unborn baby just by placing 
her hand on the mother's stomach. 

Wyclefjean says his grandfather was a voodoo 
priest. The Fugee all-star told me voodoo is not necessar- 
ily evil and that it is an important part of black culture. 

And John Popper, singer for the inexplicably 
popular rock band Blues Traveler, recalls having seen 
a UFO over his neighbor's place when he was a kid. 
He says he woke up one morning around 5 a.m. and 
saw a little cloud floating over the house-with 
balls of light shooting out of it like comets. He 
ran into his parents' room, and his dad told him 
it was just a dream; but when he went back, it 
was still there. Eventually, he says, it just float- 
ed away. 

The way Popper sees it, that cloud was 
hiding something very large. And maybe 
something that was not from this planet... 
EM. 

Editors note: /4j VIBE wenl to press, UPN network 
brass mysteriously canceled Miller's Strange Universe. 
Perhaps the segment about aliens visiting Steven Seagal 
at his Montana digs got a bit too close to the truth. . . 




Carl Weston: Supermodel 

Don't hate him 'cause he' s beautiful 

Carl Weston is a SUPERMODEL. How did Carl achieve SUPERMODEL status? Well, 
we put him in VIBE magazine with the word "SUPERMODEL " next to his picture. I 
mean, how does any other SUPERMODEL do it? Duh. 

NAME: Carl "Thuggish Ruggish" Weston OCCUPATION: SUPERMODEL 
HOMETOWN: Brooklyn. N.Y AGE: Act like you know, fool 

HOBBIES: Dancing with wolves; lunching with hip hop diplomats: laundering loot in laundromats; giving 
motivational speeches at community colleges; skydiving with Brandy in the Andes; skeet shooting in Atlantic 
City with Dr Ruth; studying yoga with world-renowned Yogis like Yogi Berra, Yogi Bear, and Yogi from the rap 
group Cru; playing doctor with nurses; feeding stray kittens. 

CARL ON WHY HE LIKES FANCY CARS: "They make me smile, you know what I'm sayin ? Chickens— 
'scuse me, I mean the ladies — appreciate the finer things that a SUPERMODEL brotha like myself can afford 
to offer. Word to Jane Fonda — I don't drive no Honda." 

CARL ON RUNWAY ETIQUETTE: "It aint no thang. It's just like profilin' in high school— walkin' down the 
hallway and all that. Except now I'm a SUPERMODEL, so when people look at me wearin' the fancy clothes, 
they happen to be lookin' for Mr Goodbar. And I'm him — a taste of chocolate." 
CARL ON OTHER SUPERMODELS: "No one can hang with this here... The clothes just have a way of 
speaking to the worid through my body. It's as if me and those designers like Isaac Mizrahi or Tommy Hilfiger 
have some kind of , you know, unspoken understandin' of how I like to get down. Thank God somebody 
understands, cause, you know, SUPERMODELS don't have it easy. It ain't easy at all. As a matter of fact, it 
is very hard. Hardcore. Peace, Tyson Beckford (big up to Sprite sodas). Kate Moss, dont sweat it, baby girl. 
Johnny's a wanker — for real." 



"Don't sweat it, babygirL" 
Weston profiles 
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Protect Your Neck 

The BioElectric Shield fights 
galaxy rays— powerfully 

If you're familiar with Marvel Comics' The Incredible Hulk, then you know 
that Bruce Banner was a meek, mild-mannered scientist who, after being 
bombarded with gamma radiation, developed a huge, green, 
extremely unpleasant alter ego. If only Banner had been 
wearing a BioElectric Shield. 

Located in Lavina, Montana, the BioElectric Shield 
Company has created a matrix of various crystals to be 
worn around the neck like an amulet. Ranging in price 
from $139.95 'o ^995 (that's i gold-minorfmish, baby), the 
shields purportedly help combat the energy-draining 
effects of computers, cellular phones, copiers, battery-operated 
watches, microwaves, fluorescent lighting, and blow-dryers. Magic? 
An incredible hoax? Maybe neither. 

In 1915, two British physicists, Sir William H. Bragg and Sir William L. 
Bragg, won a Nobel prize for their research into the ability of properly 
spaced crystals to reflect and redirect electromagnetic energy. 
A recent study conducted by the BioElectric 
Shield Company shows that, on average, a 
person sitting in front of a computer screen 
for five minutes experiences a 16.89 Pf ■ 1 
cent drop in muscle strength. With a 
BioElectric Shield on, however, subjects 
showed an improvement of 44.16 percent. 

For "medically proven" protection in 
today's high-tech world, forget thejesus 
piece— rock a BioElectric Shield. kris ex 




Texas-born fashion designer Todd 
Oldham, 36, loves music so much, he 
chooses the songs for his own shows. 
I went to one recently in New York and 
was impressed by Todd's selections. 
He rocked De La Soul's 1989 "Me 
Myself and I," Herman Kelly & Life's B- 
boy classic "Dance to the Drummer's 
Beat" (1 978). and "Pick Up the Pieces" 
(1 974) from the Average White Band. 
Did Todd perhaps do a few windmills 
of his own (on a big slice of linoleum) 
back in the day? 



B: It'sJhelisa. 

T: Oh, right. She had that song "Under 
Pressure." Incredible. I love her. 
B: I think the name of that song was 
actually "Friendly Pressure." But this is 
her new album. 

T: I have to get a piece of paper and 
write this down. 

•Common — "Retrospect for Life" 
(Relativity, 1997) 

T: I know the voice, but I don't know 
who it is. Sounds like Speech a little. 
That's Lauryn Hill in the chorus. She's 




Platinum R&B act Dru Hill have "amicably resolved" ttieir differences wttti Island 
Black Music President Hiriam Hicks, though neither party will disclose the terms 

of the agreement Last summer, the quartet filed a S55 million lawsuit that accused 
Hicks of. among other things, t>eat- 
Irtg one of their managers with a pool 
cue. On November 20. however, the 
gnMjp said, "We look forward to work- 
ing again with Hiriam Hicks and Island 
Black Music to do what we do best — 
making great records." "Rack 'em!" 
said Hicks... On Tuesday, December 
9, a Los Angeles Superior Court judge 
ruled that Tupac's biological father, 
William Garland, is not entitled to any 
of his son's estate. "|Garland] only 
became interested in his son when 
there was money to be made," said New York attorney Richard Ftscht>ein, coad- 
ministrator of the estate... Charlie Simmons and Joe Jefferson of the legendary 
Philly soul group the O'Jays have tiled a federal complaint demanding that No Limit 
artist/CEO Master P pay them St .5 million for incorporating the melody of the 
O'Jays' 1 978 hit "Brandy" into his gold-selling single "1 Miss My Homies" without 
giving them proper credit. "The use of 'Brandy' was not unauthorized," counters 
No Limit attorney Rick Joseph. "The songwriters were just not given due credit." An 
apology was offered in the form of a full-page ad that would be placed in Billboard 
magazine, but Joseph says the plaintiffs declined... The Brooklyn-based Maxwell 
Appreciators Association recently contacted VIBE's offices. "Wo would like to bring 
your attention to the hottest rising R&B artist," read the letter, printed on M.A.A. 
stationary. "Maxwell," Thanks for hipping us to fresh new talent, Maxwell 
Appreciators Association, we'll be sure to clteck this "MaxweM" fellow outi 




• Bronski Beat - 
(MCA. 1985) 

T: It's Bronski Beat. I'm surprised I 
remember this. Most of the time I was 
in some place where this was playing, 
I was involved with things that proba- 
bly could've impaired my memory! 
B: Were you doing a lot of heavy club- 
bing back then? 
T: There was a place in Dallas called the 
Starck Club, and this song was sort of 
an anthem there. The quickest way to 
fill the dance floor was to play it. It was a 
wild place. Lots of strolling home at one 
o'clock in the afternoon the next day. 
•Jewel — "Who Will Save Your Soul?" 
(Atlantic, 1996) 

T: Jewel, right? I've always been tak- 
en by her beauty, but I went to the 
MTV Awards this year and was floored 
by her performance. It was acoustic — 
whoa. It was really something. I'd 
heard this song on the radio a lot, and 
I didn't get it. It was kind of folky to me. 
But since seeing her live, I'm a life- 
long fan. 

B: I just picked it up two weeks ago. I'd 
never heard it tiefore that. 
T: Where have you been? This song 
was massive two years ago. 
•Jhelisa — "Everybody Jump Off" 
(Dorado. 1997) 

T: Good production. I don't know who 
this is, but I'm gonna buy it when we're 
done here. 



one of the most exciting modern voic- 
es we have around — gives me the 
goose bumps. I ccHjId listen to her oitJer 
groceriesi 

B: What do you think of Common's 
lyrics? It's an abortion theme. 
T: I support choice. The lyrics are beau- 
tifully woven together, and there are 
clever word spins. 
B: He's not anti-choice; he's just pro- 
responsibility. 

T: I'm going to the store for this one too. 
•Raze — "Break 4 Love" (Sony, 1 988) 
T: "Break 4 Love." His voice is amazing. 
Try to stand still when he goes into the 
chorus. You can't, it's so sophisticat- 
ed. The production and instruments on 
it are spare, yet it's the most lush, com- 
plete, rich-sounding record. I've got 
goose bumps right now! 
•Amtser Sunstiower — "Rhythm Child" 
(Gee Street, 1996) 

T; Oh, wait. I bought this record after 
reading a review in VIBE, actually. 
Beautiful light-skinned giri. Ummm, 
crazy name... Amber Sunshower! Is 
that it? 
B: Yeah. 

T: This is a great album. Interesting mix 
of musical sensibilities. 
B: Right. It's rock. R&B, hip hop, alter- 
native. 

T: And then a killer voice stin^d in with 
it all. A very good VIBE-inspired pur- 
chase. 
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In the 

MIX 

6f£ the 

Heazy 

1 Radio personality/rookie MC Angie Mar- 
tinez and Q-Tip lool<ed like the happy couple 
at Lauryn Hill's benefit for the Refugee Camp 
held at the Museum for African Art in SoHo. 
N.Y.C. (? ) Lauryn passed the mike to her 
mother during the benefit. Mothers always 
have a way of saying just the right thing. 3 
Legendary revolutionary and author Angela 
Davis shared her wisdom at the Yari Yari 
Black Women Writers and the Future con- 
ference at New York University. 4 . Before giv- 
ing birth to her son, Seven Oshay, Erykah 
Badu gave a soul-stirring performance at the 
Air Jamaica Jazz and Blues Festival in 
Mont ego Bay. ^ Christibn were a bit too 
melodramatic during their album release par- 
ty performance at Esso in Manhattan. 6 You 
could feel the Psycho Realm's intense excite- 
ment in the air when they performed at 
Billboard Live in Los Angeles. 7. Gorgeous 
actor Jimmy Smits was seen building with 
Secreto of Grupo Sancocho at the premiere 
of the Latino independent film Buscando un 
Sueno. (8 ) The lovely Lauren Velez invited 
her mother to the premiere. Good looks must 
run in the family! 9 If you're down with under- 
ground hip hop, then you've probably heard of 
Company Flow (shown performing at S.O.B.'s 
in New York). Congratulations to El-P for being 
one of the first white guys in a long time to get 
props in hip hop. iO Speaking of white guys in 
hip hop, 902l0's Brian Austin Green got down 
on the mike at Billtxiard Live in L.A. His friends 
in Beverly Hills must be so proud. ' ' Bob 
Dylan's son Jakob performed with his group, 
the Wallflowers, at Ftoseland in N.Y.C. His moth- 
ermusthavet>eenreallybeautiful. i? Reggae 
master Luciano brought his exceptional show 
to N.Y.C.'s Beacon Theater. 1 3 It's so cute that 
Mase is practicing his macking skills. He knows 
what girls like, i '• Even Brooklyn's illest, like Ul' 
Fame of m.o.p., can have touching father/son 
moments. The rapper and his son were on the 
set of Gang Starr's video for "You Know My 
Steez." 15 Yuck! That spitbubble implies that 
Method Man is rejecting his sex-symtx3l image 
big time! Sony. Meth, but the ladies still know 
the delicious truth. Shani Saxon 





In the 

style 

1 KRS-One was the man back in the day, but 
we're relieved that the passage of time helps 
most of us tjecome smarter dressers. 2 . Back 
when Big Willie's style was more homeboy 
than GO, he probably had no Idea that he'd 
become the megastar that he is today. He 
looks pretty good rockin' that phat gold chain. 
3 The look sported by Boyz II Men outside of 
the Apollo Theater back in 1 991 was never 
cool. Luckily they realized they weren't creat- 
ing a fly new fashion trend and put on longer 
pants. 4. A Tribe Called Quest should have 
stuck with their earthy/Afrocentric appear- 
ance. And isn't it just too ironic that Jarobi is 
placed so prominently in this photo? 5. Except 
forthe hair, Bobby Brown hasn't changed that 
much. Would you think twice if you saw him 
flossing in this late '80s costume tomorrow? 
Probably not. 6. Before Jay-Z was Jigga and 
could honestly afford "all the ice with all the 
platinum under that , " he acted as sidekick to 
Big Jaz (center). That's Professor Where-the- 
hell-is-he-now? Griff on the right. 7. In the ear- 
ly '90s, Chris Rock understood that you were 
wack if you didn't somehow have Malcolm X 
incorporated into your outfit. Here he was 
hanging out with MC Lyte and DMC in Queens. 
8 . De La Soul are not dead, but thank God this 
look is. 9. The schoolboy style works for Gen- 
ius, Heavy D, and Rakeem (better known as 
RZA). They look like a kinder, gentler Wu-Tang 
Clan. 1 0 Father MC and Mary J. Blige were 
hanging out backstage at the Westbury Music 
Fair She used to be one of his background 
singers. 1 1 . Ice-T and his wife, Darlene, right- 
eously represent the motherland. 1 2 . Before 
he became somewhat cool, R. Kelly thought 
swinging on poles in the middle of Manhattan 
was attractive. And those tight-ass jeans are 
very questionable. 13. When Missy was a 
member of Sista, she went for the female 
Jodeci look (including faux ponytail). We all 
make mistakes. 1 4 . Are there any questions 
as to why the ladles were loving Cool J? S.S. 
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Ever since ChristopherWallace's murder one year 
ago, I've been having this recurring dream. It 
always starts with us hangin' out at his crib on 
St. James Place, twisting some L's, and feeling some 
beats produced by Mr. Cee. Big's rocking the lum- 
berjack suit and talking about the way things'll 
change once he gets on. We get bent over a couple 
bags of smoke and a bottle of Henny and hustle 
each other rollin' dice all day. 

Next I'm breakingbread with Chris and his wife. 
Faith, at the new crib off Myrtle, where no 40s are 
allowed on the dinner table. Now, he's moving up 
in the world, pushing a cherry Land Cruiser and 
making vidcos-but he's still Big Chris, and he's still 
broke. Flash-forward again and he's in Los Angeles, 
smiling onstage at some awards show, holding gold 
and platinum shit in his hands. He looks 
happy to be repping BK to the fullest and 
bigging up his crew, Junior M.A.F.I.A. 
Then my happiness turns to fear. 

Things are going too well out there. 
Time lo come home, niggiiH say. Crahyour 
s/>//<jWfo»7fon.'He can 'thearme, though. 
I can see him leave the party, walking 
slowly to his Chevy Suburban. Wliy isn't 
security tighter around him? Wliere's 
Junior M. A.F.I. A.l While two cars wait 
at an intersection, another vehicle pulls 
up. The car in front runs the red light as 
the car alongside sprays Big's truck with 
lead poisoning. 

Now I'm part of a huge crowd outside 
the Frank E. Campbell Funeral Home. 
Some of the music industry's biggest stars 
have turned out, and Brooklynites are 
representing in droves. I see faces of dis- 
belief, anger, and blame as I step through the mob. 
I don't trust or acknowledge anyone there except 
my man. I post up by the casket and repeat what he 
always told me, "Real niggas do real things, B." 

I wake to the sound of a gypsy cab puinpin' 
"Who Shot Ya?" outside my window. Today's the 
day. I got an appointment on St. James to see JM. 
I lace up my boots and stroll down the glassy knoll, 
working my way down to Hot Block. There are still 
no significant changes in the old neighborhood. I 
thought by now there'd be, at least, a community 
center in Christopher Wallace's name. Maybe one 
day it will come, and the kids can have something 
nice to take pride in. 

Of the nine individuals who recorded Junior 
M.A.F.I.A.'s ominously titled 1995 Undeas/Big 
Beat/Atlantic album Coiispiraey (containing hits 
like "Get Money" and "Player's Anthem"), two- 
Lil' Kim and Lil' Cease-are on tour with PuffDaddy 
and His Family. Tlirce others have previous engage- 
ments on Hot Block today, but the remaining four 
are assembled here in this dimly lit Brooklyn bed- 



site. They've come to talk about the man who put 
them on, the unofficial borough president. And 
half the story has never been told. 

W})al 's il been like since the murder? 

loud voice: It ain't all good like you see in the 
video-all that fretly shit. How many times we got- 
ta watch Duke fall off that motorcycle? 

WInit do you have to remember Big by f 

tired voice: They shoulda had a wall up for my 
Dog in the 'hood. I'm missing that right now. A 
mural, a mcmorial-iomc shit. 

calm voice: I thought they was supposed to be 
naming a street after him, Christopher Wallace Place. 

calm voice: To me, that "Missing You" video 
shoulda been done in Brooklyn on Big block-just 




like when they brought Big luneral lluough here. 
They woulda shot a scene with his dogs that been 
through it from back in the days with him. 

lifted voice: They can't say nothingibout Biggie. 
What rapper you knew took nine niggas oft they 
strip and got them paper? Like, Yo, y'all ain't gonna 
eat otTa mines, I'ma get y'all your own paper, y'all 
food. Name one rapper. Nine niggjs-namc one. 

'To me, that 'Missing You' 
video shoulda been dona in 
Brool(lynonBighloci(— 
justlil(ewlientlieybrouglit 
BigtuneraiUirougii." 



calm voice: I knew Duke from Fulton Street. Think 
I was, like, about sixteen, seventeen. He used to always 
be standing in the doonvay, I'd catch him early in 
the morning letting the broad out. Like, "Yo, shorty, 
go get me two dimes, fo' Dutches-we gon' smoke that 
up." If there was a dice game anywheK, we'd be kick- 
ing it there. \Longpause\ Cool-ass nigga. We'da been 
at the top. This album woulda set it straight. 

loud voice: If I was there with Big, I'da seent it 
happening. I'da seent h. A nigga gonna catch a vibe, 
son.Just off the fact of they're chilling at a light, and 
then a car from out the blue. . . Come on. man. 
What 're you trying to say ? 
calm voice: I'm saying-Puff... \Longpause\ I 
don't know about Puff. 

cautious voice: Certain people in the 'hood 
is dumbfounded at Big's death, know- 
inisayin'? Some niggas I know, they think 
that Puff should put more interest into 
finding out who really killed Big. It's like, 
once Big died, he just dived out and col- 
laborated on another project, and that's 
Masc. [Snaps fingers] Like that. 

heated voice: 1 know niggas loved 
Duke to the heart, but I think niggas was 
just too relaxed, kid. That's some curious 
shit when you in L.A. and he's just sitting 
in the front seat. Dog was the man-have 
dog in a V, and niggas with backs to the V. 
That's how Farrakhan roll when he come 
through Brooklyn. Hold Dog down like 
1 he the President. 

; angry voice: Motlierfiickers behind diat 
S music shit playing games. Tliey don't know 
J 'bout when a muthaflicker can't walk to 
the store where he live at 'cause he made 
$100,000 last night and you seen him on TV. 

tired voice: When we was hustling, we always 
knew that if the police catch us we fucked up, the 
stickup man catch us we fucked up. Now think 
about the music game. You still got the police and 
the stickup man, but you know who really ^el you? 
The niggas that's behind the books and money. 

loud voice: Don't think PufI ain't getting no- 
body. . . Big was worth more than what Puff was worth— 
a billion dollars more. Without Big, Puff ain't mak- 
ing no more three, four million platinum joints. 

Did you know thai there 's another Notorious B.l.G. 
album comingoutf 

shocked voices: Get the tiick outta here! 

On my way home fi'om my conversation with 
Junior M.A.F.I.A., I bought some Henny and poured 
a litde out on B.l.G.'s stoop. Then I left a rose for 
my man. Tliat's one of the ways I remember a friend, 
from one vigilante to another. □ 

For more Bi^e, set page % 
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In 1968, Evel Knievel crash-landed his motorcycle after 
trying to jump the fountain in front of Las Vegas 's 
Caesars Palace. Thirty days later, he awoke from a coma 
to find himself a full fledged superstar Donning his sig- 
nature red^hite-and-blue outfit, the former mineworkcr 
from Butte, Montana straddled his Harley and con- 
tinued to defy death and the thresholds of pain through- 
out the bicentennial 'yos. Bom Robert Craig Knievel on 
October ly, igj8, Evel reached the pinnacle of his fame 
with a daring (though unsuccessful) rocket-propelled 
attempt at the Snake River Canyon in Twin Falls, Idaho 
on Septembers, i^yjf. Twenty-four years later, after break- 
'"S37 bones and undergoing 14 operations, Evel lives. 
Waving his flag proudly, telling his tale loudly, an 
American hero speaks... 



A lot of people ask me how I got a name like 
Evel. To be honest with you, my brother 
Nick and I had stolen some hubcaps one 
night from a car that was parked in front of the 
YMCA [in Butte] . Afterwards, we started hitch- 
hiking to my grandparents' house. And here 
comes this car down the street, and the guy 
stopped and picked us up. And I'll be darned if 
the guy... his name was Nig McGraff-might 
have been his nickname. He had one arm; he 
was a baseball umpire and a very well known 
guy around town. We got down to the front of 
my grandma's house. 1 got out the car, and I had 
this dam gunny sack, and when I got out of the 
car 1 dropped it on the ground, and he heard 
all this noise. And one of the hubcaps came out 
of the sack. He helped me pick it up. Then he 
looked at one of his tires and noticed it didn't 
have a hubcap. Then he looked at all fourtires, 
and he found out he was short four. Then he 
looked in the bag and found out the hubcaps 
were his. From then on, he named me "Evil." 
It rhymed with "Knievel." I really wasn't proud 
of the name, though, so I changed the /to an e. 
One night, I did Tltcjoey Bishop Shme in Los 
Angeles, and Joey said he thought [Evel Knievel] 
was one of the greatest names in show business. 

The career I had was performing on the 
motorcycle, jumping great distances. Nobody 
had ever done that before. Wlien I first started, 
in 1967, 1 never dreamed that some day I'd go 
to Wembley Stadium in London, England and 
draw seventy thousand people. I mean, that's an 
attendance record there. I hold many of them 
all over the world. I was the first outdoor per- 
former they ever had at Caesars Palace in Las 
Vegas; I opened the place. I never dreamed I'd 
someday jump a canyon [Snake River Canyon) . 
When it was canyon-jump time, they all came: 
ABC, Nabisco, Mack Truck-everybody. I did- 
n't have enough room to paint all the sponsors' 
names on the side of that rocket! 



JJJJ JJJ 



J _r 



J JiJ 



But I had a guy [Sheldon Saltman] who worked 
for me during the canyon jump, who wrote a very 
untruthful book about me. He said that I was a user 
of drugs. He said that I hated my mother. And he 
wrote that I was an antisemite. He wrote some 
things about me that actually made my kids have 
to quit school. I mean, this guy was just telling lies 
to try and sell a book; so I busted his arms with a 
baseball bat. And I'll guarantee he doesn't write any 
more goddamn books. 

I went to Paramount Studios, and I caught 
him in the parking lot. I had a guy with me 
because /had two broken arms at the time. 1 had 
a cast on both arms. I had been hurt awful In a 




"I didn't want to hit him In 
the head hy accident and 
iciii him; I just wanted to 
breaic his arms. lUy friend 
made sure I didn't hit the 
guy in the head." 



wreck in Chicago. So I had a man with me to 
hang on to him. I didn't want to hit him in the 
head by accident and kill him; I just wanted to 
break his arms. My friend made sure I didn't hit 
the guy in the head. 

I turned myself in that night, went to court, then 
to trial. I pleaded guilty to assault with a deadly 
weapon. I did my time, which was six months. 

Once, I got in a fight with the Hell's Angels in 
the Cow Palace in San Francisco. They were a bunch 
of oudaws. Tliey took offense to my red-white-and- 
blue outfits, and they took offense to the fact that 
I was stating that they've done a lot of harm to the 
motorcycle world. I happened to mention that one 
night at the Cow Palace, and there were some 
of them Angels in the grandstands. One of 
them threw a tire iron at me, and I got into a 
fight with them. They got the worst of it, 
though. They took about three or four of them 
to the hospital. Tliey were in intensive care for 
months. Tliere were some people in the stands 
who had helped me. 

You know, when I was a little boy, who my 
idol was?Joe Louis. I wanted to grow up to be 
like the Brown Bomber. I just loved him. 
When 1 was nine, my dad got me his auto- 
graph, and I carried it with me until I was twen- 
ty-five years old.Joe came to my house in 1974 
and played in an Evel Knievel golf tournament 
in Butte. He spent hours talking to my grand- 
mother. But the point I'm trying to make here 
is, we have a hell of a racial conflict in this 
country right now. I don't want to knock 
Farrakhan or people who are kind of militant, 
but I really think solving problems can be 
done about in a different way. I just wish that 
we could have somebody come along who 
could really capture the dreams of the chil- 
dren, no matter what color they are- like this 
Oprah Wmfrcy and Bill Cosby. Especially Bill, 
who happens to be a dear friend of mine. They 
lavc the desire and the dreams and the will to do 
something in life. If only every little white child 
could look up to a black man, like I did to Joe 
Louis, and ever>' litde black child could look up 
to a white man, like a lot of the little kids did to 
me. 

I don't know how in the hell I did it. I don't 
know what kept me going through all the falls. 
I've asked myself many times, when I see friends 
of mine get hurt or killed, how I keep on going. 
I don't know what was inside me that drove me 
to continue, but it did. It's like a prizefighter or 
a bullfighter or a gladiator in the old days-it's 
something you have in you as human being. It's 
hard to describe why we do what we do in life. I 
was a wild kid. I don't know where I got it from, 
but I got it.Q 
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Can Angela Oh tirlnn r fresh voice to 
the President's national discossion 
nlvmlByBaineCJ.CIien 

List year. President Clinton appointed seven 
distinguished Americans to be advisers for his 
Initiative on Race and Reconciliation. But rec- 
onciliation doesn't come easy. The group has 
been criticized by both the left and the right, 
and sometimes its members have disagreed with 
each other. Case in point: Los Angeles lawyer 
Angela Oh said the group should focus on 
multiethnic issues. But black historian Dr. 
John Hope Franklin, who heads the group, 
insisted that the black/white divide should take 
center stage. 

Oh, the only Asian-American on the panel, 
is one of Clinton's most daring selections. The 
42-year-old attorney took heat for speaking out 
on behalf of Koreans whose stores were looted 
after the Rodney King verdict. She became spe- 
cial counsel to the California Assembly's com- 
mittee on the crisis and serves on die Los Angeles 
City Human Relations Commission. Now she's 
been handed the daunting task of speaking for 
the entire Asian-American community. 

What is behind reports of conflict between you and 
John Hope Franklin ? 

At first, I thought. This will blow over; there's 
no conflict here. But it keeps playing out and 
playing out. The fact is, I do acknowledge that 
the black/white issue is our biggest dilemma. 
Some folks may have interpreted my view as, 
"She just wants to take over now and forget this 
other stuff happened." No, not at all. 

Why doyou feel that this multicultural approach 
is the way to go? 

The President's commission on race is focus- 
ing on moving into the twenty-first century. 
We're trying to examine where we go from here 
without forgetting our past. I'm very much in 
favor of continuing to support people [like 
Franklin] who have their main work and schol- 
arship based in this nation's histor)'. But this com- 



ture. Right now, I don't think we have a real pic- 
ture of race relations in the United States. 

Critics hai:e said that this panel is made up of peo- 
ple who already have tlx same views, especially on issues 
like affirmative action. 

We've been criticized, and the President has 
been criticized, for not having someone like Ward 
Connerly [who is opposed to any form of affir- 




mative action | on the panel. But the fact is, we're 
not interested in debate, because we recognize 
internally that we don't have very much time. 

Hew would debate holdback the workyour group 
is trying to accomplish ? 

The debate around affirmative action has 
become really destructive. What's happened in 
the discussion around race is that there has been 



"We need to lay out a framework for American people to think about 
race. 'One America in the twenty-first century' is a very lofty goal. I 
don't think there's ever heen one America." 



mittee is about. How do we look into the future? 

This is a completely new opportunity that's 
being presented to the nation, and I don't know 
how it will turn out. I know scholars [like Franklui[ 
have spent much of their career around the expe- 
rience of African-Americans and don't want to 
see that work diminished by including other peo- 
ple. But I think that analysis is very short-sighted. 
That information and intelligence will continue 
to be of value, and you can cultivate this total pic- 



no opportunity for exploring the middle ground 
without making people pariahs. Reasonable, good 
people can differ in their opinions. It doesn't have 
to do with good and evil, which is how things get 
cast these days. And that's bad for us, because it 
leaves us with no middle ground upon which we 
can stand and argue. 

What doyou think about the elimination of affir- 
mative action in California? 

I'm concerned because it means a deprivation 



of opportunity for students as a whole. But the 
anti-afl^irmative action battle itself has been the 
most harmful, reactive kind of thing you could 
imagine. I don't believe that anything is stricdy 
a meritocracy. It's about much more-your abili- 
ty to work with people, what your life experience 
is like, your values. Yes, it has to do with access 
and being given a fair opportunity. But the oth- 
er part of it is how much commitment the 
individual is willing to make to realize suc- 
cess. But God forbid you say that. 

Diversity cuts both ways-impacting not 
only those beinggiven an opportunity but those 
who must now learn to work with different 
kinds of people. 

Those of us who make up the "diversi- 
ty" are carrying a dual burden all the time. 
And if we're women, it's a triple burden. 
Not only do we have to educate in general, 
not only do we have to compete in the pro- 
grams, we then have to be that voice that 
adds a "different perspecuve" every day. I've 
found myself in the past saying, I am not 
going to educate any more, that it is not my 
burden. And yet, of course, it is, because no 
one else is in a position to do that. 

Even within apparently cohesive groups, like 
Asian-Americans, there is conflict. A lot rfAsian 
people may say, "She 's Korean; she can 't speak 
forme." 

Exactly. And I don't purport to speak 
for you. I'm Korean-American, having 
grown up in an immigrant family, but not 
poor. I definitely come from a work- 
mg-middle-class background. My father 
worked three jobs for most of his working 
life: his day job, his night job, and his week- 
end job. So what can you say to questions 
ke Did she come from poverty? and Were her 
parents sharecroppers? I can't possibly live a black 
man's experience, and he can never live mine. 
My grandparents were exploited because they 
didn't know the language-what a tremendous 
barrier that was. 

WTiat wouldyou like to see the President 's initia- 
tive accomplish over the nextyear? 

We need to lay out a framework for the 
American people to think about race relations and 
what impact that has on our ability to develop as 
a society. The theme that President Clinton has put 
out is, "One America in the twenty-first centur)." 
That's a very lofty goal because I don't think there's 
ever been one America. But it does communicate 
where we'd like to have people start thinking. 
Wl}al steps will the panel try to take? 
Unfortunately, a year is too short a time, and 
I'm not sure if we can accomplish more than set- 
ting up a framework. Maybe we'll be able to 
extend the duration of this ef fort. I think that 
will depend very much on the level of interest 
and excitement we can generate among the 
American people to continue this discussion, 
which is a very hard one. □ 
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This season the look 
is lace, and designer 
Byron Lars shows 
us why! Sexy, playful 
and easy to wear, 
lace goes with almost 
anything, like Byron's 
white cotton twist 
front shirt pictured 
here. Accessories by 
Misha McGlown. 
Hair by African Pride. 
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"majority-minority" itaierfca? 

Joel Garreau, whose 1981 The Nine Nations ofNorlh 
America broke down the social and economic 
rifts in American society, discovered a new divi- 
sion while strolling around southern California 
four years ago. At the time, Califomians were 
debaring whether to vote for Proposition 187 to 
block illegal immigrants from going to school 
and getting health care. As Garreau tells it, he 
passed a black man who was praising 187 to a 
white companion. "We Anglos have to stick to- 
gether!" the black man said. 

Black men as Anglos? Latinos as a common 
enemy? That's just the kind of polirical maneu- 
vering that's become all too common in today's 
U.S. of A. Even though most nonwhite groups 
have common political problems-less money 
for equal work, less access to education, and less 
clout in the halls of political power-they haven't 
exacdy been joining forces. Nearly half of the 
blacks in Los Angeles supported Proposition 187, 
something that didn't win them any friends in 
the Latino community. Asians and blacks 
have feuded over the economy of the 'hood 
in L.A. (with Korean shopkeepers bearing 
the brunt of black resentment after the 
Rodney King verdict), and whites and Asians 
have fought with blacks and Latinos over 
control of the school systems in ciries such 
as Houston. As the black. Latino, and Asian- 
American communities grow nationwide, 
there's a lot more static than cooperation. 

If we're having problems today, it's hard 
not to worry about the next few decades as 
America becomes even more racially mixed. 
Right now, whites are America's racial major- 
ity (three quarters of the population, to be 
exact). We're used to seeing blacks-who are 
the largest nonwhite group^-at the forefront 
of the racial debates. But just hit the fast-for- 
ward button. 

In 10 years, there will be more Latino- 
Americans than African-Americans. And in 
just over 50 years, this country will be "major- 
ity-minority." For the fint time in U.S. his- 
tory, most of its citizens won't be white. In 
fact, every single race in America circa 2050 
will be a minority. 

But that doesn't mean that blacks. Latinos, 
Asians, and Native Americans will automatical- 
ly gain political power. Even in states where the 
nonwhite population is huge, as in California 
(now at 40 percent), whites vote at much higher 
numbers and tend to hold on to financial and 
political power. Today, America's minorities are 
fighting hard for whatever power they can get- 
but playing more defense than offense. For exam- 
ple, the Latino community mobilized against 
Prop. 187 in 1994 but still lost the vote. They did 



learn a valuable lesson, though: In the face of 
immigrant bashing during the '96 poUtical sea- 
son, many Latinos became citizens and registered 
to vote. Asian-Americans had a rough time that 
year as well. Illegal donations to Clinton's reelec- 
tion fiand made Asian-Americans the foce of cam- 
paign-finance abuses, and now they're trying hard 
to fight stereotypes. And in 1997 Congress pro- 
posed stripping Native Americans of federal 
money if they maintained their independent- 
nation status. Under strong opposition the pro- 
posal was overturned. 

It's hard to play anything more than defense 
when the political system has so few nonwhite 
players. America is 13 percent black, but only one 



the city's first black mayor. 

All of this begs one logical question. Why 
aren't America's nonwhites working together? 
Lack of trust? Ethnic pride? Lust for power? 
Stereotypes? The answer probably lies in all of 
these and in something else as well: America is 
a country that's been drawn in black-and-white. 

Political issues like affirmative action are set 
up as black/white debates. Even our television 
shows (NBC's Friendsvs. the recently canceled 
FOX sitcom Living Single) target either white 
or black audiences. Latinos don't show up very 
much-even though they're 10 percent of the 
population. Asians and Native Americans are 
barely seen at all. For better or for worse. 



Get used to it: Amepica is now, an! wiil lie 50 yeaps ffum now, a mui- 
Oracial sodoty. Our future depends on wlietlier we can find a way out 
of the blacit/wiiite moilei we've aii gpown used to. 



percent of the loo-person U.S. Senate is. (Her 
name, by the way, is Carol Moseley-Braun.) 
Across the country, it's been pretty unusual for 
nonwhites to win in places where they're not the 
majority, but there have been some success sto- 
ries. Gary Locke, who's Asian-American, is the 




governor of mosdy white Washington State. And 
black Congressional representatives have been 
elected in majority-white districts across the coun- 
try, from conservative J.C. Watts of Oklahoma 
to liberal Cynthia McKinney of Georgia. The 
biggest success of all has been a recent collabo- 
ration between blacks and whites deep in the 
heart of Texas, where outgoing Houston mayor 
Bob Lanier helped preserve affirmative action 
dni/boosted Lee Patrick Brown's bid to become 



African-Americans have become a kind of 
"everyminority," symbolizing everything that 
white culture is not. That too often means all 
the negative stereotypes-crime, laziness, stu- 
pidity. But blacks have also come to symbolize 
the hip, cool, and cutting edge (as in the bil- 
lion-dollar hip hop industry)-and they've 
gained the privilege of speaking for all non- 
whites. Just tune in to any public affairs show 
discussing minority issues and you're almost 
guaranteed to see a black face. 

Visibility is a form of power, from the way 
black music tops the pop charts to the high pro- 
file of black intellectuals. But is it a power that 
black America is ready to share, even if it means 
cooperation with other nonwhite groups? The 
issue came to a head in a session of the Pres- 
ident's Initiative on Race and Reconciliation. 
When Korean-American attorney Angela Oh 
tried to focus on multicultural issues, esteemed 
black historian John Hope Franklin sharply 
turned the focus back to black and white. Of 
course, we can't forget that black/white issues- 
from slavery to school desegregation-have 
helped define race in America. But the reality 
is that now, and lo years from now, and espe- 
cially 50 years from now, America is and will be 
a multiracial society. Our future depends on 
whether we find a way out of the black/white 
model we've all grown used to. Witt nonwhite 
= groups work together, or puU apart to help shape 
5 America's political fiature? As the head of the 
; Latino political group NALEO put it (updating 
the civil rights anthem), "We shall overwhelm." 

But overwhelming numbers don't always add 
up to political power, especially ifblacks, Asians, 
Latinos, and Native Americans are at one anoth- 
er's throat. Will a majority-minority America 
be any different from the country we live in 
today? The answer completely depends on 
whether whites, blacks, Latinos, Asians, and 
Native Americans find common ground togeth- 
er-or common enemies in one another. □ 
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These days, it's not enough 
mefely to know you've got soul; 
you've gotta know just what sort 
of soul you've got. 

All knows what he's packin'. 
The 24-year-old singer/song- 
writer is the latest tjearer of 
British soul. And via his brilliant 
Crvcial (Island), All joins the 
ranks of such rhythm pioneers 
as JazzieB., LisaStansfield, 
Caron Wheeler, and Loose Ends. 
"There's definitely a sound that 
comes from London." says Ali. 
"We like to do a lot of live stuff — 
as opposed to sampling. Plus, 
we use other types of musics, 
like Indian, reggae, and rock. 
We're not afraid to experiment." 

With that freewheeling 
approach to sonics, Ali sees 
himself, and artists like Mark 
Morrison, as part of a larger 
renaissance. "Right now," says 
an excited Ali, "British music is 
influencing the world. Oasis. 
Blur, and the Spice Girls — ^they 
just took over everything!" 
Despite All's nationalist pride in 
the Spice-ettes, his contribution 
to the never-ending U.K. inva- 
sion is a bit more, um, substan- 
tial. He and longtime collabora- 
tor Wayne Hector have created 
Crucial, a collection of moody 
odes to amour. Thankfully, Ali is 
armed with an affinity for actual 
singers who sing actual songs 
(the Isley, Jasper, Isley's 1 985 
Caravan of Love [CBS] being the 
soundtrack of his youth) and a 
not-too-distracting tendency to 
worship vocally at the feet of 
elders like Donny Hathaway and 
Ronald Isley. 

The first single, "Love 
Letters," is built on a gutbucket 
groove and speaks of romance 
gone bad, while the slowed- 
down "Sure" is laced with a 
remorseful ache. With produc- 
tion assistance from Salaam 
Remi (the Fugees) and R&B 
emperors Peter Lord and Jeffrey 
Smith (a.k.a. the Family Stand), 
Ali has fashioned a passionate 
record that has a markedly lived- 
in sound, thanks in part to a 
burnt honey tenor that belies all 
those years spent listening to 
the Isleys. 

Or course, being a soul 
singer from a country that refus- 
es to get with internationally 
recognized driving rules can 
have its downside. In All's per- 
fect world, where he's from 
wouldn't matter much; he'd just 
beAlistarTennant, Earth's pre- 
mier soul man."That would be 
nice," says a softly laughing Ali. 
"But I know that's gonna take 
some work." God save the 
Queen . Air^y Linden 
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Imani Coppola, who danced on the counter for us in her recent "Legend of a 
Cowgirl" video, has a way of keeping things a little too real. Not ghetto real, but I'll- 
tell-you-the-truth-even-if-it-makes-me-look-like-a-fool real. Just ask her how she 
came up with Chupacabra (Columbia) as the title for her debut album, released 
last October 

"I thought it meant 'aliens' in Spanish." she says, leaning forward on a cushy 
sofa in her Manhattan apartment. "But I found out after the album was pnnted that it 
meant 'goat sucker.' So here I am. stuck with (the name] Goat Sucker as my debut 
album." And then she laughs. 

The 1 9-year-old daughter of an Italian-American father and an African -American 
mother. Imani grew up no-heat-having poor in a "really white" neighborhood on 
Long Island. Pops, a carpenter/jazz man. bartered with his musician friends to get 
Imani her first violin at six. She played right through high school, but while majoring in 
orchestra at New York's Hunter College. Imani realized that her focus just wasn't there. 



"So I went to see my dean." she says, "and he took me up to the studio compo- 
sition department where there was all this fuckin' free music, and jazz musicians out 
in the hallway, tjarefoot and smoking. . . I was like. I could get into this shit! So I audi- 
tioned, and he let me in." 

Imani wrote most of her sweetly melodic, sample-swatched album while still in 
school. As a matter of fact, "Legend." an infectious girl-power romp, was inspired 
by the love-life chatter that dominates school dorm rooms everywhere. Innani's sis- 
ter's boyfriend connected her with the producer for the Digable Planets. Michael 
Mangini. who recorded the demo that helped ignite a major-label bidding war. 

Still, it's been hard for Imani's tinkling brand of hip pop to find a home. Like her 
sisters in rock. IvIe'Shell NdegeOcello and Dionne Farris. Imani gets no love from 
most urban stations. Ask her about it. and she just shrugs. "Whatever. I'm black and 
I'm Italian and I'm making different music. Thank God." And then she laughs again. 

Jeannine Amber 
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Canibus (as in Can I bust?) approaches rap 
like a cockroach who's grown immune to 
sprays. And it'll take more than a Timberland 
boot to stop him. From incendiary mix-tape 
cameos to his rhymes on The Firm's 
"Desperados " to his two-minute, 1 9-second 
blitzkrieg on the Lost Boyz' "Beasts From the 
East. " Canibus shines brightly on everything 
he lends his voice to. Without so much as a 
single in stores, he ripped MTV's Live from the 
W Spot featuring head Fugee Wyclef Jean 
and the Refugee Camp All-Stars. His current- 
ly titleless debut full-length is scheduled to 
drop late this spring on Universal records. 

"For a third of my life I walked around liare- 
foot on the street. " says 22-year-old Germaine 
"Canibus" Williams, who spent most of his 
childhood on the isle of Jamaica. "I know what 
it's like really to have no opportunity." Maytje 
that's why his verses are so vitriolic. Canibus 
doesn't just rap on a track; he swoops down 
like a hungry raptor, tossing about encyclical 
caveats, poison-tipped similes, and 
metaphonc shrapnel with his windthrow. 

"Lyrically, he's the next millennium," says 
Wyclef Jean. "Because he brings it back to 
the raw. the essence — back to the days of 
Rakim, when you checked for an MC for what 
he was saying." 

Mr. C is proud of his pedigree. "It s obvious 
that I'm another breed of MC," says a confi- 
dent Canibus, reclining in a tubular, maroon- 
colored chair at his label's Big Apple offices. 
Newly appropriated discs from Busta 
Rhymes and Rakim lie before him on a coffee 
table. "I fed offa what MCs did in the '80s. and 
I'm coming with new shit for the '90s," says 
the baritone MC's MC. "I took what they had, 
and I absorbed it. " 

And now that he's got ahold of the nation's 
ears? "It's impossible for any of these rappers 
out here to fuck with me. " he declares. "I don't 
give a fuck about paper and cash and all that 
bullshit. And any nigga that sees me when I 
get into that booth and start to get busy would 
know that." Hip hop enthusiasts, consider 
yourselves warned. krisex 
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It's Sunday night at the Riverside Municipal 
Auditorium, 50 miles southeast ofLos Angeles, 
arid Jamie Foxx is serving up outrageous imi- 
tations of Mike Tyson, Evander Holyfield, Jesse 
Jackson, Louis Farrakhan, O.J. Simpson, and one 
of Foxx's own comic inspirations, Eddie Murphy. 
He's rocking tight white leather pants (like Murphy 
in theRawdiys), matching white loafers, and a lime 
green shirt as he whips this packed house into a fren- 
zy. Women in particular, many of whom settled 
into their seats well in advance of showtime, are lov- 
ing the comedian's exaggerated tales about ladies 
getting even with men who dog them. 

"Sing, Jamie!" shouts a female voice from the 
balcony. Foxx responds by unveiling a piano and 
launching into a seriously passionate verse: 'Hueere' s 
the sloooiy...' he sings, emoting each word, "of a 
loooovefy laaady. . ." When the audience realize the 
ballad is actually a syrupy rendition of ne Brady 
Bunch theme, they fall out laughing: No, he didn't. 

Yes, he did. In fact, these days, it seems as if this 
30-year-old funnyman can do just about anything. 
On the TV side, he's the star, cocreator, and pro- 
ducer of The Jamie Foxx Show— one of the Warner 
Bros, network's top-rated programs. Simultaneously, 
his 51-city comedy tour is selling out some of the 
same venues that Chris Rock's did; and in New 
York, Foxx's mug is plastered across town repre- 
senting for First Down USA outerwear (a gig he 
refers to as a favor for a friend). 

Foxx's sitcom was so successful during its first, 
1996 season that network execs took a gamble and 
moved their then No. 1 show from a prime Wednes- 
day night slot to Sunday— in the hopes of boost- 
ing the weaker night's ratings. Although it has since 
dropped a point or so, Foxx is still the network's 
most watched Sunday show and is drawing an aver- 
age of 2.5 million viewers each week. This isn't quite 
on a par with the 15 million that may tune in to, say, 
Seinfeld, but for a start-up network like WB, the 
numbers are more than enough to keep those 



increasingly lucrative "urban" ad dollars rolling in. 

Despite the show's success, however, getting it oflF 
the groimd wasn't so easy. Foxx's manager and the 
show's executive producer, Marcus King, says that 
when they initially shopped Foxx, the bigger networks 
told the comedian he wasn't "a big enough star." 

"It kind of hurts when you don't get to play with 
the big boys," Foxx confessed to TV Guide last April. 
"So you 'Jerry Rice' it. You go to an all-black college, 
in a sense. You tum yourself into one of the big boys." 

"At fWB,] we have power," adds King. "It's bet- 
ter to go where you're appreciated." 

Well, there's no shortage of appreciation for 
Foxx these days. "I don't think his generation has 
anyone better at charaaers," says Charles S. Dutton, 
former star of FOX's now defunct Roc, in which 
Foxx appeared for two seasons as Crazy George. 
"There may be better stand-ups, butjamie's genius 
lies in finding tme emotion in his characters. There's 
no comparison between Martin Lawrence's 
Sheneneh-or even Flip Wilson's Geraldine, for 
that matter-and Jamie's Ugly Wanda [the charac- 
ter Foxx often played, among many others, on In 
Living Color from 1990-1994). Wrth Sheneneh you 
were always aware that it was just Martin Lawrence 
running around in a dress. With Wanda, you felt 
what she was feeling." 

"He can imitate anyone," says Christopher B. 
Duncan, who plays the uptight accountant Braxton 
on Foxx. "Within fifteen minutes of meeting some- 
one, he knows how they hold their hands, how they 
sit, how they talk-" 

"Within five minutes," says King. "Jamie's a mas- 
ter at impressions. He had no material when I first 
saw him [seven years ago), but he had that voice 
and that ability to imitate." 

On the big screen, Foxx exudes a certain free-for- 
all charm, whether he's playing it straight as a con- 
cerned buddy in 1996'$ The Truth About Cats and Dogs 
with Janeane Garofalo, actin' the fool as the scampi- 
loving playdijA in last year's Booty Call, or getting ten- 



der as the sensitive DJ in Ice Cube's forthcoming 
Player's Club. Add it all up, and Foxx, bom Eric 
Bishop in TerreU, Texas (pop. 13,800), wins with a mix 
of Def Comedy Jam rawness and small-town goofiness. 

Foxx was raised by his mother's adoptive par- 
ents (his grandparents) in what he calls a Christiany 
home. "I had a great childhood," he says. "My folks 
didn't give me everything I wanted. Sometimes I 
got my ass whooped, but a good ass whoopin' will 
keep you (grounded)." 

Foxx credits his grandmother* s guidance for get- 
ting him to play piano at the age of six. His talent 
eventually won him a scholarship to U.S. 
International University, a performing arts college 
in San Diego. After, he moved to Los Angeles, hop- 
ing to hit the big time as an R&B singer. Instead, he 
ended up at the Fox Hills Mall Thorn McAnn store, 
peddling shoes and cracking jokes. On a dare from 
a friend, Foxx took the stage at Hollywood's 
Comedy Store one night, and his two-minute rou- 
tine turned into a fiall-time career. After noticing 
that female comedians were more likely to be sched- 
uled stage time than men. Bishop changed his name 
to the unisex Jamie Foxx. 

Foxx's comic style has evolved since his days of 
cross-eyed drag on /n Living Color. After having test- 
ed the limits of his own raunchiness in the 1994 
HBO special Strai^l From the Foxxhole (in which he 
describes "ghetto hoes" as having Kool-Aid leaking 
from their nipples), Foxx seems to have settled on 
a less crude approach than, say, the Wayanses, yet 
nowhere near the older, G-rated Cosby, who pub- 
licly denounced "African-American participation" 
in Booty Call. 

Cosby's not the only one raining on Foxx's 
parade. New York MC Nas clowned the comedian 
on a recent mix tape. And there are the ongoing 
attacks on Foxx from the Beverly Hills/Hollywood 
chapter of the NAACP, which has lambasted Foxx's 
show for its buffoonery. This year, however, Foxx 
received an Image Award nomination for Out- 
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standing Actor in a Comedy Series from the orga- 
nization's national office, which has repudiated 
statements made by its local branch. 

Too soft for some, too hard for others, Foxx 
brushes aside the criticism during a late-night 
phone conversation. "It's upsetting," he says, clear- 
ly irritated. "See, there's layers and layers of his- 
tory to that question, llic NAACP | Beverly Hills/ 
Hollywood chapterl called hi Liviiifi Color buf- 
foonery too, but nobody says that to Jim Carrey, 
who makes twenty million dollars per (ilm. It's a 
self-hate. You take those knocks only because 
you're an African-American entertainer. 

"Besides," he continues, "I don't think stereo- 
types arc necessarily fal.se. I like fried chicken. I like 
rims on my car. I like flashy clothes. I listen to my 
music loud. That's part of my culture. So we show 
some of that on the show. Some images arc not 
positive, but they're IrHc' Then he adds; "We also 
show [other realities,] like Braxton coming from 
a wealthy place." 

What often gets missed in such image debates 
IS the breadth of Hoxx's creativity. His "Don't Let 
the Sun Go Down" (f rom his 1994 album Peep Tins 
I BMG|, which made it to No. 12 on Billlmard'% 
RacB chart) is simply amazing. It's this though tfiil, 
even melancholic singer who sometimes appears 
in episodes of his show-like the one featuring 
Gladys Knight as Jamie's estranged mother, a 
chanlcusc who never had time for her son. 
Moments like these reveal another side of Foxx, 
lilt man who was trained as a classical pianist and 
who still sometimes sits al the keyboard compos- 
ing music into the caHy morning hours. 



ou never had a 8-52?! Oh, man. Wliere you 
been?" Foxx, it seems, is a connoisseur of 
cocktails. "First, I get ine a Goldschlager 
lieail," he explains. "And then a Malibu Rum 
Pineapple with a splash of cranberry. Maylie some 
Buttcrynipplcs after that." We're in the back of a 
stretch limousine (or "listerine," as Ugly Wanda 
would say), about to set off in search of alter-hours 
cnterlainmcnl after the Riverside performance. 

When I mention that I've yet to try the cinna- 
mon-flavored Goldsdilager-Foxx's favorite drink- 
the comedian promptly excuses himself from the 
car and heads b.ick to the hotel. "I had to do some 
fast talking to pet this," he announces upon his 
return, a bottle of the gold-speckled liqueur in hand. 

Soon we roll up at a low-budget strip club off 
Riverside's Highway 60. It's a chilly December 
eveningoutside, but inside the adult nightspot, 
it's warm, and Puff Daddy and the Family's "It's 
All About the Benjamins" is blowing up the 
sound system. "It's |ust someplace he can go to 
listen to music without getting hassled," explains 
Marcus King. 

Before long, Jamie Foxx's pelvis is thrusting in 
my face. Forward and back. Back and forward. 
limily ('iilh very own boot)'-lap dancing iiii: A $20 
bill appears from nowhere, and I find myself slip- 
ping It into the front of his jeans, taking care not 
10 let my fingers wander too far. Next, the come- 
dian offers up his backside, legs straddled across 
mine, buttocks waving high in the air. 

Perhaps it's this playboy side that has inspired 
the vivid rumors about Foxx's romantic life. Or 




It's your skin... indulge it 




MOTIONS SKIN PRODUCTS MAY BE PURCHASED AT SALONS OR BEAUTY SUPPLY STORES 



P97032M 







ACTING UP: 
From Foxx trot to 
Frankenstein, Jamie 
roclts a gray/brown 
wool and silk irides- 
cent single-breasted 
jacket with three 
buttons and slim 
pants with cuffs, 
teal/red silk cotton 
herringbone irides- 
cent shirt, light pur- 
ple silk tie, and 
shoes, all by Gucci 






Nominees include: 

Hanson Babyface Bob Dylan 
Radlohead Fiona Apple Puff Daddy 
Jewel Elton John Fleetwood Mac 
J a m I r o q u a I The Rolling Stones 
Barbra Streisand Celine Dion 
The Wallflowers The Smashing Pumpkins 
Pam Tlllis Deana Carter 
Garth Brooks Tim McGraw and more 




"The NAACP called In Living Color buffoonery/' says Foxx. 

''But nobody says that to Jim Carrey, 
who makes twenty million dollars per 

film. It's a self-hate. You take those knocks only because 
you're an AMcan- American entertainer/' 



maybe it's the fact that he hasn't had a real girlfriend 
in seven years. (Foxx's four-year-old daughter, 
Corinne, lives in Los Angeles with her mom.) "He 
does have a lot of women," says costar Garcelle 
Beauvais with a laugh. 'And he's gonna kill me for 
saying so." In any case, last summer's grapevine had 
Foxx involved in a steamy affair with Patricia 
Southall, ex-wife of Martin Lawrence. There was 
even a typed note, allegedly hand delivered to 
Lawrence's estranged wife's hotel by Ol' 
Marty Mar himself (according to a legal dec- 
laration submitted by Southall's bodyguard). 
The message read, in part: 

Mease come home! I don 't care about that shit 
with Jamie. It don 't matter to me 'cause I got my 
oumway of dealingwith thatfool. It's alrady [sic] 
handled. ..If I can't have you then I will make sure 
that no one has you. So come home now!!! If you 
don '/, then I will have to do what I have to do. 

"That was bullshit," says Foxx when asked 
about the Southall rumor. 'She came to the 
show with Will Smith's ex-wife. And you 
know, they were pretty girls. Cool. So 
Patricia's sister was like, 'Give me your num- 
ber in Vegas,' or whatever. So I said. Cool. 
Vail hit me when y'all out there. 1 didn't even 
know who they were at first. They came to see 
me do stand-up once, and I'm just like. Hey, 
ya'll cute and everything, but [raisinghis voice 
for emphasis] I date a different type of girl." 

Then he launches into more Jamie-isms. 
"See, my girl," he continues, "is the girl you 
grew up with. A little chunky, a little ghetto. 
I can appreciate the real pretty women, but 
sometimes I think they just aren't my speed. 
'Cause I wasn't dating those type of women 
before. And in this business, you're only 
attractive to pretty women because they like 
the limelight. So I stick with the little 
chunkies. You know. Quit fuckin' with that 
Fen-Phen and getchoo some foo-food." 

The Southall rumor made for titillating specu- 
lation. To add to the mystery, Foxx says he began 
receiving death threats by phone last August-about 
eight months after the alleged Lawrence note 
appeared. "Yeah, what's up, blood?" says Foxx, imi- 
tating his harasser. "What's up, Eric Bishop, mutha- 
fiickcr? You better watch your back, nigga. I see you 
out, and it's on." 

Although the calls had dwindled by December, 
added security remained throughout the Warner 
Bros, building where Jamie Foxxis taped, including 
two plainclothes officers positioned within a few 
yards of the performer at all times. "Somebody was 
upset with me for some reason," Foxx acknowl- 



edges. "But it's kind of fiinny. It'd have to be some- 
body crazy, 'cause I don't have enemies. How could 
you be mad at a comedian?" 

On the Warner lot in Burbank a couple days 
later, production is under way on a special 
episode of the JTie Jamie Foxx Show. The 
story line, which Foxx came up with, involves a 
preacher (Ronald Isley) and his daughter (MaryJ. 




Blige), who wants to pursue an R&B singing career 
against her father's wishes. 

From six in the evening until well after midnight, 
Foxx— dressed in Nike warm-ups and a nylon 'do- 
rag— holes himself up in a room with the produc- 
ers, making sure the script is just right. "You get a 
lot of guys with producer credits who aren't that 
active in the show," says Marcus King. 'Jamie went 
through and rewrote all the characters' lines." 

On the opposite side of the studio lot, the scent 
of gardenia rushes to meet us as Garcelle Beauvais 
unlocks the door to her dressing room-a space filled 
with flowery fiimiture, porcelain angels, and a cray- 
on drawing by her seven-year-old son, Oliver. After 
making sure that the music isn't too loud, Beauvais, 



a former model who plays Fancy in the show, pro- 
ceeds to talk about her divorce three years ago from 
television producer Daniel Saunders; her current 
relationship with Martin Loughman, an investor 
23 years her senior; and, of course, the diamond 
eternity ring Loughman has just bought her for her 
31st birthday. 

Beauvais's life appears to be somewhat more 
domestic than her costar's, structured as it is 
around shuttling her son to and from school 
and after-dinner story time. As for her own 
upbringing, Beauvais gives all praise to her 
mother, who moved seven children from 
Haiti and worked for 17 years with autistic 
youth before retiring in Miami. Beauvais 
was never very close to her father, who died 
a few years ago. 

"I like her spirit," says Foxx of Beauvais. 
"She look like she just smoked a joint every 
time you see her-just happy." 

And so too, it seems, is Foxx. This month, 
the comedian is scheduled to shoot his first 
concert film, in DalhsJamieFoxx Unleashed. 
Meanwhile, in Los Angeles, his sitcom con- 
tinues to thrive. And he no longer has to 
commute back and forth between L.A. and 
Las Vegas: Foxx recently purchased a five- 
bedroom home in Tarzana, California. He 
shares it only with Juice and Dallas, his 
beloved Rottweilers. 

The game has changed since Eric Bishop 
first stumbled on L.A.'s comedy scene. Back 
then, the next generation of post-Cosby fiin- 
nymen-Arsenio Hall, Keenen Ivory Wayans, 
Robert Townsend, Sinbad-had just begun 
to get a foothold in mainstream television 
and film. It slowly dawned on America's 
media gurus that there was room within the 
cultural landscape for more than one enter- 
tainer of color at a time, and Jamie Foxx is 
just one of many new jack comics to reap the 
benefits of that legacy. The list includes Chris 
Rock; Martin Lawrence; Margaret Cho; Shawn, 
Marlon, Damon, and Kim Wayans; Eddie Griffith; 
John Leguizamo-cven rappers turned TV stars like 
Will Smith, Queen Latifah, and L.L. CoolJ. 

So is Foxx just a funny guy who happened to 
come along when new networks were shopping for 
black product to help sell cars, burgers, and ethnic 
hair-care products? That's the cynical view, but like 
any entertainer with that rare ability to attract mil- 
lions, Foxx lies somewhere just beyond the joke. He 
watches us: the pretty women, the desperate women, 
the emotionally handicapped men. The entertain- 
ers, the politicians. He knows us. Even better, he has 
much love for us despite our flaws. As Foxx says, 
"Don't hate the player, hate the game." □ 



72 V I ■ • 





Of C^4e t/^t Cdyv\ TJup Cfuy 
umM-iM: be ? 



VirciniaSums 

It's 3. woman 




IS Philip Morris Inc. 1998 

8 mg *tar,' 0.7 mg nicotine av. per cigarette by RC method. 



^1 



4pf 



gang Starr still bring beats and rhymes to life. By Chairman Mao 



I 



'Keqiyourean open, 'forewarns a raspy 
voiced dtejof. "You about to get arealUs- 
sontonif/>t.' 



4# 



s the lights dim in the Crown 
' Plaza Hotel's grand ballroom, 
^ a giddy high school crowd 
fills the dance floor. It may be Thanks- 
giving eve in suburban White Plains, 
New York, but the next afternoon's 
frenzied turkey consumption is an 
afterthought. Tonight, the fellas rock 
neckties and relaxed Clarks kicks in 
semiformal conformity. They vie for 
the attention of their female class- 
mates-girls whose flirtatious glances 
and exposed midiifis court adulthood 
like it can't come quickly enough. 
Amid all the social showboating, only 
a scant handful at this teen summit 
acknowledge their music guide: hip 
hop's reigning production auteur, DJ 
Premier of Gang Starr. 

Having made the 45-minute drive 
up from his Queens dwelling to spin 
at a Jack and Jill teen fimd-raiser. Pre- 
mier elicits barks from juvenile dawgs 
and meows from the young ladies with 
a crowd-rocking savvy that would do 
Love Bug Starski proud. It's easy to 
envision the mixologist during his 
undergrad days— more than a decade 
earlier at Texas's Prairie View Univer- 
sity—when he rodced jams outside the 
campus dining hall. 

But this is 1997, not 1987. And 
instead of jamming to a set packed with 
revolutionary classics like Audio Two's 
"Top Billin'," the youngsters tonight 
can't seem to saturate their ears with 
enough ftm fluff fi-om Grandmaster 
Pufiy. Ever the tmdeiground hip hop 



purist, Primo defiantly begins back- 
spiiming Wu-Tang's recent It's Youiz* 
-a relief fiom all the pop^p, fizz-fizz. 
But the song empties the floor. 

"These kids are different fi'om the 
way I used to be," says Chiis "Premier* 
MarUn later that night. The hall is 
empty now, save for a few hotel do- 
mestics, and Primo and fiiend Vic 
Black pack up the sound system for 
the frozen night's ride back to civi- 
lization. "All that f)op is cool, but they 
should also understand the under- 
ground," says the partially peeved disc 
jockey. ' 'Cause if they don't under- 
stand that, they're hmited [as far as] 
this music. For as long as I live, I'm 
gonna keep on pushing that gutter 
stuff. It's the ultimate high— more than 
smoking weed or drinking. Hearing 
some good, hard, ill hip hop is just as 
good as sex." 

Good, hard, ill hip hop is what Pre- 
mier and his monotonic vocal partner 
of almost 10 years. Guru, have put 
forth in four groundbreaking albums- 
1989's No More Mr Nice Guy (Wild 
Pitch), i99i's Step in ibe Arena, 1992's 
Daily Operation, and 1994's Hard to 
iSam(all on the nowdefiinct Chiysalis)— 
and a lifetime of personal persever- 
ance. Up against a four-year layoff 
between recordings-during which 
rumors of internal group strife and 
individual turmoil have circulated- 
the duo now enter a vapid hip hop era 
that presents perhaps their greatest 



challenge yet. The title of their fifth 
album. Moment of Truth (NooTribe/ 
Virgin), is entirely appropriate. 

"It's discouraging in one way," 
Premier says of rap's new generation 
as the last light is flicked off in the 
dance hall, "but not enough to make 
me quit. Never. It makes me stronger, 
really. The same with Guru. And that's 
because real hip hop is losing, and we 
ain't looking to get shut down." 

Four days later, at Gang Starr's 
photo shoot in a skylighted SoHo stu- 
dio loft. Guru corroborates Primo's 
thoughts as he sits on a sky-scraping 
director's chair. 

"We waima reclaim our tide, as far 
as being a DJ and MC that's on some 
real shit," claims Gifted Unlimited 
Rhymes Universal, who's peeping me 
through rouge shades. "It's even more 
exciting now than ever. Being an old- 
er brother with responsibihties and a 
lot of things goin' on in my life, I real- 
ize that this is all I got." Guru's stony 
glare intensifies. "Whether my rela- 
tionship works out with my girl or if 
this and that happens to mc, this is what 
I got. All the personal things that 1 got 
goin' on revolve around my music and 
the statements I waima make lyrical- 
ly." His voice thickens. "And the fact 
that Premier is my best friend in life." 

ore than mere makers of 
good music. Guru and Pre- 
mier have, since 1988, 
achieved what few groups in hip hop 
could ever hope for-to survive every 
conceivable trend while carving out a 
imiversally revered, credibility-driven 
identity. All, incidentally, without 



once registering a single gold album. 
As sonic-sampling renegades, they lit- 
erally bridged the music heritage of 
James Brown, Dizzy Gillespie, and 
Kool Here via their masterful debut 
single, 1988's "Manifest" 

Capable of spiiming chilling urban 
folklore like Step in theArend^ "Just to 
Get a Rep," they could also generate 
calls for mental mobilization as in 
"Who's Gonna Take the Weight" and 
Daify Operatitm's 'Soliloquy of Chaos." 
Unaftaid to display honest emotion 
within their narratives, they played the 
fool on Arenas "Lovesick," articulated 
the fickleness of love on Daily's "Ex 
Girl to the Next Girl," and recalled 
their long, hard road to respectability 
on Hard to Eam's moving centerpiece, 
"The Planet." And for the party peo- 
ple who simply savored their grooves, 
dub staples like '92's "DWYCK," fea- 
turing Nice k Smooth, were instantly 
motion inducing. 

When Guru says 'Gang Starr rep- 
resents three things: street knowledge, 
intellect, spirituality," he's summing 
up their aesthetic with the utmost pre- 
cision. As iWo««»rq/"7rKri''s rejuve- 
nating lead single, 'You Know My 
Steez,* and a few listens to the album's 
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Premier, representing his ambition to be the first, the 
best, in any realm. Sealing the deal over a handshake 
at Manhattan nightspot the World in late 1988, Pre- 
mier and Guru's Gang Starr was bom. "I'd already 
heard Gang Starr in '87," says Premier. "(Guru) came 
out with a twelve-inch | 'Bust a Move/To Be a Cham- 
pion' on Wild Pitch], and I was like, Yo, his voice 
sounds so different. That's what bugged me out." 

As with any successful partnership. Gang Starr 
thrive thanks to the alchemy ot two disparate per- 
sonalities. Though both arrive hours late to the 
same photo shoot, they do so almost telepathical- 
ly, within five minutes of one another. Whereas 
Premier eschews flashy gear, content to sport a T- 
shirt and baseball cap. Guru takes unabashed pride 
in flexin' his designer labels fbrthe cameras. Neither 
cramps the other's style. When discussing private 
matters in public, each is prone to liberally cod- 
ing his speech, pig Latin style, to throw off thirsty 
outsiders. The rumors that the duo had split 
(undoubtedly expedited in recent years by Prime's 
rising status as hip hop's premium producer, and 
Guru's acclaimed jazz-juiced other project, 
Jazzmatazz [Chrysalis/EMI]) seem a distant mem- 
ory. And though their bond seems to transcend 
ego, they've had more than their fair share of past 
disagreements; evidently, even early on, as room- 
mates who shared a Bronx studio apartment dur- 
ing the "Manifest" days. 

"I didn't have a job, and 1 was doing some 



rough mixes immediately bear out, it's an approach 
that the group still execute with unparalleled per- 
fection. Allow tracks like the driving "New York 
Straight Talk," the frenetic "Bl vs. Friendship" (fea- 
turing Brooklyn bomb squad M.O.P.), and the soar- 
ing "Above Clouds" (with Wu-Tang's Inspectah 
Deck) to penetrate your brain matter and you'll 
inevitably come to the only conclusion possible: 
Moment oJTruth stands to be the first extraordinary 
hip hop album you've heard in aeons. Plus, addi- 
tional cameos by Scarface and K-Ci &J0J0 add fla- 
vor to the duo's formula with zero dilution. 

The story of Guru and Premier's inception as a 
team qualifies as one of hip hop's great fairy tales. 
The son of Boston's first African-American judge. 
Guru (a.k.a. Keith Elam) was the self-described black 
sheep of an industrious family with four kids. But 
Guru somehow put his buck-wild ways to work. 
"Songs like 'Just to Get a Rep' relate to things I did 
during my rebellious period," Guru confesses. 
"WTien I found rap, that was like salvation, 'cause 
I didn't know what to do." 

"In the '80s, Keith would always go to youth 
centers to try to help brothers get themselves togeth- 
er," says Raymond "Ray Dogg" Scott of Boston rap 
troupe Almighty RSO. "He was always streetwise. 
There were few outs in Boston-especially if you 
were trying to be in the rap game." 

After graduating from Atlanta's Morehouse 
College, in 1983, MC Keithy E moved to New York 
to chase his music dream. He worked as a temp, a 
mailroom clerk, and as a caseworker who dealt 
specifically with foster kids. Though he initially 
signed with New York's independent Wild Pitch 
Records under the group name Gang Starr, Guru 
found himself searching for a new collaborator 
when his ex-partners from Beantown couldn't 
adapt to the New York state of mind. When Wild 
Pitch president Stu Fine stumbled upon an Impres- 
sively produced demo from a Texas record store 
clerk/PVU student calling himself WaxmasterC 
(a.k.a. Chris Martin), a meeting was set up for the 
Thanksgiving break C would be spending with rel- 
atives in Brooklyn. Much like mega-hooper 
Michael Jordan, Martin would exit school early for 
the pros. 

"The chemistry was instantaneous," says Fine. 
"I put them in the studio |on a trial basis] for four 
days, and it fell like the start of a fabulous relation- 
ship. These two guys belonged together. They had 
a very similar commitment and vision and passion." 

With some consultation from mom-dukes, 
Waxmaster C would soon change his name to DJ 

GURU: "WHETHER MY RELATIONSHIP WORKS OUT 
WITH MY GIRL OR IF THIS AND THAT HAPPENS TO 
ME,THIS IS WHAT I GOT. ALL THE PERSONAL THINGS 
THAT I GOT GOIN' ON REVOLVE AROUND MY MUSIC 
AND THE STATEMENTS I WANNA MAKE LYRICALLY. AND 
THE FACT THAT PREMIER IS MY BEST FRIEND IN LIFE." 
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[wrong] things," says Premier. "The only reason I 
did that was because the jobs I felt like I was quali- 
fied for required a college degree. So I went back to 
something I had a skill in even though it wasn't right. 
Guru was screamin' at me like, 'You're doin' that 
shit again? You're gonna fuck everything up!' " 

But it's been Guru's public image that has suf- 
fered the most. In 1996 an illegal weapons-posses- 
sion charge turned the water temperature up on 
him (a subject he addresses on Moment's moody 
"JFK to LAX"). And more recently, it's his still- 
pending (at press time) case surrounding an assault 
charge that haunts him. 

"If you back a rat in a corner too long, what's 
he gonna do?" offers longtime friend and Group 
Home MC Lil' Dap while chilling at D&D 
Recording Studios, his second crib. "Jump at your 
neck. And now, you sec the way [Guru's] jumpin' 
at your neck. He jumpin' with lyrics. You have to 
elevate through your music and be strong with 
it." Now both in their thirties. Guru and Premier 
are admittedly older, wiser, grown-ass men in a 
kids' game. 

"I'm trying to make ends meet," Guru says after 
escaping the shoot, driving uptown in a dark sports 
car through the frosted urban blight. "I go to other 
rappers' houses, and they make my house look like 
the projects. And I'm like. Damn, he can't rhyme 
better than me." Though he laughs good-natured- 
ly, the truth of his words stings: Gang Starr have 
always deserved better. But then again, underdogs 
are forever misunderstood, underappreciated. 

In today's age of fast-food beat production, DJ 
Premier is beyond being a mere Burger King; his 
gourmet meat loaf is comprised of both ground 
beef and filet mignon-mixingand matching every- 
thing from cocktail jazz to classical to classic rock. 
With Premier, it's not about the quality of the slab 
he slices; it's about how he reconstructs the cut. His 
music vision is what pop toonage wants to be (check 
SWV's 1997 "Someone," from Release Some Tension 
\ RCA] , which straight jacks the chiming track Primo 
originally produced forthe Notorious B.I.G.'sway- 
too-real-for-the-radio "Ten Crack Command- 
ments"). His partner in rhyme Is no cream puff 
either. Complementing Primo's joyful noise is 
Guru's soothing but assertive baritone. "Cooler 
than wind / Harder than cold steel / 1 get the ladies 
with more than just sex appeal," he quips on Daily's 
"B.Y.S," displaying the essence of a true MC: levi- 
ty, lust, and extreme confidence. But is there a heav- 
en on Earth for these hip hop gods? 

"We've been through so many ups and downs," 
Premier says back in the bratless ballroom. "We got- 
ta look at the whole picture, the good times and 
bad times, and where we need to be now. I'm on 
some new and improved shit-for real. I have to be." 
His eyes become hard. 

"Hip hop," Primo says emphatically, his words 
echoing in the airy room, "is not the format to play 
with." Heed the words that Lord Premier manifests: 
Play at your own risk. □ 
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PREMIER:"FOR AS LONG AS I LIVE, I'M 
GONNA KEEP ON PUSHING THAT GUTTER 
STUFF IT'S THE ULTIMATE HIGH— MORE 
THAN SMOKING WEED OR DRINKING. 
HEARING SOME GOOD, HARD, ILL HIP HOP 
IS JUST AS GOOD AS SEX." 





m left: Cat Daddy, Sauce, Fuzzy 
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Ill Janus rJIroy's I..A., tluri- .in- no siitli things as jjood giiys and bad Kuys. livcrybody's bad- 
lops, criminals, DAs, lids. All rolU ii lo ibc iDrt. lillroy, ibtr aiitbor <ii brulal, latl-bastd noir 
lulion such as (MHl'idfHttiil M\t\ The HUiib thihlta^ would liavt a iicld day with ihc- cliarac- 
liTS surrounding llu" Notorious h.I.d.'s nuirdrr. Nearly oin- year allcr Higgic was gunned drjwn <jut- 
side ol a l.os AnjieUs parly, in view <>t do/ens <il parly goers, iili-duly cops, and security guards, 
his killer is slill on the loose, and ihe I.AI'I) is virtually silent about what il aiiything-it knowt 
about the lioiiiicide. 

When (Christopher Wallace showed upon March 8, 19^7 at L.A.'s Petersen Automotive Museum 
lor a posl-.SV;w/ intiii Awards celebration cosponsored by VI Bl;, he wasn't traveling alone, had B<jy 
linterlainnient head .Sean "I'utly" (Jombs had reportedly hired six oil-duty police officers as body- 
guards. With lupac dead and Death Row Rei ords ( J'O Marion "Suge" Knighl locked up for a 
nine year bid. Bad Boy's well-publici/ed beel with Death Kow was thought lo be neutralized. But 
hiiHx' I'liiix' I""'k' seven rounds from a ynim pistol, and hip hop's beloved Big Poppa was 
pr<inounced dead al i:i<^a.m.al nearby (Cedars-Sinai llospilal. 

Initially, it seemed as tliougli the investigation into Biggie's death would be markedly different 
from that ol Tupac's, wliicli bad been plagued by uncooperative witnesses and lack ol evidence. The 
.Shakur iiivesligalioii stalled aller the one suspect, Orlando Anderson, was questioned (Jclober 
199(1 and released two days later. Since then, the officers in charge at the l.as Vegas police dtparl- 
iiieiil have not reported any significant progress. 

In tile weeks after Biggie's murder, witnesses seemed willing lo talk, and llie police appeared to 
be hot on llie Irail ol the killers. On March 9, hours after (Christopher Wallace was pronounced 
de.id. Lieutenant Ross Moen ol tfie l.AI^D's Wil shire division c ailed a press conference to announce 
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lh.it 22 ilelec lives had been assigned 10 the case and more tlian 200 witnesses were being interviewed. 
"We're invesligaling possible i oiinec lions to other murders in New York. Atlanta, and l-.A.," said 
Moen. "We cin't ignore the l.ic 1 thai there h.ive been a number of murders involving rap singers recent- 
ly."' I le added that the killing iiiighl also have been gang-related. 

Moen seemed confident that the murder would soon be solved a feeling that was amplified when 
the IjM'D released a composite sketch ol the drive-by killer on March 27. Now, as llie one-year anniver- 
sary ol Wallace's death approaches, the investigating team has been scaled back to six luli-limcdetcc- 
lives, there have been no arrests, and there's little hope ol i Insure anytime soon. 

Detective Russel I'oole, who's now in charge ol the case, says that one of the biggest obstacles liav 
been witnesses "who are not reallv telling us everything they may know.'" 

Biggie s friends and family, however, qiieslion tlie I.AI'D's invesligalion laeties. "I don't like 
the way ihe i ops have treated us." says Mark I'itis, Biggie's lormer manager and friend. " I'hey 
come .11 us like we're suspect, like we have something lo do with it. " 

"I'm led with ihe police pussyfooting around," Big's mother, Voletta Wallace, told the /../}. 
limes. "I really am beginning to believe what others tell me: that ihe police don't care about solving 
the murders ol young black men, especially rappers." 

"Il'olii e| could care less," says one recently retired I..A. top, who moonlighted as a bodyguard lor rappers 




while on the force. "Based uf>on the num- 
ber of law enforcement officers that were 
present the night of Tupac Shakur's and 
Biggie Smalls's shootings, if they wanted 
to apprehend these guys, they would have " 

According to the former officer (wlio 
asked not to be identified), the night 
Shakur was shot, Death Row had been 
under investigation by federal agents for 
some time. There were four undercovers 
in a caravan behind Tupac-three Alcohol, 
Tobacco, and Firearms (ATF) agents and 
an FBI agent. On the night of Biggie's 
death, the rapper's entourage also was 
being shadowed by the feds, who, accord- 
ing to the L.A. Times, were investigating 
"criminals allegedly affiliated with [Bad 
Boy] ." Last April, members of the Bad Boy 
camp told the Times that police showed 
them surveillance photographs of Biggie's 
Chevy Suburban-including one taken lo 
minutes before the assailant rolled up in 
a dark sedan and shot Big through the 
truck's passenger door. "If they were there 
all that time, it just seems impossible that 
they didn't see the incident," said Wallace's 
friend and road manager Damian Butler, 
who was in the Suburban with Biggie when he was 
shot. "Where did they go? They had to sec it." 

FBI spokeswoman Laura Bosley maintains, "It is 
the policy of the FBI to neither confirm nor deny 
investigations." But according to the former LAPD 
officer, "There were approximately twenty agents 
there (the night Biggie was shot]. He had about five 
DOJ-Califomia Department ofjustice agents-a cou- 
ple FBI agents, and ATF. He also had New York State 
police who were tailing him. There were approxi- 
mately thirty law enforcement officers there. Rest 
assured, if they wanted to get the suspect, they would 
have done so." 

"The government invested a lot of time and mon- 
ey into following my son, hoping to catch him doing 
something wrong before he was shot down," said Mrs. 
Wallace. "I wish they were half that enthusiastic about 
trying to find the guy who took his life." 

A member of the LAPD's Robbery/Homicide divi- 
sion disagrees. "We have several detectives who are 
working this case fiill-time right now," says Detective 
Steve Katz. "We're still working on it diligently." 

Initially, there was speculation that the murders 
of Tupac and Biggie may have had something to 
do with the long-running feud between their 
respective record labels-Knight's Death Row Records 
and Combs's Bad Boy Entertainment-companies 
worth upward of $100 million each. The beef (which 
all parties concerned still insist was exaggerated by 
media hype) was part coastal rivalry, part inflated egos, 
and part genuine mistrust. Tupac has said that he 
believed Biggie and Puffy could have prevented him 
from being robbed and shot at Manhattan's Quad 
Recording Studios back on November30, 1994. And 
Knight apparently thought Puffy bore some respon- 
sibility for the shooting death of Knight's friend jake 
Robles during a party in Atlanta in September 1995. 
Puffy has denied both accusations. 

The bad blood came to boil a year before Biggie's 
death, when Biggie and his crew clashed with Tupac 
and his Death Row posse outside the theater where 




ENDGAME 

Biggie and Puffy snMly before 
the fatal shooting, March 8, 1997. 



the Soul Train Awards had been held. Someone report- 
edly pulled a gun, and things nearly got out of hand. 
Within weeks, Shakur released "Hit 'Em Up," an 
incendiary B-side in which he boasted of boning 
Biggie's wife Faith Evans and threatened to "wipe out" 
all of the Bad Boy Records staff 

Tupac was fatally shot four months later in Vegas. 
But the chief suspect at the time, Orlando Anderson, 
was a Southside Crip, according to an LAPD affidavit 
dated September 25, 1996. The same atfidavit-which 
Anderson's lawyer describes as fiction-says that Puffy 
and Biggie employed Southside Crips for security 
purposes. It also says that Suge and Death Row are 
affiliated with the Mob Piru Bloods. Though Tupac 
and Biggie were said to be hanging with members of 
the feuding gangs. Bad Boy and Death Row have 
denied such affiliations. In any case, the security 
details that both camps do admit enlisting-off-duty 
or retired law enforcement officers-may have been 
problematic as well. 

When the gun spray came, those officers not only 
failed to protect their clients, but sources say they also 
got in the way of catching the killers. In Tupac's case, 
at least one member of his security team deliberately 
gave the investigating officers inaccurate inf ormation 
about events leading up to the shooting. In Biggie's 
case, one security guard allegedly fled the crime scene 
without talking to police because he feared his day job 
as a police officer might be jeopardized. 

According to police sources, the going rate for 
guarding big-time rappers or entertainers is $500 a 
day, a nice supplement to the average entry-level salary 
of a police officer ($30,000-540,000). "The ofT-duty 
cops [working for Biggie] were thinking, This is great. 
We're just doing this for the money," says one 
Inglewood district officer, who moonlights in the 
security business. "But as soon as Biggie got shot, they 
were like, Oh shit, time to go. We were never here. 
They (weren't] running for their lives, but running 
for their jobs." 

Last summer, the L.A. Times reported that one 
off-duty Inglewood police officer, who claimed to 



have pursued (and then lost) the car of the 
assailant who shot Biggie, was suspended 
for 24 days because he didn't have the 
proper authorization to work security for 
Bad Boy. Five other off-duty Inglewood 
officers employed by Bad Boy were given 
written reprimands. 

"You're supposed to have what we call 
permits," says the district officer. 'Most of 
the guys didn't have them. Their depart- 
ment would not have allowed them to work 
for [Bad Boy] ." Assuming the voice of a typ- 
ical lieutenant, the officer says: "Biggie 
Smalls? A known enemy of Tupac Shakur 
and he's dead, and this investigation is going 
on, and they say he might be involved, and 
now he's in California, and you guys want 
to be his bodyguard? Please, I'm gonna sus- 
pend you for just asking me [for permis- 
sion] to do the damn job! " 

According to Reggie Wright Jr., an ex- 
I Compton cop who owns a security com- 
8 pany called Wright Way, it's common prac- 
I tice for off-duty officers to guard rappers 
1 and other celebrities. An old friend ofSuge 
I Knight's, Wright has been providing secu- 
^ > rity for Death Row artists and employees 
since late 1993. "We can carry guns concealed and can 
get them out of situations," says Wright. "Our train- 
ing time is supposed to have been better, our reaction 
time, our think time. An ofT-duty officer is the way 
to go.' 

"It's generally not encouraged by police depart- 
ments to have their officers associating with ex-felons," 
saysjack Ballas, the city attorney for Inglewood. But, 
he admits, "There's a certain logic to it. Some of these 
companies that are run by ex-criminals feel a certain 
degree of security in having police officers on their 
payroll. Not because they think the officers can pro- 
vide them security so much as they can provide them 
a shield from other law enforcement agencies." 

Interestingly, Wrightjr.'s father, Reginald Wright 
Sr., is a lieutenant on the Compton police force and 
heads up the Gang Homicide Unit, which handles 
crimes committed by gangs like the Compton-based 
Mob Piru Bloods, the set allegedly tied to Death Row. 
When asked if this makes for any potential conflicts 
of interest, Reggiejr. says: "[My father) don't control 
my life. He do his own thing. He don't divulge any- 
thing he would Investigate or hear from his cowork- 
ers. I don't put him in the position of asking him to 
do any special favors. We both have ethics." 

Around the same time that Reggiejr. was busy 
overseeing security for Death Row, Reggie Sr. and fel- 
low Compton officers were investigating the gang war 
that erupted in Compton afterTupac's shooting. On 
October 2, 1996, local and federal law enforcement 
launched a gang raid in response to shoot-outs that 
had been taking place between the Southside Crips, 
the Mob Piru Bloods, and associated gangs. There 
were rumors that some, including Suge Knight, had 
been tipped off in advance about the raids. Reggie 
Wright Jr says his father was one ofthe main people 
involved in the raids but insists there was no exchange 
of information between them. 

The September 25 police affidavit-which was pre- 
pared to obtain a search warrant for the raids-revealed 
that Tupac's death may have been related to an earli- 
er beef between the rival sets. Weeks before 'Pac was 
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gunned down, a Death Row chain had been snatched 
from the neck of Suge's homeboy Travon Lane at a 
Foot Locker in Lakewood, Cahfornia. According to 
sources close to Death Row, there was rumored to be 
a $10,000 reward for anyone who could deliver a 
Death Row necklace, though it was never clear who 
was putting up the money. At the MGM Grand the 
night of the murder, Lane pointed out Orlando 
Anderson as the Crip who'd stolen the necklace from 
him, and Shakur and other members of Death Row 
promptly beat him down. 

Less than a week later, informed by an anonymous 
tip, police entered the house of Anderson's uncle, 
reputed Southside Crip Dwayne Keith "Keefee D" 
Davis, and confiscated a cache of automatic weapons. 
Rap sheets obtained by VIBE indicate a long, messy 
trail of drug trafficking in the Davis family. Keefee 
D's name surfaced again last May, when Compton 
police seized his dark Chevy Impala from the back- 
yard of his girlfriend's house in Compton. The vehi- 
cle matched the description of the car used in the dri- 
ve-by shooring of Biggie. 

Davis told police last June that he met Biggie near- 
ly two years before the rapper was killed, according 
to the L.A. Times. The two were introduced by a 
Harlem drug dealer named Zip, who brought Davis 
to Wallace's hotel after a concert in Anaheim, 
California. Zip allegedly told the rapper that Davis's 
Crip set could provide security if Biggie's entourage 
ever needed it. Also attending the meeting were a cou- 
ple dozen Southside Crips and Davis's nephew 
Orlando Anderson, sources told the Times. 

Davis's lawyer, Edi M.O. Faal, said that when 
Davis was interviewed by police, he told them he 
attended the Petersen Automotive Museum party 
and spoke with Biggie shortly before he was shot. 
When asked if Davis was a member of the Southside 
Crips, Faal said, "He tells me he isn't." Davis has not 
been named as a suspect in Biggie's murder. 

Months before Tupac's shooting, sources say, 
Puffy held a meeting at the penthouse suite of the 
Fairfield Inn (Marriott Hotel) in Anaheim with Biggie, 
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Zip, and members of Southside. "I was in a room fijll 
of Crip killers," says a source close to Combs. "Puff 
said, 'They're gonna be doing security for us.' " 

Given the history of hostile relations between 
Death Row and Bad Boy, some say that enlisting Crip 
security would make sense. "If Death Row is being 



In late Febmary 1997, Biggie and Puffy had come to 
L.A. to shoot the video for"Hypnorize," the first 
single from Biggie's triumphant double CD Ltji 
After Death. Since Tupac's murder five months before, 
there had been signs of reconciliauon between the war- 
ring camps-Death Row star Snoop Doggy Dogg had 



DID BIGGIE DIE OVER AN UNPAID DEBT 
TO THE SOUTHSIDE CRIPS? PUFFY 
DENIES THE L.A. GANG PROVIDED ANY 
SERVICES TO HIM OR ANY BAD BOY 
ARTISTS. "I HAVE NO DEBTS, PERIOD.'' 



represented by Bloods, it might be understandable to 
have the rival gang in your employment," says Frank 
Alexander, the author of I Got Your Back, an upcom- 
ing book about his experience working as Tupac 
Shakur's main bodyguard. "It's logical because these 
guys wouldn't hesitate to fight against the adversary." 

Puffy, however, has repeatedly denied doing busi- 
ness with any Southside Crips. "I would never use peo- 
ple who did not have a security background," Combs 
told VIBE injanuary. "Whenever I was in L.A. I hired 
off-duty police officers and bonded security men." 

Is it possible that Zip introduced Puffy and Biggie 
to Southside Crips without identifying them as gang 
members? "Myself and all my crew, we know Zip as 
an acquaintance," says Combs. "Being a young black 
celebrity you have thousands of acquaintances. But 
as far as him introducing me to Crips, I can't say that 
[happened]. But I can't say that didn't happen nei- 
ther. I can't say who I've met. It's not like |all| gang 
people wear colored rags on their heads." 

Mark Pitts, who was chilling with Biggie on and 
off during his stay in L.A., says he doesn't think Puffy 
was involved with the Crips. "There was security from 
New York, and there was security out there that I met," 
says Pitts. "I didn't know them. They was with us every 
day-four or five of 'em." Were any of them Southside 
Crips? "Not that I know of," Pitts says. "If they were, 
1 don't think Puff knew it." 



1 




appeared with Puffy on The Steve Harvey Show to talk 
about peace-but safety was still a concern. 

Sources say that Puffy and Biggie were hanging 
with Southside Crips and that Biggie may have died 
over an unpaid debt to the set. "Puffy hired Southside 
Crips and the Southside Crips started extorting them 
for more money," says Reggie Wrightjr. "That's when 
they decided to look for [different] security. They 
hired off-duty Inglewood cops." 

That's when Southside allegedly tried to collect 
on money they felt was owed them. "Southside want- 
ed a hundred thousand dollars for security services," 
says Wright. "Puffy refused to pay the hundred thou- 
sand. He offered them ten thousand. That's why 
Biggie Smalls is dead today." 

Puffy's response: "That's not even possible. I don't 
have debts, period." 

Wright maintains that there are people with infor- 
mation about which gang members were involved in 
Biggie's shooting. But either no one saw them actu- 
ally pull the trigger or no one is willing to identify 
them. Moreover, he claims that the same people who 
killed Tupac also killed Biggie. When asked how he 
knows so much, Wright replies, "I'm a cop in 
Compton. I can deal widi both sides. I know everybody." 

"You have to remember, this shit is serious," says 
Shakur's bodyguard Alexander. "No one's joking 
about gangstas on the West Coast. People get mur- 
dered all the time over beefs, and if Biggie's hanging 
out with the bad boys, he can't just walk away when 
it gets too deep." 

Well, it can't get much deeper. Or murkier. With 
record companies being investigated by the feds, 
and those same record companies paying cops to 
do security for rappers, and rappers associating with 
gang members, and gang members being investi- 
gated by cops who are related to security officers, 
it's hard to know which end is up. In the end, you 
have to wonder just how serious the police are about 
solving the deaths of Tupac and Biggie if their inves- 
tigations will end up exposing questionable prac- 
tices in their departments. 

One thing's for sure: A whole lot of people con- 
tinue to make a whole lot of money oft new hit releas- 
es by zPac and the Notorious B.I.G., but no one seems 
any closer to knowing who murdered them. Just 
before Thanksgiving, Biggie's widow. Faith Evans, 
appearing on New York's UPN 9 News, spoke for 
friends, family, and fans of both rappers when she 
wondered aloud why the the killers haven't been 
brought to justice. "I wouldn't at all try to shame the 
LAPD," said Evans. "But it's like [Biggie's] murder 
as well as Tupac's-how could they not have any leads? 
I'm sure they have a lot, but maybe they're not fol- 
lowing the right ones." □ 
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DON'T ASK VOLETTA WALLACE IF SHE'S STRESSED. HER 
ONLY CHILD WAS MURDERED A YEAR AGO, AND POLICE STILL 

HAVE NO SUSPECTS. , . J HEi 

AIN AND PUFF, FAITH AND FORGIVENESS 




PHOTOGRAPH BY BARRON CLAIBORNE 



ONE YEAR LATER 



IP or fans and friends of the laf e, great Christopher "Notorious B.I.G." 
Wallace, the world stopped spinning on March 9 last year. People were 
stunned by his murder, leftdioldiigon deatti's finality. But how to process 
the madness when you're Voletta Wallace, and you've lost your only child? 

Since Biggie's death, his mother has been unwavering in her pressuring 
of the Los Angeles Police Department to solve her son's murder. Also, she's 
been a surrogate mother to Biggie's mournuig friends, and a Rock of Gibraltar 
for his children, T'Yanna Dream Wallace, four, and Christopher Jordan 
Wallace, one. And she has worked tirelessly in his name, establishing the 
Christopher Wallace Nonprofit Memorial Foundation to improve educa- 
tional opportunities for Brooklyn's children-children who have been so 
touched by her son 

Doyou remember Biggie 's first day of school? 

He started School very early. He was a .V ..v/i Siui ' t).ib>, ^ ounting from 
iJie time he could talk. He'd singhis alphabet. 1 knew be was going to be smart. 

/ rmcmbtt peopk 's reaction to Big^e. They looked at him and sann something lliey 
Sdtt 'I like. And somehow, he 'd become what they sate. It was like he had lopUeyapart. 

He played it very well. Sometimes I'd say. Can't you just smile? But that 
was his defense. "Let me look mean; let me act mean, and this way people will 
be afraid of me." But he waskind, very gentle. Beneath thai mean exterior was 
the biggest, most generous heart. 

timii didyou first hear about Puffy, this young man who wotdd change Big's life f 

I used to haie that name: Puffy, Puffy. I w.mted Christopher to excel aca- 
demically. And here was Puffy, who looked at my son and said, "I'm going to 
make you a millionaire at lwent>'." I resented this person Puffy. I'd never met 
him. So when Christopher told me, "Mom, I'm going to siga a record deal)" 
1 looked at him like he was crazy. 1 said. For what? 

One day, Chnstopher said, "You know. Mom, you wanted me logo to sdiool 
to be a dentist ora lavs'yer-to be independent, to be a good citizen. Well, guess 
what. Mom? 1 don't have to go to college to do that. 1 can do my music and be 
successful. This is the life 1 dioose. Thisistehallwnnt, Mama.' I saw that it did- 
n't matter if 1 screamed or yelled or s;iid get out of my house. 1 said okay, fine. 

Wcreyou blown ternay when he toldyou he was going to gel married? 

I never believed him. He came home one day and said, "Ma, I'm getting 
married." So I said. Congratulations, Christopher. He says, "I met tlie one." 
So I went on ray merry way, and he goes, "Nobody believes me. Why don't 
people take me seriously?" So that Monday he comes in the apartment and 
says, "1 got married today." 

You hadn 't met Faith f 

No. It wasn't until my sister called me, telling me, "Christopher's on the 
radio, and he's saying-what you call it? Big up?-to his wife." And then all 
hell break loose. 1 thought she wanted his money, and he goes, '1 owe you five 
hundred dollan. I don't have any money." I said, You don't, but you will. You 
signed a prenuptial agreentent? He said, "No." 1 said, Puffy' let you get mar- 
ried, and you didn't sign a prenuptial agreement? Your lawyers didn't make 
you sign one? Wlial kind of people doyou have running your life? 

1 didn't meet Faith until a month after. She'd call; leave messages on the 
machme for Christopher. One night she called, and 1 had to break the ice. I 
said. How would your mother feel if you had lived with her for a long time 
.Hid all of a sudden there's this husband, and he's calUng, .ind he neveracknowl- 
edges your mother, never says hello? She said, "Mrs. Wallace, Chris told me 
to stay away from you, that you might say .something to nu- rh.it wrVcill gninc 
10 regret." So I said, Well, I need to meet you. 

By i/'i- iimf riiH began to aaeptheras a daiighter-irhiitu! . . 

Ti l . v.isover. It never had a chance to grow. I gave him my bless- 

ings. 1 : . ame out, then he- .ill-.tin-. i irrr ouf .--v^ tlu'v -Ar r,> on the 

ro.id ! It was sad. 



Does staying close to Biggie 's friends matey ou feel closer to him ? 

1 don't kiiow. Everyone has their own idea about who ray son was. A lot of 
his friends call to check up on me. Mase'll call, come by, uke T'Yantu to the 
park. Puffy? He's exceprional. He'll call, and I'll tell him I'm having a rough 
day, and before it's over he sends me flowers. | Begins crying and points to a bou- 
quet on the coffee table] And there are people who try and keep me away from 
Puff People who tell me it's all political. They don't see the genuine feelings 
and loss people feel. Until I can prove otherwise, I accept that he's genuine. 
PufTis real with me; he's there. He tells me he doesn't want to call every day 
and cry on my shoulder, that he just needs to know how I'm doing. 1 know if 
I call Puff and say I need something, he'll say, "Okay, Mrs. Wallace, no prob- 
lem." He alw.iys does what he says he's going to do. People tell me, "Puffy sells 
J million records when you stand next to him." But he's the one who made 
me continue building the home Christopher started for me. He's always there 
trying to make Biggie's dreams come true. As far as Kim and Dam inn r I ! 
and Cease, they loved my son. They love my son. 

Doyou remember Tupac coming loyour house? 

I remember him. I remember when Tupac was shot [the tirsl time], and 
Chris called the house cursing, saying, "Somebody shot my man!" As a mat 
ter of fact, when Chris was out of town, Tupac called the house, and [later) 
Chris told me, "Mom, please get a number, some kind of way to get in toudi 
with him, 'cause I want to know where this is coming from." And then all the 
negativity just e.scalated. So Christopher pulled back and said he wasn't going 
to defend himself He said that if Tupac couldn't come to him as a man or as 
a friend, then he's not going to address it. Then the media just went haywire. 
Christopher never wanted any part of it. 

When Tupac died, Christopher was in intensive care. He'd been in a car 
accident. We kept that on the down-low; we knew the media would say 
"Retaliation!" When Christopher was in the hospital, he had 3 24-hour police 
guard because of people wondering if his car was rigged. Wc knew it was just 
his brakes and the rain. He was in therapy for weeks on end. He couldn't walk; 
he went through hell. 

When BigcameoHl to Los Angeles in Novemhtrig^ to shoot Pujfy 's video fCan 't 
Nobody Hold Me Doum "]. he was in a ttiheelchair But the last lime he came out [for 
the Soul Train Music Aimrdsj, in March 7997, he was stronger, using a cane. 

Tlie last time 1 talked to my son was that Saturday [hours before he died) . 
Five-thirty that evening. 1 spoke with him, and I said to him. Be careful. 

And {Big 's friend j Damiaii calledyou early that next morning. 

He wouldn't tell me what happened. He wanted to know if I was alone in 
the house, and he said he was going to send his grandmother and Cease's 
mother, and I just keep saying. What happened to Christopher? Nothing's 
wrong with my son. All of a sudden, all these people are in my house, and I 
say to them. Get out! Just leave-because nothing has happened to my son! 

Andyou came to Los Angeles. 

Yes, and on the way to the airport, I heard it on the radio. They were 
saying my son was dead. 1 don't remember the plane ride. I just remember 
when I landed [longpause; she begins weeping], and I remember I hated this 
place, Los Angeles. As long as I live I'll never go back there-only to look my 
son's murderer in the face to ask him. Do you know how many lives you 
ruined ? | Cries harder] Do you know that he was my only son and my best 
friend in the world? That he was a father and .i friend^ Do voii Winw !;;nv 
you've crushed so many lives? 

/ have no forffveness in my heart for his murder t ■ 

I know. And I biowit's asinto feel that way, but 1 know howyou feel. \Long 
j'duie] So now I'm waiting for the police to capture my son's killer. And for 
weeks, then months, there's nothing. When the World Trade Center was 
bombed, they combed the globe for a suspect. 1 want that kind of scititiny. 
that kind of attention, given to finding my son's murderer. Q 
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Vzone 

by Valentino 

Valentino Garavani 
has been creating 
glamour for 36 
years. Just think of 
actress/model Halle 
Berry, resplendent at 
the 1 996 Academy 
Awards in a lavender 
evening gown that, 
quite literally, stole 
the show. Berry, like 
many Hollywood 
goddesses, wears 
Valentino; but that 
isn't enough for the 
Rome-based fash- 
ion designer. 

Valentino realized 
that younger cus- 
tomers not only 
wanted to look 
good, they also 
wanted a sexy, edgy 
elegance that was a 
tiny bit different from 
his classically chic 
collection. So last 
year he debuted 
Vzone, a sophisti- 
cated line that caters 
to young, urban 
fashionistas. He 
combines the com- 
fort of a hooded 
windbreakerwith 
thetimelessnessof 
a linen car coat — or 
the sensuality of a 
slit skirt with a play- 
ful pleated skirt. 
Now that Valentino's 
entered the Vzone, 
his designer sports- 
wear is taking a new 
generation of cus- 
tomers into the (styl- 
ishly modern) next 
millennium. 
SEE THE DETAILS. 

EmilWilbekin 




Okay, so we were all intimidated by in-line skates 
when they first came out, right? They just 
seemed like some high-tech otherness that we 
should stay away from. After all. why was the 
stopper in the back — and only on one foot? But 
now, we confidently get our roll on. And if you're 
planning to take it there with your bounce, rock, 
and skate skills this spring, make sure you pick 
up a pair of these blades. Mimi Vaid6s 

Counterclockwise from top left: 
Oxygen: Ozone 1.1 

(jghtweight and uitracomfortable. thtese skates can detect 
"hot spots. " Of heat buildup, m your musctes. 
Rollerblacto: e Pro S ; 

Promises to "increase power and speed while reducrng 
fatlgiM." The metallic mesh material provides great venti- 
lation and durabiHtY 

RcHlerblade: Coyote ssoo 

The world's first all-teiTain m-line skates. This ts 
the Rollerbtade version of a mountain bike — ^for 
use on dirt paths, rock trails, or rough and 
bunv^y roads. 
Nike: Air Warp U.'U 

The same fit you expect from your Nike 
sneakers is now available wtth m-line 
skates. Nike Air units in both ttM 
sock liner and the wheels pro- 
vide an extra-smooth rKJe. 
K2: Power X 5.0 Uix.> 
For senous athletes in 
search of longer, mon 
ambitious workouts. 
Features shock 
absorption technology 
and reflective mesh. 



TTiough cotton hoodies never really went out of style, folks are reacfiing for them mon and more. This spnng. Champion, tt>e tried- 
true maker of this Item, offers them In all classic varsity cokirs. . . Qo ahead and take your love of cigars to Uie next level: ConsolMatad 
Cigar and First USA have joined forces to create three dgar-logo platinum Visa cards. The designs feature the Montecrlsto, H. 
Upmann, or Cigar Lover^. The cards even have an Introductory APR of 4.9 percent.. We all lovingly remember our 8VOs. which 
became a staple of ok) school hip hop style along with Lee leans and Adidas shall-loes. This spnng, Fruit ol the Loom will reintroduce 
the classic line of men's innerwear. Young Latino designers are stepping up to the apparel arena with their own "l-atino Steele" of urt^an 
sportswear. Max One. Willie Escobar. TMbal. Papi SporUwaar, Raza, Rapublica TMIng Co.. and Fat Joe's line, FJ-SOO. are all 
going lor theirs. . . Ray-Ban is doing Its Man in Black thing again with the new Sfues Brothers 2000 This lime. Ihough, the brothers will 
wear classic Wayfarers and other cast members will rock the modem, new-and-lmproved 19S8 verskins... Would you wear a T-shirl with 
the Confederate flag splashed across 117 How atxxit if It was designed in red, black, and green— Afilcan-Ametican liberation colors? 
NuSouth clothing has taken a symbol of oppression and racism and transformed it into a statement for positive change. M.V. 



Allen Iverson's "The 
Answer" by Reebok, 
S125 

Tt>e faux-reptlte skin 
makes it look a bit 
crazy — but that's the 
point. Besides, the 
DMX technology 
makes it comfy. 
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NEW 

FOR 

HIV 




uomoivir 



TM 



lamivudine^/zidovudine 



300 
mg 



ONE TABLET TWICE A DAY 



Now two proven HIV therapies are in one tablet 

• One Epivir" (lamivudine; 3TC) Tablet 150mg + one Retrovir"^ (zidovudine; AZT) Tablet 300 mg = Combivir 

• One Combivir Tablet morning and night, with or without food 

• Studies have shown that Epivir (3TC) + Retrovir (AZT) as part of potent antiretroviral regimens can 
help you live a longer, healthier life' 

• If you're on antiretroviral therapy— or if you're about to start— new Combivir may be right for you 

The safety profile of Combivir should be the same as that of Epivir + Retrovir The most frequent 
side effects associated with Epivir + Retrovir taken together are headache, upset stomach, malaise 
or fatigue, and runny nose. People taking antiretroviral drugs, including lamivudine and zidovudine, 
should see their doctors regularly because serious problems have occurred in some patients. See 
important information about Combivir on the following page. 

Combivir is indicated for the treatment of HIV infection. 

J 



ABk your €i€»ctor for new Combivir 



Call 1»aOB 'TREAT HIV ext. 308 or more information 

See important nioimatan about Cointuvtr on following page. 
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BRIEF SUMMARY 

COMBUnR" TabletStlafflivuiliiwAidowHiinelalilali) 

1)11 Maiilr^liiliiMMiwiy lulpiwalititwhmi^ 



WITH MimCB) M« nWIK (» WMWmi. FIMUMED 1 

SYMPTOIIUIICinOMmT. 

LACTIC ACKXna Mn KVBIE HEPnOMEGMY MIN m 
REPORTED WnH TW UK OF MnillE1Ka«n«. MJOHMEIM 


nncM 

VEK m 
KOFIM 


mm. HM « MMwm MIN 
MM. p«nnu«r ■ mrhii 

•UOKNMNBIMIMtnnill 


ZmOVUOIHE «W) LAWWnME (SEE HMRNMS). 



MNCXnONS ANO USNSE: COnniR b liaoM lor M MnMl 01 Nn W 
Dacf^lM « ClUcal SMHc cmmfftTlKfe have OKU no dincal mis canducM will C0U8MII. S« aMICAI. 
PHMttMCOLOGY lot ■rioirnattin alMrt bionjnaieix. One CQMBM^ 
naWRIMtt tiOintMn 1 day Ebs RCinwn 600 mg per (lay In dMM 

i«Mktn>aM«ie.'TM NUCe3007 (CAESAR) stuOy was csnlucM usaig EPMR ISO-mg Tablets nSO mg 
bJ-d ) and RETROVIR 1(X>ing Cvsiiles (2 1 100 mg l i ilj. CAESAR was a multnnlK doible-Mincl. placebcKonlrbM 
stL^t/ c(>mpanr>; cmtinued current Uieram [adovudaie akyie (62% o( paberas) or odowdme wdt didanoHie or zatoybme 
. 3E : ::i pr.ert:; i { to ttie adttton of EPMR or EPIVIR phis an ahestigabonal noTHiudeoslde reverse (ranscnplase mfiibitor 
rinoamL'ec '. 2 1 A ual ol 1 JII6 HIWnfecM idiA vntti 25 to 2iO (merkan 1 22) CM iMs/mt » baselne Mie enroled 
median age was 36 ^n, 87% mare male 84% 'Acre nudeosde-expenenced and16%Mr«Mnpy4aM.11leineitan 
— " '^-Tttl««i».Besiilli i-e r.urii.iri.--( tn IjMe 3 



« 3: NumDei 01 Patlaoa (%J Win Al Lean OH 
~ MlnEnHorDealli 



VDIeii 



Current Tlwnpy 

(n . -1601 



EPIVIR qius 
Current Therapy 
(n.896| 



HN|ragnnloii«iMi 



EPIVIR pits a 
NNRT|-;llis 
Current Therapy 
(0.460) 



90 (ISe-..! 
27(59%) 



86 (9.6%) 
Z3(2£%| 



4t (8,9%) 
14 (3 0^.) 



' An investigational non-nudeoside reverse tratiscfiplase tnMMloc noliiipnMd in the Unded Stales 

aiimMiipic« nfl«tcoM aiwiatig ii»<»«^ ^ 

{8888^^ 

Tiaiiiiniiiiii iiiiiiiiiiiijadiaiiiiiiiniiiii i i(piaii iiiiiijiiiiiii iiiiiiiitiii ii ii iiiiiiirrninriin iiiiniiiiiiiii—iftiiiiiiiii 
u n H an a b u n taapy mOi IXIMBIVIR Is ntacd. 

iMl ManM Sawnrioc COMBIVIR slioiM be used wrth caullon In patents wtw hiikc tnne mar^ 
Moil by lontayli COM <1 ,000 oaivninf or lam^ <Si (^ (iaa WVEI^ 
BHjijBoj itMWfciiiilni^ ii»MJIW<liew»<ioii»liwliili<«»a)MBM«. 

tiBll IMiMWIt— ■ llipilDwuilf ilfc BwlHir iKlfc Klowl wi www IwpifDiiiiqjIii ilMlciLli.. lnciailn|j 
bH OHI tM bam npofM with tttt ua al anlMwW lUl^^ 

dine and bmmiiine. A magonly at these cases Im bwM ii imm. Cautian sIkwU bt execised wtwn adrnrwMw 
COHBMR to Wf fubenL ani pK^tabh/ to thw ili bmn MJidon for htr disaas*. Hatiwrt wttcqWBWR 

flttacfcacNlwtt Of hwoloMiidiiML 



IhHifttlkawllviidMHllLiAM^fiiHliiiMiliilniSi^SwihrHI 

iiiihiiiBii<iiw#<ftiii#»aw il w^ i i wm « hm iMi Imm ■ii CC Iil i ll 



Gamwl: Redudton of dosas ol Imlvudhe is racanvnemM lor palients wBi low body weioM (less Dan 50 kg or 110 III): 
therefore patterns with low body weight should not reoene COMBIViFt. 

PillMli Win HW «a< Hy WW s B yarn Colii aclHi: In daiicaHnals an d postoBrtt etHiji expeiience. some patients with HIV 
wticlioflwtio hB w ct Moiii c ltwf tjwtwduBtohapilMiB'Hnislwl^^ 

^TidfiwtaifciLOoiBiiwnHiiwtoiioiiw 



PMwit VMi Mpriwi MMl ftMMK iMidBn df tha don^B IhiAnMm Bri ^dotudha b msonrnandid for 

paiwfis with impaired renai function PaliarlswihcraalinneclaarancasSOinl/minstouMn^ 

Intormation for Paitienti: COMB V R is not a cure tor HIV intocinn and paberte may coniiiM to experience illnesses asso- 

□aled vvitti HIV infection, iicijding opportmstic pdedions. Ritoils stnuU be adwsed tlitf the use of C0U6IVIR has not 

tieen shown to reducs the nsk of transrriwian of HIV Id others Imwdi wKuri contact or Mood conlminatea Patants 

shaabertorw^ 



DniglMBncnaiKCoadmiiWinlianolginci^^ afldalhertHjnerrumjwsuppfBsmorGylolDncagems 
mjy inaeasethehenalologicloncftiflrzklovuine|seeCU^ PbA^f/.ACDlGGy secton of full prescritwig mfonnalion). 
CaniMMaaesis, MiianBrii. aM hapiiwnl af FKMhr Cimifogmc^: 
UadMlRc Ljimudlne toriiHerm cananogen^ 



iTiKx and rats showed no ewlsnca dl cianogtnlc potsn> 
UM«mmwtolOime5{m8)and58lim(nl>)lio»obwMdiihii^ ~ ' 

iMMwZdOHidine M9S admnislerad oral^ fliw dow 
and 60 rmles in each mp\9). inAal single daily doan me 3D. Kl. and 1 20 malkg per d^ in niet and BO. 220. and 600 
mg/kg per day m rats. The ctoses m mice were rediiced to 20. 30. and 40 
[etatea aiemta wtieress in rats only die high dose MS redxed to 450 mgi'Vo pefdayond3y91ar)dtt>enio300 m^-Vg per 
dj/onilay 2?9 

In mice, seven at^appaarmg (aliar 19 moWhs) ngmal naoptasos (Im non-niolaitastzing si^omous oil cacinomaL 
onesttuamouscetpapiBomaLafldonasquamoiBpolw 

squamoiBcelMiiiionaocciimtinthaM^ — 

In nts. hn lale-appearina {aAer 20 monte). norHiKbstnUq wpirtair 

gwn the twghest dose. Nov3gi[;al tumors occurred alltieloar or rime doi 
Dtsen/ed in erthet se» ot erthtjr vc^-->?^ 

Ai doses mat produced tunvars \r\ n 3r4 rats, Aa wflmalBd dnig oqxBure (as measured by AUG) was appraxinuie- 
ty three tmes (mouse) and 24 tmes irai) the eshnoM human aKpoeura at the racommandtd therapsuOc dose of 100 mg 
Mn 4 hours. 

Two tansplacental caianogenM% studes were conducted in mica. Ona study admeiistBred adovudne at dosas of 20 
mg|^ per day or 40 mgAtg per (by from gestation dw 10 through parturition and iKtation with dosing continuing in tilt- 
spring for 24 months postnaffllly. The dose of adovudtne en^ioyad in this study produced ndcr.ndine eqnsures aiwroxi- 
maldythreetimesltieestinntedhumaneaposurealrBcomrnendeddoses Afle^24rT)or1^^ j-therngnr^icli^y:^ ,iniri:r(!d:c 
in incidence of vaginal tumors was noted no increase in tumors in die liver or tung or a.iy atei ai^n ir. eimer grerjje: 
These findngs an consisttrt wtt raiiAs of Me standard oral cannooanidly stu^ 
sliidyadnMslBrBdiUMirilitMaviniBniHacM 

or -450 WBllttllMbMtFIMlMliig^^ 
jnilier of bflinnlnVish^AiKifitfMMkKfniiliicM traps iri lilt dl^^ 



b doae in nis. No oMi dnig-falaM tumors were 



^arwKitfiw; i^produclnn stules w(in 011% admlnislmd iBiiMjdii^ 
GObmes. respei»vely. tile usual adi« Am Iwtd Oil iMi«ebo*auilB area) and hiAiewaled no evkl^ 
(«>«y.Soinariiilinolai«iiiilaMHi*M 
ika iiri liM M Ihiim 110 liiifc^^ 

add dose. SbiAa In ptwiMtl iM Ml ittMi ihiiiMilttMtnAndhiBlinMkinilDtfeilM 

aikMMw n<i>odui»n sudlts wi» ooltr adniMsMad iUoi«iK 
rng^g per day revwied no wdence ol lBfalo(ie«c<y wm adovurfcte. Sdovifca bi i iiiii d nudhd ai amtoyoleiai lomo- 
bis eiMinad by an increase ai the nctdeiice of resoipilQns in lals ()iven 1 so or 4tt 
a)Oiii()jlt|iird^i.TI»ilci«s laid ii lie tiiMoffsbiaisiwi^idaj to^i ^^ 



Moll 



ti«.aiidliiiatMs12lDfft 



pbsmacon- 



iacNeHdi«l(itoncoiiiiiiiiiliildj^dM(Win«iin4lian^ m anaddf 



man rnartad iri a W U m na ilrtll 

dne plasma ooncenkabom 360 fem Hft Ii 

expenment at doses of GOO fflota (iir diy or b 
Mutagenesis. Impaimwn of Eaitity). 

wireMi*!) flmnir «i»wr To ncnltot mamt*m mm nii «l |i 

labiets ilannvdli«alovudine bHelsl and other mketiowal ifKtt, m AmmM nwmir II 
esEaoasJied Physicians aie encouraged to registei pattenis by oaHtip (Mn) 72M29Z. aat 3Mr. 
llBllog MeUiaa: Tlie CeWtrs Iik Disease CwWI aiU P lll u llll l ll l il n lldlMM M MI II Ill l lll t li m H niM ll rt 
Onk IriaMH MM rUmg postnatal liansadaalon of Hn laMln. 

awnvM; ZtSti.viu ■• -. ■■■:x niast miii (see CLINICAL PHARMACaOGY: Pharmaoiklnefics Kursing Mothers 
secbofl of tun prescnbifij mtoin^ttcn). howevK no dab an MMIe on COMBIVIR or liniMidine. Ttienfofs, than is a 
y kv aiMrse etiects in nuisinginlants.MilMialNiHliMiriiiittlilaMllHlll 




potential k 
CMBim 



PodWik UK COMSniR shoiid not be adntWomd k IMIM lalliiib IB 1^ 

dose contbnation that cannot be adjusted for 9k patient wpulalioo 
AINBIKREAmOIIS: 

twlwili Pks adOHdlM AdaHiland As Saufak Foiniilalionc In loui landomieed. controlled trials ol EPIVIR 300 
litg par dqr>iis RETROVIR GOO nig per day. the lolOMig seteded diiical aiti laboratory adwrse einils iNie 
(/rnVtmimtS). 
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3S% 
27% 
10% 


iiHiilHgia 

nMrariMi 




Kausea 

Itmyii & ■.□rr.ilirq 
Anoreiaa andor docreaseO 
AUonwtalpain 
AMominlcnRtpd 
Duma 


33% 
IS'-. 
13v. 

auieue 10% 
8% 
M 
M 




NMMBflltlr 

twnMiatoilM** 


12% 

■m 11% 

10% 

9% 




MiilistiMtMi 

Omigli 


20% 
10% 




adimaiias 


K 




Miiiiiiiiittffeiijiiiiii 

Myalgia 

ArUiiaigla 


12% 
M 
S% 


PmnaMi was dtaned In Ira ol he 6S6 adult patients (<0 5%) 
Selecled laboratory abnomtfties obserwl dunng therapy are listed 


•no ra<alv«l EPMR In ondolU dnU M*. 

nIableS 


Table 3: Fni|Mlc 
liFnrCMnlMIXii 


IM of SdoeW Latottiy AtHnnaWies Iknig AMIS 

tn Will II Emn M nviim »i" "Einoiwi *N nW 


Tesi 

(«ninnlLg«0 




EPMRpkBHEIMMR 
%(n) 



Neutopenia fANC<75(MRlrf} 

Anemia lH9b<809'dL) 
Ttiiombocytapena ("" 
ALT(>&.0xULN) 



Kinogencpolan- ALT(>5.0xULN) 
B0.2»:mie0O mmh&iSSi 



fito reocMig vie NgMr dose rtani naB on 



in the number Qi 
level ol wtovudme 

II 15 1'jt kritwn fiwjfedH*ve the resJIS 0( rodent cafDiioijen>:)r, b-tudies may t^':-T h^j-nims 

(Wutjpemofy; lammrtfiiDV: Lamnnxtine vras negabve m a nvjcUial rjogenci^ screen m 3' m .■^I'o cell tfnstoima- 
bon assa'y. m a rat mcronucieus lest, n a ral bone marrow cylogenelic assa-y. and in an assay lor unschedutod ONA syn- 
tt^m rat kvei Km mutagenc In a LS1 78Y/TIC^ mouse 1)^ 
ctflund humat hni|AiC]iiB& 

jWawdtwi' 2idovudine was mutagenic n a LS178Y/TK* mouse tymphoma assay. poaMkn to an In ttlro eel tn^6f6^ 
maCioo 3$S3v. ctastoo^ i^^ 3 cyrogenetrc assa-/ usmQ cunuied hirran lymphooies. and pcsitive to mouse and rat micronu- 
c*iis tesK M:- w-^M'X.-x !■ (wjavvt! n acios-'Ttiii; si-iCv m q .«n a single d058. 

knpMmal o/ Fertility: Lamiwdifie: In a slusy of iepr:xl'j:t .'e perfr-rurce, tanvAldine. admnMrad to male and 
female rau ai (loses up to 1 30 times the usual aduii dose based on tnity suilace area comidaraMns. lawiM nocuidBnca 
ot impaved terttit^' {jiidped try conception rates! and no eHect on the suniwal. yniiiilli. ■■! ilmdnnwd lu —inilll ll llw 
offspring 

aiomiim:2xiO'.-ua«v adiitimstered to male and temsk ri&ai doses ivio 7tln« la mirilifeilldonliwil an body 

surface area corsriefaiiorts. had no eftect on fertility (Udged It^ conception rues. 
Prwnaney: Pregnancy Categoty C 

CCmVlffl; There are no adequate and well-controlled shjdes of COMBIVIR m pragnarft women. Reproduction sludies 
Mth tunvudme and adovudine have been performad in animats (saa Ummdna and adowina wcfione bahwi. 
OWeiviRchQiMlwwedduftaBpnBnanqroidiriNpolnHNnitta 



ULNsUpperimllofi 
ANC^Ateoiule 

n = tomby o f paiwl iL.„._ _ _ 

'fiM^ueatiasDllliawliliotfDtyihiioinyBlei were higher inpilierdswilhnildtaboiitoiy abnonnSBatbaaBlne. 
liMnnf Olrfll CMtf fMV Tito fiiouNng ewres have bean IdeidM 

RETnOVR. Bacause Ihqr art tnorled voluntanly from a population of unhnwn soe. estimates of frequency omol be 
made These events haw been cmsffi tor induswn due lo their seriousness, tregi^rx-; of 'enortno. ciausalconacloito 

tPiviR ^'or Rf TR0V1R. or a combinaton of these factors 
AJopeoa. erythema muttdorme. tiypergtytemia. lactc acidosis and nepal>: i^te^iu^;, ,.>^ i/.ahn^\>js|. pMiMM, 
— (induing anaphylaxis) Slevens-Johnsofi synflrofne. jrtKana, and iiascuiiis 

k^MHWlMiiiartidole tor COMBIVIR. 

i: One CW Of an adidtlngesling6 gams cdtimivudew was repHled; there were no cbiical signs or spploms 
and hematologic tests rentainad normal, tt is not known whether lanwEne can be tvnoved by peritoneal dialysES or 

t'^i'ioca^-sis. 

Zidovudine: Acute overdoses ol zidovudine hwe been reported in peSaSiic pdierrts and adults. These invotved exposures 

Sto 50 grams. The only coresteni findings were nausea and vomibng. Other reported occunences nduded haadadie, 
ttitt, drowsiness, lelhaigy conhisiaa and m 
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SMOOTHMOVES 



LOSE OVER 2 INCHES 
IN 3 WEEKS! 



start losing inches now! A scientific, double blind, 
placebo controlled research study of both sexes showed 
that Body Sculpture fat reduction cream users lost an 
average of 2.1 inches from each thigh {a total average 
of 4.2 inches from both thighs combined) in only 3 
weeks. Subjects from a preliminary pilot study 
reported that Body Sculpture cream also reduced 
inches from their abdomen. Both studies reported 
no skin rashes, discomfort or sensitivity. Formulated 
with patented liposome technology, Body Sculpture 
contains no drugs or aminophylline, only natural 
active ingredients. Call 888-878-8908. Six week 
supply: $25 + $4.95 s/h. Guaranteed you'll lose I ' ~ 
inches or your money back! ^ 
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LOSE UP TO 
10 POUNDS THIS WEEKEND! 

The hottest new diet sweeping the movie industry 
is the Hollywood 48 hr Miracle Diet. Stars like 
Paula Abdul. Courtney Cox and Jerry Seinfeld have all 
been rushed this amazing juice formula by the diet 
juice guru himself, James Kabler, who also invented 
the world-famous 6-day Bio Diet. The Miracle Diet 
guarantees that you will lose up to 10 lbs. in 48 hours 
or your money will be refunded. $29.95 + s/h. 
To order call 888-878-8875. 



ADVANCED 
BLEMISH 
REMOVER 

With the IGiA™ Clear Blemish Remover, 
you can zap zits and banish blotches In 
just a matter of seconds — without the 
danger of hurting or scarring skin. This 
compact battery-operated device uses 
safe, super-gentle electrical currents to 
remove unsightly skin spots, as 
well as pore-clogging oil, dirt and 
debris. Clinically tested to decrease the 
appearance of blemishes by 28%. 
Free with purchase: IGiA Moisturizer 
and Cleansing Lotion. $89.95 + $9.50 
s/h. Oept: VIWCL398. Credit cards: 
800-575-7479. Send ck/m.o. to IGIA 
Direct. 245 8th Ave., Ste. 855. N.Y., 
N.Y. 10011. 




SMOOTH 
AND SLEEK: 

a new personal 
hair trimmer 

Put down your tweezers and 
razor. Now you can remove hair 
from hard to reach places on 
youi lace and neck with the 
Micro Sonic Personal trimmer. 
Cordless and waterproof, it runs 
on one AA battery. Includes free 
travel size ($20 value) of Sleek 
solution to prevent razor burns 
and ingrown hairs. $39.95 + 
$5.95 s/h. Dept: VIWMS398. 
Credit cards: 800-777-0556. 
Send ck/m.o. to IGIA Direct. 
245 8th Ave., Ste. 855, N.Y., 
N.Y. 10011. 



teLIEVE (N THE fMPOSSlBLEI 

Making a difference... brealcing down walls and bariiers no matter 
how high... it's the way of living life the Ghetto Mob learned from 
reading Marvel Comics. The Marvel Universe is the place where heroes 
fight to protect a world, even though it hates and fears them. It's the 
place where men who can climb walls fight to save the lives of even their 
enemies. And it's the place where even monsters can be heroes. 





Ghetto Mob? They're the innovative hip/hop rap group out of Chicago 
you've been listening to and hearinq about. Tney ve got the new sound 
that's breaking charts along with walls. Their new album, "AMIGO* is just 
out on Ghetto Rich records. 

Call 1-888-266-4226 

For I eomk riwp bi your ma. 
'ciuM you iMVtr know whtrc Marvel's gonn« take you. 

WWW.MARVEl.COM OR AOL AT KEYWORD:MARVEL 
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Shots, continued 
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Die Hard With a Vengeance (20th Century Fox, 1995) 

Featuring Bruce Willis, Samuel L.Jackson, Jeremy Irons 
SCENE: Willis, cornered in the dark by a killer wielding a 
machine gun from a helicopter, shoots down electrical wires that 
entangle in the copter's rotor and make it crash. 

MARINI: This is totally unrealistic. I mean, to the extreme where 
he has a little .38 snubnosed— 

SULLIVAN: —and hits a wire? There isn't a human being alive 
that could hit that shot- 
M: -at nighttime. 
S: Baloney. 

Heat (Warner Bros., 1995) 

Featuring Al Pacino, Robert De Niro, Val Kilmer 
SCENE: As police race to the scene of a bank robbery, their chief 
(Pacino) tells them to "pick your shots; make 'em good shots." 
Madness ensues. 

S: Never are they gonna let sue to eight detectives just go out and 
"pick your shots." You'd surround them, isolate them, freeze 
them, and call the hostage negotiatin' team. Now, of course, if 
they run, okay. But never-rarely-are you gonna have, in this 
town, a wild shootout like that. We're havin' problems today 
with rookies because of the automatics that we got. They've got 
fifteen rounds, they watch TV, and they're POP-POP-POP- 
POP-POP! 

Hard-Bolled (Golden Princess, 1992) 

Featuring Chow Yun-Fat 

SCENE: The stairs are blocked by bloody, bullet-riddled bodies, 
so Chow Yun-Fat decides to slide down the handrail, firing a gun 
in each hand. 

S: Boy, I wouldn't mind working with that guy, eh? 
M: [Uughi] 

S: I'll tell you what [is real] : The bullets goin' in and out [of the 
bodies] . When we grew up and we saw these movies-people 
gettin' shot, then fallin'-there was no blood. 

True Lies (20th Century Fox, 1994) 
Featuring Arnold Schwarzenegger 

SCENE: Ahnuld simultaneously fires two fully loaded Uzis, one 
in each hand. 

S: Nonsense. If he went like that, he'd be bangin' himself on the 
head. There's some picture comin' out now with a woman 
shootin' two Mac-ios, and her arms aren't movin'. Lemme tell 
you sumpin': If you shot a Thompson submachine gun or an 
automatic weapon or one of those street-sweepers, you'd BU- 
B U-BMM. . .B U-B U-BMM [he simulates one 's arms rhythmically 
being kicked sfyu/ardjrom recoil\. You gotta keep that thing down. 
It pops up. 

The iLBSt Boy Scout (Wamcr Bros., 1991) 

Featuring Bruce Willis, Damon Wayans 
SCENE: Cornered (again), Willis tricks bad guys into shooting a 
car trunk hiding plastic explosives. A massive fireball results as 
he and Wayans leap to safety. 

S: The problem with this is that it shows people that there's 
always a way out; there's always one last chance. And I'm translat- 
ing that into grabbing a guy and putting him against a wall and 
saying. Police! Don't move! Drop your weapon. But he thinks, I 
got a way out. I'll run, I'll give him a karate kick... Very rarely 
does it ever, ever work. Harry AUen 
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Fakin' the Funk 

Did you really think your 
favorite movie gunblast 
was real? 



What's the fakest sight you'll see 
most consistently in gun 
movies? Ed Leiter, president of 
New York City's Centre Firearms 
Co., gun renter to films from 
1972's The Godfather to last 
year's The Peacemaker, says the 
fakest sight is one to which 
you've probably never given 
much thought: the flame that 
comes out of the barrel of a gun 
when it's fired. 

"One is accustomed to seeing 
these tremendous flashes out of 
the muzzles of guns in movies," 
says Leiter. "In most cases, this 
is a theatrical liberty. In the real 
world, ammunition manufactur- 
ers design their live ammunition 
to give as little muzzle flash as 
possible, as more flash tends to 
betray the location of the shoot- 
er, especially in military opera- 
tions. The movies, of course, 
demand something a little more 
dramatic. They like the big flash- 
es, and so things have to be done 
to create that effect" — anything 
from remixing cartridge powders 
to physically modifying the gun's 
bore. "It depends on the individ- 
ual firearm." 

With more than 50 years of 
gunsmithing experience, though, 
making muzzles flash Isn't the 
hardest thing the Centre does. 
What Is? Says Leiter, whose 
2,500-plus guns require him to 
continuously update about 1 0 
kinds of city, state, and federal 
licenses: "Probably the paper- 
work." H.A. 
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homegrown live flesh 



columbia/tristar 



Vaguely reminiscent of the Weekend 
atBemie's series, the Stephen 
Gyilenhaal-dlrected Homegrown is a 
darkly comic, ambling tour of northern 
California's pot-growing subculture. 
The film centers on three mid-level 
growers (fronted effectively by Billy 
Bob Thornton) whotakeoverthebiz 
after their boss is gunned down. 
Hoping desperately to keep the mur- 
der a secret until harvest, the three, uh, 
buds become skunky CEOs who, pre- 




dictably, run afoul of both the gilded 
ex-hippies who run Potland and the 
greasy East Coast mobsters who want 
a piece of the deep-green action. 
Homegrown offers some good perfor- 
mances, but often It feels too loosely 
stitched together It's most fun when 
seen simply as imagined anthropolo- 
gy — a blunted look at an idealized but 
dangerous world of big money and tall 
trees. Gary Dauphin 



As tightly choreographed as a mid-'50s 
Hitchcock film, Pedro Almod6var's Live 
Flesh is a political movie hkJIng t>ehind a 
tale of bad love and good sex. There's 




Victor, a feckless Madrid teenager; 
Elena, a high-society dope fiend; and 
David, a cop who's shot while investi- 
gating a ruckus in Elena's father's apart- 
ment. The characters quickly collide in 
typically Almod6var-esque fashion: 
Victor is jailed for shooting David; Elena 
falls for the crippled David; Victor gets 
revenge by seducing Elena six years lat- 
er. Live Flesh isn't as fun as previous 
Almodovar flicks, such as Women on 
the Verge of a Nervous Breakdown or 
Kika, but it offers an interesting, heart- 
felt investigation of pity and memory. 
Elena's obligation to David and his dead 
legs turns out to be a metaphor for all 
post-Franco Spaniards struggling to 
cometotermswiththewoundsoftheir 
political past. G.O. 



men With guns 



SONY PICTUBES CLASSICS 



For his 1 1 th film, indie director John 
Sayles plunges past the Rio Grande 
into the jungles of an unnamed Latin 
American nation. Almost entirely in 
Spanish with English subtitles, Men 
With Guns follows a decent but naive 
doctor (veteran Argentinian actor 
Federico Luppi) as he travels into 
guerrilla territory to find his long-lost 
medical students. {Years eariier, he'd 
sent them to minister to the locals, 
and now they've all disappeared, hav- 




ing been kidnapped or murdered by 
"the men with guns," rarely seen gov- 
ernment soldiers and guerrillas fight- 
ing to control the land.) Guns does 
traffic in some familiar images of oth- 
erness (the good natives are often 
passive exotics); but overall, this is a 
fine film. Sayles brings to American 
audiences a cleanly understated but 
painful look at the forgotten little wars 
being fought all around them. G.O. 



the wedding Singer 



NEW LINE 



This dim-witted Adam Sandler vehicle 
suggests that America's retro trend 
time-cycle will soon catch its own tail. 
A mere nine years since the 1 980s 




ended, director Frank Coraci has built 
an entire romantic comedy around 
nostalgia for the decade's cheesy aes- 
thetic. Sandler's title character is 
deserted at the altar of his own wed- 
ding and falls for a naive hottie played 
by Drew Barrymore — but never mind 
the details. The movie's really about 
the synth-pop soundtrack and pastel 
fashion blunders that account for 
most of its jokes. Ha-ha! Rememtyer 
that Kajagoogoo song? Ho-ho! Look 
at those silly pants. So don't expect to 
see The Wedding Singer in revival 
houses when the '90s are back in 
(should be, what, five years?). It takes 
more than big-haired biddies in Van 
Halen T-shirts to make the funny hall of 
fame. David Bry 
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Hk' JfM Ini973, the screens of inner<ity 

^v' ^""^^^ movie houses around America 

|r —.^^to^^Mfll^l flickered with the arresting images 

of a musician/outlaw fighting for 
survival on the mean streets of 
Kingston, Jamaica. The film was 
called ne Harder Tl>ey Come, and it 
starred a then unknown singer 
namedjimmy Cliff Rooted in 
Jamaican folklore, the movie 
became a cult classic and helped 
popularize reggae music around 
the world. 

Now, 25 years later, the Kingston 
ghetto is once again the setting for 
a fine film that seamlessly synthe- 
sizes story and music. A retelling of 
Cinderella, Dancehall Queen tells the tale of Marcia (Audrey Reid), a strug- 
gling street vendor who's dependent on her earnings from selling beer and 




dr. snakeskin's home video views 

Dancehall Queen bigs up reggae's hardcore heroines 



sundries as well as on the money she receives from her family's benefactor, 
"Uncle" Larry (Carl Davis). Marcia's fragile world unravels when a vicious 
"rude boy" named Priest (chillingly portrayed by Paul Campbell) murders 
her brother's best friend and Uncle Larry seduces her 15-year-old daughter. 
Her solution to such troubles? Get some fly threads, shake that thang, and 
make the big bucks as Kingston's up-and-coming Dancehall Queen. 

Dancehall Qjiceii is triumphant on three fi'onts: musically, it features 
some of the best dancehall acts around (Chevelle Franklyn, Beenie Man, 
Lady Saw, Anthony B); technically, it's one of the first commercial features 
shot on digital video in Jamaica (it looks absolutely stunning); and themati- 
cally, it shows-through a clever trickster narrative-the power that women 
can wield when they use sexuality on their own terms. 

Although Dancehall Qtieen is the highest grossing homegrown theatrical 
release in Jamaica's history, it had a limited run on the big screen in the U.S. 
Perhaps this had something to do with the film's heavy Kingston patois, 
which makes it difficult for the average Joe to understand without subtitles. 
But who needs the big screen? Master P's 1996 joint I'm Bout ll was out on 
video only, and that made plenty of loot. So y'all should be 'bout Dancehall 
Queen— i sureshot international classic. 
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HAS TWO aULES. DO OR DIE. 




miyr uiiiL..ru.uLL ibu iyui. MiiiiUm » COMBS SNOOP OOGGY OflGG " 

: BONiiLA mm mmi m. s m mm tsk ierrence fosier . 

.?,ElAINEOySM'™'lJPElEeHaEEfl VrJARINSCOn od;^^^ 



Soundtrack available on NOO TRYBE featuring Snoop Doggy Dogg and Kurupt. Killah Priest and GZA, Mack 10, Gangstarr, Joe and more. 

COMING SOON TO A THEATRE NEAR YOU 
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thelntty 

John Leguizamo Gets Buck Wild on (and off) Broadway. By Deborah Gregory 



It's been eight years since Mambo Afoa/A, John Leguizamo's first theatrical 
tour de force, opened a pinata full of film roles for him in Hollywood. On 
the big screen, he's been equal parts brilliant and bizarre, playing everything 
from a sensitive drag queen in To WongFoo, Thanksfor Eve7ything,Julie Newmar 
(1995) to a Capulet boy in William Shakespeare's Romeo and Juliet (1996) to a 
400-pound, flatulent clown in last year's Spawn. 

This month, the Leguizamo legacy continues at the Cort Theatre with 
Freak, the first Latino one-man show on Broadway. A wacky extravaganza 
about growing up, salsa style, in Queens, New York, it's also a book titled 
Freak: A Semi-Demi-Quasi-Pseudo Autobiography, by Leguizamo with David 
Bar Katz (Riverhead Books). 

What 's the origin of the name Leguizamo ?Is there a dish named afta you at Star Deli, 
like 'Leguizamo 's Leg of Lamb 'f 

No, but hopefully there will be. My father is Puerto Rican but was raised 
in Colombia. I think Leguizamo is actually Basque in origin. Nobody ever 
pronounced it right, though. I've heard everything from "Llquidzamo" to 
"Legreaseamo," which was my nickname in high school. 

You hadyourcrew ofhomeboys back in Queens. Wereyou ever in a gang? 

Nobody ever asked me to be in one. I was kinda disappointed. We had 
some cool gangs, like the Latin Tops and the Savage Nomads. They only car- 
ried one gun per gang, and they had a schedule: "Okay, it's time to rumble 
with the rival gang." I would watch. 

When you played Chi Chi in To Wong Voo-don 'tyou thinkyou looked better in 
a dress than Wesley Snipes or Patrick Sivayze ? 

I think they would agree with you. We were the good, the bad, and the ugly. 
I was the good. 

Did any guys hit on you ? 

No, but I couldn't believe how nice guys and girls were to me all of sud- 
den. They would open doors for me. I would be like. Cut it out. I can do it 
myself It was kinda nice getting all these hugs from women, like I was their 
sister or something. 

Who doyou think are the hottest mami chulas /» Hollywood f 
Salma Hayek is pretty hot. I always had the hots for Nastassia Kinski and, 
of course, Roseanne Barr. But 1 don't date actresses anymore. I got sick of that. 
They're on a time clock. You come home to this warrioress, and you're con- 



stantly fighting for the mirror. One actor per family is enough. My girlfriend 
now does nothing, and it's perfect for me because she can take our household 
on the road when I have to travel. 
Oh, soyou 're a little macho.Johnito ? 

Yeah, a little bit; but I try not to be because there's no room for that in the 
'90s! But, come on, you're gonna tell me Pufly's girlfriend works? 
So, who 's the biggest girlyou ever slept with f 

Oh, man, I had a lot of them. My tallest girlfriend was six foot two inches. 
That was during my gigolo stage. She took care of me. Then I had one girl- 
friend who was four foot eleven and weighed over two hundred pounds. 

Did you have to be on top? 

Yeah, but because she was so short, I could maneuver her around. Being 
in bed is the instant equalizer; all of a sudden, size doesn't matter. 
Didyou ever make a booty call ? 

You mean at six o'clock in the morning, from the bar? 
Booty calls can be at arry hour, papi. 
They gotta be kinda late, though, right? 

Papi, inyourcase, we're gonna siry three o'clock in the afiemoon is cool, okay? 

Yeah. I've called, saying things like, I haven't called you because I've been 
traveling a lot. Why don't you come on over now, I'll pay for the cab. . . How 
long is it gonna take you? Let me call you back. 

In Freak,_)io« recountyour adolescent obsession with the wonders of your penis and 
becoming "unglued. " What was the mostyou ever did it? 

Eight times in one day. I was fourteen. I was home, and I didn't have any- 
thing else to do. 

What 's the freakiest sexyou ever had? 

Hmmm. Let me see what I want to reveal. I was with this girl, and my friend 
wanted to watch; so I left the door open so he and his girlfriend could watch 
from the hallway. The giri I was with didn't know, but I knew they were watch- 
ing, so it was weird. I was trying to position myself so I could look good. 

Last question. You have big beautiful teeth. Doyou floss ? 

Every time I go to the dentist, he tells me, "John, you'd better floss." So I 
do it for one week furiously. Then I forget. When I go back to him I do it again. 
I like the new, flat dental floss, though. It's easier to maneuver. 

Kinda like your four foot-eleven et-mamacita ? 

Yeeeah! □ 
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thumbs up 



There's nothing worse than tired wrists and dirty 
(mouse) balls. But now there is a device that can 
help cut down on all that: Logitech's latest track- 
ball, the TrackMan Marble FX'". With its sleek 
curves and massive ruby orb, this i/ber-mouse 
is certainly eye-catching. It features three 
programmable buttons that can be accessed 
with your thumb and motion-tracking tech- 
nology that guarantees precision and speed. 
Twice as large as a standard mouse, the 
ergonomically designed TrackMan adds its 
own spin to a familiar adage: Once you go 
Track, you never go back. 

Mark Brooks 




the boomin' system 

Most car stereos are designed to give what Earl 
Zausmer, 45, calls "that real fluffy, big-ass sound." The 
system on his 1994 red BMW 540, meanwhile, creates 
what's best described as music-ripping-a-hole- 
through-the-space-time-continuum sound. "My 
system gives goose bumps to women," says the father 
of two daughters. 

The $46,000 480-watt wonder, which has won an 
International Auto Sound Challenge Association 

award, was assembled using off-the-rack technology available in most high- 
end stereo stores. (Half of the cost went for hardware, the other for custom 
installation, which took eight months to complete.) Zausmer's boomin' 
system sports Saoo-a-foot StraightWire Maestro speaker cable, two front- 
mounted BacW 801 13-inch woofers, two rear-mounted B&W ambience speak- 
ers, 150-watt Zapco subwoofer amps, Sony preamps and crossovers, and twin 30-wait Milbert 15.1-230 vacuuni-lube-pow- 
ered amps. Each amp powers either 801 midranges or tweeters, which rise phoenixlike from the dash when turned on. 

Dual Sony ES lO-CD changers hold everything Master P's ever made, while the entire car is rigged with a compound 
that deadens vibrations. Turn the volume up to max, and sound pressure levels inside will peak at 130 dB. (A Boeing 707 
DC-8 at takeoff reaches 140.) 

So, why is this trucking company owner selling his ride? Simple. So he can start on another one, an Audi A6 to be 
exact. "If you buy the stereo," says Zausmer, "you get the car for free!" Hany Allen 




right on time 



Its dual digital/analog readouts mean that the $8oo-plus 
junghans Mega watch already has more going for it than 
most. Yet its smoothest trick is completely invisible: 

Each night, the timepiece's built-in antenna and 
computer reset it to a continuously broadcast 
signal from an atomic clock in the 
National Institute of Standards and 
Technology in Boulder, Colorado. 
Accurate to 10 billionlhs of a second a 
day. Mega also automatically cali- 
brates itself for Daylight Savings Time, 
leap years— even leap seconds. Consider 
your tardiness excuses over. H.A. 




snap happy 



The Sony DSC-F1 digital still camera's 
($499.99) 1 .8-inch color LCD screen 
and wireless interface computer con- 
nectivity will suit those who need fast 
furious images for Web sites and mul- 
timedia. But it's the other features — 
instant preview, storage of up to 1 08 
digital images, auto or manual expo- 
sure, and ultracompact size — that'll 
have newbies fiending for the latest in 
film-free picture-taking tech. Pack an 
optional color printer (S499.99) — if 
you're that lonely for dead trees. H. A. 



pick up on this... 

East rising: Japan-based Nin- 
tendo is dropping new games 
at the rate of one a month. 
Blowing up the spot on the 
ones is Bomberman 64, a wild 
ride through an exploding king- 
dom in need of saving. On the 
twos comes Diddy Kong Rac- 
ing, closely followed later this 
year by N64 releases of Lode 
Runner, Zelda, Quake, and 
1080 Snowboarding, which 
capitalizes on the hottest sport 
sim of the moment (witness the 
success of PlayStation's Cool 
Boarders 2)... Money for noth- 
ing: Win big bucks (kind of) at 
www.gamesville.com, a site 
featuring money-earnin' Bingo 
and Picturama, a quiz game in 
which you have to guess the 
answer to a celebrity question 
from a slowly unraveling pic- 
ture. Stacking chips slow, very 
slow... Trainspotting, anyone?: 
Graf fans pining for a train to 
spray should check out www. 
graffiti.org/huh, asitesfiowcas- 
ing tagged trains from all over 
Europe and Japan. Rappin' may 
not be an overseas forte, but 
tagging is universal gameplay. 
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MARTHA WASH 



LOGIC RECORDS 



BY LARRY FLICK 



flyenJthernamQocca- 
ly slips your mind. It s 

a fair mistake, since several of her most 
successful recordings have been with the 
innocuous, ultimately disposable dance 
acts C+C Music Factory and Black Box — 
both of which enlisted pouty models to lip- 
synch Wash's performances in the video 
clips fortheir respective 1990 hits, "Gonna 
Make You Sweat (Every tx)dy Dance Now)" 
(Columbia) and "Strike It Up" (RCA). 

But The Collection, a sumptuous smor- 
gasbord of Wash's best and brashest 
work, provides definitive proof that she's 
capable of far more than merely fueling 
runways with a hot soundscape for wanna- 
be waifs. By tracing close to 20 years of 
mostly dance-driven material that includ- 
es her salad days with ex-Weather Girls 
partner Izora Armstead, Wash has accu- 
mulated a sterling body of work that, In a 
just world, would be reflective of a super- 
star's tenure. Unfortunately, It stands more 
accurately as an educational, occasion- 
ally heartbreaking excursion into a career 
that has been riddled with lost treasures 
and bittersweet victories. This is never 
more apparent on The Collection than in 
the split second when the stunning, blues- 
soaked 1 980 "Taking Away Your Space" 
(from her youthful period as Sylvester's 
protegee) gives way to the buoyant but 
emotionally barren "Strike It Up": You hear 
il young Wash morph into a hard- 



ened woman who too often sold her soul to an Image-obsessed indus- 
try that coveted her voice but not her ample physical frame. As she 
walks through "Strike It Up," you can almost hear her wonder If her 
painful choice— to serve as a rent-a-diva to pay the bills— was really 
worth it. 

And survival in the ruthless minefield that both mainstream pop and 
clubland have become is undoubtedly the fuel driving "It's Raining 
Men.. .the Sequel," the first of four new cuts on The Collection. With 
RuPaul replacing Armstead on duet vocals, the track is basically a 
house-induced toss-off, blatantly designed to cash in on the drag 
queen's iconic media stature and propel Wash into the kiddie-pop uni- 
verse. There's just one hitch to this plan: Regardless of his palpable 
charm as a recording artist in his own right, RuPaul has yet to sell 
enough of his own records for this pairing to make sales sense. Also, 
it's impossible to avoid negative comparisons to the still-flawless, 
utterly timeless 1 982 original. 

Wash fares far better on another of the new tunes, "Come," a futur- 
ist club anthem in which she effectively plays the seen-it-all-before 
Earth mama amid a flurry of tribal chants and mmbling disco percus- 
sion. It's hard not to detect a hint of irony in her voice as she spews 
sentiments like "The more you try, it still comes out the same." However, 
her relaxed and effortless delivery of the chorus line "You will find the 

Wash has accumulated a sterling 
body of work that. In a just world, 
would be reflective of a super- 
star's tenure. Unfortunately, it 
stands as an occasionally heart- 
breaking excursion into a career 
riddled with lost treasures and 
bittersweet victories. 

answer to the truth you've always known" shows that she Is no longer 
willing to sweat over the music industry rat race. And as she purrs, 
"Feel the fire that will warm you through the night," it's obvious that 
Miss Girl is no longer waiting to exhale; she's let it all out. 

This point rings true on the glorious "God Bless the Road." The 
magnificent centerpiece of 77je Collection, it's a life-assessing ballad 
that could be mistakenly construed as a career curtain call. But as 
Wash weaves the song's battle-weary words over a rich arrangement 
that builds from a subtle, soulful opening into a choir-blasted, hand- 
clappin' gospel climax, her vocal vigor is unmistakable — not to men- 
tion wildly contagious. 

It would be too simple to merely dismiss Wash's The Collection as 
a tribute to a grand dance-floor diva who was unfairly robbed of the 
pop stardom she deserved. And the real crime would be to consider 
this the end of her road. Ideally, TTie Collection should serve as a poten- 
tial launching pad for a promising new era In which Wash proudly wears 
the scars inflicted by an industry that has all too often reduced her to 
a disembodied vocal tool for club turntables. In this context, her record- 
ings with G+C Music Factory and Black Box roll like a dues-paying 
plow, paving the way for solid, forward-reaching solo efforts like 
"Come" and the equally single-worthy "Catch the Light," in which Wash 
floats festive, hands-in-the-air vamps over a piano-charged house 
groove. As she cuts loose the hypnotic refrain "Shining in the ecsta- 
sy," you completely go there with her. And if you're smart, you'll follow 
her anywhere. 



HIEROGLYPHICS 

THIRD EYE VISION' 

HIEROGLYPHIC IMPERtUM 

It's been a strange journey toward sal- 
vation for the Bay Area hip hop 
coterie known as Hieroglyphics. As 
individual artists, the Hiero crew- 
Del the Funky Homosapien, Casual, 
and Souls of Mischief-were the em- 
bodiment of pensive rhymes and 
freestyle tenacity. But despite a loy- 
al legion of worldwide fans, they did- 
n't sell enough records to satisfy their 
respective labels, and thus ended up 
back at square one. 

Hieroglyphics prove with this 
album, though, that square one isn't 
so bad. ThirdEye Vision, released on 
their own Oakland-based Hiero- 
glyphics Imperium imprint, marks 
the first time Hiero have released 
music as one collective unit (after 
Del's 1991 / Wish My Brother George 
Was Here and his 1993 No Need For 
Alarm [Elektra] ; Souls of Mischief s 
1993 '93 HI Infinity and their 1995 No 
Afan '5 iii«</ [Jive]; and Casual's 1994 
fearltse!/\}ive]). Ironically, although 
Hiero are now completely free to 
explore uncharted artistic territory, 
nird Eye Vision features their most 
accessible songs to date. 

The album contains 22 tracks and 
utilizes various MC configurations. 
'Oakland Blackouts," for example, 
features Del and Souls ofMischiePs 




ACEYAL0NE7HE 
BOOKOFHUMAN 
LANGUAGE' 

Aceyalone's brilliant sophomore solo al- 
bum, The Book of Human Language, is an 
uninhibited exhibition of lyric artistry laid 
over jazzy breakbeats and rare groove 
loops. Each of the 1 5 fluid tracks serves as 
a lesson on life, especially the a capella 
rhyme/lecture "Afterward." Aceyalone 
emerges from the L.A. underground with 
an innovative, scattered flow and clever 
rhymes, epitomized by the song "Human 
Language": "Even though I'm trailed with 
breadcrumbs / 1 take it to the Max Head- 
room / You'll need more than Excedrin / Or 
codeine / Or morphine / Or nicotine / Or 
caffeine in your canteen / Or bloodstream 
/ 1 keep my area quarantined." As art imi- 
tates life, hip hop shouM imitate Aceyalone. 

Malik Singleton 



Opio stacking verse upon verse against a flailing bass line. Contagious ^ 
choruses and can't-miss hooks make it hard for songs like ^ 
"Dunemethane" (o leave the consciousness. 'The Who," with u» 
SOM and Del, bounces with the same youthfiil enthusiasm found ^ 



on the crew's early demo tapes-incredibly refined and unbelievably ' 0^ 

catchy. At their best. Third 
Eye's songs are an unparal- 
leled mix of lyric dexterity, 
witty intellectualism, brava- 
do, and hyper-jazz sensibil- 
izes. At worst, some of them 
sound muddled. 
Have Hiero duplicated the 
impressive impact they 
made on hip hop with their 
early work? Yes. Third Eye 
Vision is a celebration of 
Hiero's reinvigorated rever- 
ence for their underground 
roots and-for those who like 
to groove— nothing less than 
a dream come true. Jazzbo 
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MARYAMMURSAL 
THEJOURNEY' 

REAL WORLD/CAROLINE RECORDS 



Somalian singer Maryam Mursal's indom- 
itable spirit is manifested to the fullest in her 
aptly titled debut, The Journey. Over molten 
layers of Arabic/ Afro/ Asian riddims, flexing 
violins, booming brass, fusion keyboards, 
zydeco accordions, and dub bass, Mursal^ 
honey-smoked alto weaves a hypnotic web 
of back-home ululations and R&B diva 
moanings. From the hip hop vocal flow of 
the admonitory "Somali Udiida Ceb 
(Somalia. Don't Shame Yourself)" to the 
bluesy "Fejigno (Beware)" and its intoxicat- 
ing brew of Afro beats and Chinese blue- 
grass, TYie Journey and Maryam Mursat 
swirtg beautifully. INwenty-flrst cenhiry gk>b- 
al soul begins here. Tom TerreH 



MC SOLAAR'PARADISIAQUE' 

Hip hop, like jazz, transcends linguistic boundaries. Ditch the foreign-language dic- 
tionaries-it was rhythm that made hands clap in places kids didn't speak a lick of English, 
much less understand hip hop's many idioms. 

Turnabout, of course, is often fair play. And it will be, if American audiences can 
dig overseas street bards like Paris's MC Solaar. In 1991 he emerged from the Parisian 
poorhouse with an illustrious Polydor debut , Qui Seme U VenI Recolle le Tempo (Who 
Sows the Wind Harvests the Tempo). Almost overnight, it became French hip hop's 
sacred text. 

With Paradisiaque, Solaar sounds a little less bookish than the sensiuve poet who 
tripped off French philosophes on Qui Seme le Vent. In '98, he's as versatile as a kung 

fii action figure fresh from his lat- 
est movie sequel. He's demure and 
vulnerable on the lonely "Day- 
dreamin'," battle ready with bugg- 
ed mixed metaphors for a lyric 
sparring session called "Wonder- 
bra." Solaar proves his cadence is 
at home in any sonic precinct, 
especially with phrases that trans- 
late to "MC without silicone / 1 
represent the Wonderbra." 
Renowned for his nagging con- 
science, Solaar can't help but 
return to a familiar subject on the 
title track: French kids making a 
paradise out of ghetto living while 
stacking material whatnots that 
breathe freshness into the daily 
drag of slum life. In ■^\Oyy 
"Quand le Soleil 

Devient Froid" ^ S 
he doesn't both- *^ 3 
er searching for the silver lining: "The angel of death / Bathes in the ^ ^ 
tears of Pierrot and Colombine / Sometimes I ask myself why / It's ^ A 0 
like that when the sun turns cold." 

Without ever floating above the society he wants so badly to elevate, MC Solaar 
comes across as a genuinely thoughtful artist. There's no need to ptirlez fTan^ais. 
Paradisiaijue gets its listener open on mood alone. Dave Michaels 




" ITie ny.ibinglii is I and 1 wcapoM-tl)(. tmly weapon toi the iiilcgn- 
ty of righteousness," explained a dreadlocked elder whose voice is 
c.iptured on the landmark album Chiirchical Chants oj ihe Nyahingi 
1 1 Icartbeat Records). Recorded on a portable cassette recorder, this album 
documents a seven-day session of prayer set as a "death trap" for President 
Reagan, who visited Jamaica in 1982. 

Though it has been popularized by a handful of intensely spiritual 
artists like Ras Michael and the Sons of Negus or Count Ossie and the 
Mystic Revelation of Raslafari, the iiyabinghi has remained one of reg- 
gae's most exalted forms, seldom captured on record. Tliat is, until the 
release of Wingttss Angels (Island Records), a union of spirit, drum, and 
voice recorded at Keith Richards's villa just above Ocho Rios,Jamaica. 
The Rolling Stones guitarist came to Jamaica in 1972. when his band were 
recording Goals Head Soup it Kingston's Dynamic Sound Studios. Somehow he 
found his way to the remote village of Steertown, where Bongo Locksley, keep- 
erof the drums, was chanting with friends. "I just heard them playing in the hills, 
and I went up to investigate," says Richards. "They let me in." 

"When we meet bredda Keith," 

"we smoke, 

then we decide to chant. 'i)^< iii-' s^><^ ^e woum iike to hear me 

play, .md it\ been very loytul from then until now." Along with bredrens like 
Neville, Iron Lion, and ska legend Justin Hinds, Locksley and the rest of the 
Wingless Angels have been making a joyful noise for decades now. 

Over the years, Richards returned regularly to experience this "spiritual vibra- 
tion." He bought a house near- 
by, where Peter Tosh stayed 
when he was signed to the 
Rolling Stones' label. Some- 
times Neville looked after 
"bredda Keith" when the gui- 
tarist overindulged. "We're 
talking about a quarter of a 
century friendship here," says 
Richards. "Like a fine wine, 
our sound look twenty-five 
years to mature." 

"He's become a part of us 
now," says Hinds, '^e don't 
look at him as just the Rolling 
Stones; he's a Wingless 
Angel. I would claim that he's 



SreddaKeith'Locksiey' 
Neville, Justin Hinds 




playing on the highest region now. 'Cause this is a spiritual order— a churchieal 
order whidi is reaching out to all the universe." 

"I'm just doing what we always do down there," says Richards. "You know, 
hang .iround, play tlie drums, and sing. I did it basically just out of love." Tliat 
was until Island Records founder Chris Blackwell encouraged him to put his pas- 
sion on tape. The resulting low-tech living room sessions were as natural and 
informal as the recordings are mighty. Crickets, lizards, and other sounds of the 
Jamaican night fill up the silences. Post-production entailed the addition of 
Richards's tasteful guitar fills. 

"Five days and nights Keith was on his knees to get the feeling to put in that 
song 'Ring Out Mt. Zion Bells," " says Locksley, who dug his first coconut drum 
as a boy and is not easily impressed. "1 respect that." Richards's willingness to 
take part in such a powerful music fomi is impressive in its own right. "Nyabinghi 
is the terriblest order," Hinds explains. "You have to be pure in your spirit to be 
around this order." 

"If you h.ive clean hands and a pure heart." Locksley chimes in, "you can take 
the sound of the bas'i-/w()»;.'But if vou a weak heart, then heart attack!" 
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1 AIRWALK - AsnmiK is a concbt basb) on the bbvibvts of 

YOUTH - SPORT, STYIi & BVTBiTAnMniT. 

2 BADGE - BADGE IS MGH ENBIGY FASHIW EXPRESSING SENTIMBVTS 
TOWARDS MUSIC, MOVIES, SOCIAL ISSUES AND HIGH-TECH INaUBUCES. 

8 BEVERLY HILLS POLO CLUB - A contgworary uw of streh 
sniED sportswear and outerwear for rm. 

4 BOSS BY i.G. DESIGN - OBIIVH) FROM STREET culture WITH AN 
EYE ON URBAN YOUTH. 

5 DAMAMDAOA 

6 DLO - OLO: A CONCBn: FRESH AND CLASSIC ClOTHINe TO THE MLLEN- 
NUM AND BEYOND... 

7 DOLOMITE - AUTHENTIC AND GBUEROUSIY DOSED WITH STYLE, 
DOLOMITE DBJVERS THE FWEST ITAUAN FOOTWEAR AND APPARR. 

8 ELH>HANT SHIRT COMPANY 

9 ENYCE - BVYCE IS A MODERN SPORTSWEAR COLLECTION, WITH AN 
naUBWE OF CONTBMPORARY AND ATHLHIC LIFESTYLES. 

10 ESPRIT - A UFE8TYLE APPROACH TO DRESSING THAT IS YOUNG l\l 

AnrruoE, yet sophisticated, modern and distinctive. 

11 FUBU 

12 GUESS?, INC. - SEXY, YOUVe and ADVBITUROUS OISCOVB THE 
WORLD OF GUESS? FEATURHG UFESHlf TBEIWS AND MOR. 

13 KENNETH COLE - STEP OUT IN STYLE WITH MBV'S AND WOMEN'S 
SHOES, ACCESSORIES AND CLOTHMG FROM KB\nETH COLE 



14 LE COQ SPORTIF - LE COQ SPORTIF - ATHIETK WEAR AND ANY 

mm FDR PLAYERS ON THE MDVL 

15 LUGZ - EVERYTHmG FROM BOOTS AND ATHLHICS TO JEANZ AND 
JACKETS. LUGZ HAS THE GEAR TO KSP THE BODY COVERED. 

16 MASSIVE 

17 MECCA USA - AN active lifestyle COLLECTION INRUBVCH) BY 
THE STREH. DON'T TALK ABOUT IT BE ABOUT IT. 

18 MOSCHINO - "I AM WHAT I AM: HDEPenENT, IROfAC, WITH A 
DESECRATING SPIRIT." 

19 NIKE INC. - FOR FURTHBt INFORMATION ABOUT NIKE PRODUCTS 
VISIT OUR WEBSnE WWW.NIKLCOM. 

20 NUSOUTH APPARE 

21 OAKLEY INC. - for more INFOMMTION ON OAKlfY OR A RETAflJER 
NEAREST YOU, CHECK OUT OUR WB8ITE AT WWW.0AKLEY.COM. 

22 PHIE PaLE MARC BUCHANAN - CONTHUES TO BE the "IN 

GARMSVT " FOR THE STREET WISE FASHION C0N8UMBI. 

23 PHAT FARM - CLASSIC ambucan sportswear with an urban 

FUVA. 

24 PNB NATION - QUALITY CLOTHING THAT IS INSPIRH) BY NYC CUL- 
TURE AND REPRESBVTS URBAN FASHION . . . FUaY. 

25 STARTER - MORE FLAVA in your gear. LOOK FOR THE STAR. 

28 STORM OF LONDON - unique timb>iece, wearabu art. 

27 UNIONBAY - UMOABAY: ON THE VBI6E OF FRSOOM. 
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Sprite , 

pump it 



Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Pumps or Dumps. The 
following month we'll post the results and offer new 
songs for Sprite lovers to Pump or Dump! Press 5 to 
repeat a tune and 6 to skip to the next tune. 

212.378.DUMP 

(3 8 6 7 ) 
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II li\ I Inn ( n'crn 
"Twos and Fews" 
Featuring Richie Rich and 
Dwayne Wiggins of Toni Tony Tone 
Music and Mall 
RUSU Records 



liliv I Inn .\; ( .(■'■•■I 

"Oakland's In the House" 
Featuring Whorldas & Delinquents 
Music and Mall 
RUSU Records 



O "I /I inn Shoi l. \I.M- M.ill .S. M.ii- l)n 
^ 1 T" "Nothln" But Luv" 



"Nothin' But Luv" 
4080 Compilation Volume II - "Bay Luv" 
RUSU Records 
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WIMHill) \'^' "Shot Callltr .S< IJi-; Uallin'" with 
H.2"" of tlir I'ump II Mill's. 
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VARIOUS ARTISTS WOW G0SPEL1998: 
HE YEAR S 30 TOP GOSPEL ARTISTS 
\ND SONGS' '^'^"'"""^ 



There's been a growing chasm in the gospel valley: the traditionalists, their Bibles 
waving and their grip firmly on the past, against those on the contemporary tip 
who are eager to affirm their love for God but who choose to do so through-as 
the Good Boole says in Psalms 40:3-"a new song." On the double CD WOW 
Gospel ig^8: The Year's jo Top Gospel Artists and Songs, a compilation of some of 
the most memorable gospel songs recorded in 1997, the conventional sound 
that Thomas A. Dorsey created in the '30s goes head-to-head with '90s gospel. 
What the collection mostly reveals is that the two kinds of music are not so far 
apart in message or tone. 

WOW'k a virtual who's who of both traditional and contemporary gospel 
landscapes. Tracks from Rev. Clay Evans and the AARC Mass Choir ("I've Got 
a Testimony"), Dottie Peoples ("He's an On-Time God"), and Donnie McClurkin 
("Speak to My Heart") are among the live recordings-all of which 



You win be chaiged tor a regular tetephone call into the (2121 NYC area code. 
QUESTIONS? Call Touch Tunes at 212.6M.I853, Lmes active from 2/1 toM 



are guaranteed to make you cut a step and shout "Hallelujah!" So 
joyous and spirited are the live versions that the studio-produced ^ 
songs, such as Take 6's "You Don't Have to Be Afraid," sound like »»* 
phoned-in filler. The tinny bass line in "The Call," by the con- 
temporar>' gospel leader Anointed, is no match for the real percus- 
sion of "Jesus Is My Help" from Hezekiah Walker and the Love Fellowship 
Crusade Choir. But just like the Lord's redemption, psyche-stirring music cour- 
tesy of GMWA Women ofWorship ("Order My Steps"), Helen Baylor ("Helen's 
Testimony"), and Richard Smallwood with Vision ("Total Praise") succeeds in 
rousing and repairing the spirit with passionate piano runs and fiery drum kicks. 

Overall, the differences between the urban contemporary (like William Becton 
and Friends' excellent "Be Encouraged") and the conventional (like the Canton 
Spirituals' awesome "Glad I've Got Jesus") are minimal. The entire set is com- 
prised of heavenly voices blending with everything from elegant organ riffs to 
hea\7 guitar strokes-music that'll transform your living room into a roadside 
tent revival. If W^OVTdoesn't make you wanna holler, you're missing out on a 
true blessing. Mikel L. Husband 
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THIS IS AN 

A/B CONVERSATION 




niegal, 
expensive, 
ani diillcjult 
to find. 




APPROVED, 
AFFORDABLE. 
AND AVAILABLE 
EVERYWHERE 

RECORDS ARE SOLD. 



The million 
selling original, 
leaturing 1^ 
01 his linest 
p r o c 1 ana 1 1 o n s 
01 love and 
desire , Including 
"Here I Am (Come 
And Take Itie ) , " 
"I'm Still In Love With You," 
and the ^'minute "Let's Stay 
Together"- all remastered and 
supplemented with 5 bonus tracks. 



soul mate to the 
ilrst set, this 
new assortment ox 
hits 1 e ature s 

Take ^e To The 
SlTer" and more 
early Hi Records 
recordings, "runny 
Hoh- Time Slips 
Away • " the Grammy-winning duet 
with Lyle Iiovett, plus the extended 
version oi "Let's Sta^ Together." 



Happy Valentine s Day , Lovers. 
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SURESHOT SINGLE OR PURE PAP? ASK VIBE'S 
NEWRESIDENTMUSICCRmCS,A&B. THEY JUST 
TELL IT LIKE THEY HEAR IT. 

"Happiness," DEAD PREZ (Loud) 

A: Couldn't you do this by yoursclP B: Sure. I like 
flute samples. A: Dead Prez provide something hip 
hop's been missing-positivity. "Happiness" is a dope 
song because they're focusing on the blessings in their 
life. B: I like the way the sample is woven into the back- 
ground-the sample of the children laughing and play- 
ing. A: I think the message is that militants can be hap- 
py too. B: It's enough to make a hard rock smile. A: It 
paints a picture: barbeques; girls on bikes wearing 
shorts; brothers eating fresh vegetables. It reminds me 
of my block in Brooklyn. 

"Actions (Speak Louder Than Words)," 
BRIDGETTE McWILLIAMS (Virgin) 

B: That wah-wah sound reminds me of Sly and the 
Family Stone. A: I like her voice. She sounds a lot like 
Des'ree, and she falls into the same category as Maxwell 
and D'Angelo. B: Yeah. That early '70s funk groove. 
A: I also like the topic. She's telling some man that he 
has to prove his love through action. B: He has to prove 
it all night, 'cause actions do speak louder than words. 
I VttyUiugh] Actually, it's like really nice lounge music- 
A: \lntcrrupiing\ To clean to. B: To clean the lounge? 
A: No, silly! It's good for when you're, like, cleaning | 
your house on a Sunday. 

"We Be Clubbin'," ICE CUBE (A&M) 
B: He's just yelling. Sounds kinda forced. A: He's gone 
all the way'^eiX Coast lyrically. There was a time when Cube kind of blend- 
ed his sound. B: He used to sound real effortless. There's always been a lot 
of rage and anger and stuff, but now he sounds like he's calmed down. A: 
Well, he's getting old. Maybe he should just stick to acting. [Pause] But I don't 
think the production is bad. 

"Let a Playa Get His Freak On," LSG (Elektra) 
A: Neither Gerald Levert, Johnny Gill, nor Keith Sweat should call them- 
selves playas. And Keith Sweat's nasal voice cannot hold up next to Gerald 
Levert's. B: 1 don't like this song. A: It's unoriginal. What the hell are they 
talking about: "Let a playa get his freak on"? B: Yeah, I niwrheard that before! 

"The Man Right Chea," MYSTIKAL (No Limit) 
A: You like the beat? B: It'sokay. Too busy, though, with all the little sound effects. 
A: Is this a songabout a chair? B: I wouldn't listen to him even ifhis rhymes were 
good, 'cause his voice bothers me. A: At least he's got a lot of energy. 
B: Tme. A: I'm surprised it's popular now. B: It has the Master Pstamp of approval. 

"Handle UR Bizness," M.O.P. (Relativity) 

A: M.O.P.'s last album. Firing Squad (1996), was one of most overlooked 
records of that year. B: The fact that all this stuff is played on keyboard is 
incredible. They're really good. A: I think hip hop has been ready for this 
type of sound. It's like hip hop rock. Hardcore. B: I just think hip hop 
was the first kind of music to really start applying technology in a way 
that everyone's using-sampling stuff, finding sounds, putting songs togeth- 
er one piece at a time. Rock has been crossing over to hip hop so much- 
like with Beck. A: And 311.8: There's all this rock with hip hop beats late- 
ly. Maybe we're getting into a time when all dif ferent sorts of music will 
come together. 
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The aeiAjt album MUSIC AND MAIL 
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GILSCOn-HERON 'WINTER IN AMERICA' 
THE FIRST MINUTE OF A NEW DAY' 
'FROM SOUTH AFRICATO SOUTH 
CAROLINA'" 

Before KRS-One and Public Enemy, before Buju Banton or Ziggy Marley, 
poet/writer/singer/ activist Gil Scott-Heron was campaigning for political and social 
change-educating and uplifting through his music. A true innovator, Scott- Heron 
was among the first artists to combine jazz, blues, and funk with African and 
Caribbean rhythms to create a music statement as revolutionary as his incisive, wit- 
ty commentary. His music and his message are just as relevant today as when they 
debuted almost 25 years ago. 

Take the incredibly rare Winter in America, one of three albums that kick off this 
ambitious reissue series sponsored by TVT Records in conjunction with Scott-Heron's 
own Rumalgia imprint. (As many as 10 more albums are expected this year.) Originally 
released in 1974 and considered to be one of Scott-Heron's greatest recordings, Winter 
features standards like "The Botrie" and Tour Daddy Loves You." Also included are 
a live version of 'Winter in America" and a blistering 15-minute rendition of "The 
Bottle" performed in 1982 at Blues Alley, a nightclub in Washington, D.C. Some 20- 
odd years after their original release, both songs still speak insightfully on the ills of 
addiction and poverty that plague America. Scott-Heron demon- \ 0 
strates his political bent on the clever"H20 Gate Blues (Watergate *^ 
Blues)," a clear precursor to hip hop. ^ 

The First Minute of a New Day , originally released in 1975, q 
marked a change in sound for Scott-Heron and featured the debut ^ 
of the Midnight Band, who backed Gil throughout the '70s. The 
consummately cool grooves they laid down on favorites like "Ain't " 
No Such Thing As Superman" no doubt provided the blueprint for much of tlie ear- 
ly '90s acid jazz craze. Featured on the new rendering is a 30-minute monologue in 
which Gil goes oft on topics from blues to black radio and shares his acclaimed, oft- 
quoted piece "The Revolution Will Not Be Televised." 

Although 1975's From South Africa to South Carolina was one of Scott-Heron's 
most overtly political albums, it spun off the Top 40 hit "Johannesburg," in which 
Gil sings, "Is New York like Johannesburg? / L.A. like Johannesburg? / Freedom ain't 
nothin' but a word." This collection also includes an unreleased poem titled 
"Unemployment Blues" and an incredible electro-fiink collaboration with Miles 
Davis and Grandmaster Melle Mel called "Let Me See Your I. D." from the 1985 Sun 
City: Artists United Against Apartheid pi6\ect (Manhattan Records). 

With the rest of the reissue series following in similar fashion-unreleased tracks 
and special live versions of classic songs-this collection is an absolute must for both 
collectors and new Gil Scott-Heron fans. S.H. Fernando Jr. 
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MOTOWN WISHES TO CONGRATULATE 

BOYZ II MEN 

ON THEIR AMERICAN MUSIC AWARDS NOMINATION 
AND GRAMMY AWARD NOMINATIONS FOR: 

BEST R&B ALBUM 
BEST R&B PERFORMANCE BY A DUO OR GROUP WITH VOCAL 
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til MYSTRUGGLE, 
jm MYHUSTLE'"""«=°^ 

After years of "hustling" on tfie streets of 
Houston, Texas, Ul' O emerges from the 
shadows of obscurity and represents 
tor the Dirty South with his debut, My 
Struggle, My Hustle. 0, 21 , hasasmooth, 
graceful flow and freely pours ghetto nar- 
ratives like "When Push Comes 2 Shove," 
"Grow Up Gs," and "Daddy Wasn't There" 
over laid-back, R&B-inspired tracks. 
Most of his beats are filled with taut 
snares, simmering keyboards, and 
moody bass lines — striking a sonic bal- 
ance between subdued southern and 
aggressive West Coast styles. My Sfnjggfe, 
My Hustle is not a classic, but it is out- 
standing for a first album. Charlie Braxton 



TROOP'MAYDAY' 

WARRIOR RECORDS 

R&B has become more discrimi- 
nating in the decade since Trx>op 
first made simple, enjoyable hits 
IkeigeS^'Mamadta" 0x11990^ 
dreamy "Spread My Wings." For 
their fourth album, Mayday, the 
Pasadena-t>ased quintet attempt 
to recapture their glory 
,^\tO^^ days; but instead, they suffei from acutB Inconsistency. 

^ Their voices are still In mint condition, but stale tracks like 
^ e "Round & Round" and "Want What You've Got" give TVoop a 





^ dated, new Jack swing-y sound. Fortunately, the propulsive. 



edgy bass of "Qlrl Can I Talk to You" and the soothing melody of 
"The Audacity" — reminiscent of an R. Kelly ballad — signal a return to their 
syrupy, soulful selves. JoelBoyce 




RANDY CRAWFORD 
EVERY KIND OF 
MOON'"^*^ 



Like the slow kiss of an experienced lover, Ettny 
Kind of Mood, the 17th album from veteran 
songstress Randy Crawford, leaves you warm 
and wholly satisfied. She blesses with an excep- 
tional mixture of covers, including Massive 
Attack's 1991 "Hymn of the Big Wheel" 
(Circa/Virgin) and Double's "Captain of Her 
Heart" (A&M, 1986), as well as original songs 
that defy categorization. Her voice glides 
effortlessly over the up-tempo dance beat of Rose Royce's 1977 "Wishing on a Star" 
(Whitfield), and the simple, sensuous ballad "Johnny" is beautiful. 

Mood proves that Crawford doesn't need vocal acrobatics and piercing high notes 
to demonstrate her passion; instead, each note is unwaveringly clear. Listen and be 
uplifted. AyatiaByrd 



BIG SYKE'BEYO' SELF 

POPUUR RECORDS 

Big Syke emerges like a phoenix from the ashen corpse of IVipac's spin- 
off group, Thug Life — and this time around he's radiating "positive" ener- 
gy. Both Syke's voice and flow 
are so similar to that of his 
mentor that, at first listen, Be 
Yo' Self couM easily be mis- 
taken for another posthu- 
mous effort from 'Pac. But 
Syke's sunny demeanor sets 
him apart, as evidenced by 
the feel-good anthem "Good 
Timez" and the inspiring 
"Wasted Talent," wherein he 
encourages kidz to take 
advantage of their blessings. 

Average G-funk beats that 
don't break any boundaries 
permeate the album, but that 
isnt Big Syke's main concern: 
He just wants you to have a 
nice day. 

Noah Callahan Bever 



MANGU'MANGU' 

ISUND RECORDS 

The first thing you thinic when 
tening to the self-titled debut alt 
from the New York City-ra' , 
Miami-based rapper Mangi 
Damn, I didn't know Snoo| is 
Dominican. This Latin lin^ 's 
cadence and verbal verisimi de 
are so akin to the Dogg Pound gs- 
ta's that, were Mangu's track. t so 
unique, you'd swear yo' /ere 
lowridin' with Daz and Na »ogg 
in the heart of Long Beach 

0 It's the music landscape-i eido- 

1 scopic marriage ofhip hop, t :ngue, 
i salsa, dancehall, and bass duced 





by Joe Galdo-that makes Mangu memorable. But though Mangu dis| 
factory storytelling skills, he ain't sayin' nothin' new for the most part, 'i 
us he's a papichulo (se)ty papa) every chance he gets. Elementary rhym 
style be tlippin" like O.J. Simpson / And skinny white bitches doing gy 
the Olympics" (from 'Singin' My Song") and "I'm in like Clinton / 1 gc 
Perot / So act like you know" (from "It's About Time") are meant to esta 



< I n u as Latin music's answer to I'uff Daddy but, instead, fail mi 



5 satis- 
telling 
ke "My 
astics in 
<ugh like 
.1 Mangu 
olyinthe 



dazzle department. 
Q Most digable, however, is "Sexy," the album's dancetn esquedit- 
^n" ty,inwhichMangurocksthcrf^<»f«H«/»«no/alongsideBeenieMan. 
A 0 ^ And the beautifrilly arranged "Calle Luna, Calle Sol" is a perfect syn- 
thesis ofhip hop beats and Latin rhythms. Big-name talents like Latin music leg- 
end Johnny Pacheco (on "Calle Luna" and "Sin Ti") and soul empress Betty Wright 
("Singin' My Song") make some songs-not the MC-sound flavorful and fiinky; 
but overall, Mangu lacks both punch and staying power. Crislina Verdn 
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(^jodcj^ IGiight and the Pips 

i998 ^(<mee^ dS^iwa^yd o/fottoveei 

Herb Abramson • Faye Adams • Bobby Byrd 
Tyrone Davis • Ernie K-Doe • The Five Satins 
The Harptones • Screamin' Jay Hawkins 
David "Fathead" Newman • The O'Jays • Kim Weston 

For more information and tickets please call the 
Rhythm & Blues Foundation, Inc. 
1998 Pioneer Awards Ticket Headquarters 
(212) 222-9400 



*^^reietvm% America's Soul" 

Rhythm & Blues Foundation 
(202) 588-5566 
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Coming to 
Los Angeles? 

Then check out the _ 






EASTWEST/ELEKTRA 



THE FAMILY STAND'CONNECTED' 

By far the most interesting recorded tribute to the venerable Tupac Shakur is found in a 
surprising place: on Connected, the fourth album by the Family Stand. The song, "What 
Must I Do Now," speaks both to and about the slain rapper ("Are you revolutionary / Are 
you playing thug / Do you play the fool that walks the wire?"). Slow and with a hint of Latin 
inspiration, the song offers no guest MCs or rehashed samples, only the riveting voice of 
Jacci McGhee, the group's new addition. Her unforgettable duet with Keith Sweat, 1 988's 
"Make It Last Forever" (Elektra), first showcased McGhee's immense talent. But it's on the 
sublime Connecfed that she truly shows off her unique vocal power — often shouting and 
screaming her lyrics, but mostly in a funk-inspired way reminiscent of early Tina Turner. 
Nineteen ninety's "Ghetto 

MARK LEDFORD 

'MILES 2 GO''""'""""'' 



Heaven" (Atlantic) exemplified 
classic Stand — powerful cho- 
ruses, messages of black uplift- 
ment. and the freest ftowing, soft- 
est melodies this side of Stevie 
Wonder's 1973 Innervisions. 
Connected keeps a similar pace, 
and its grooves are generally 
lighter and less tXMjncy ttian most 
of today's hip pop R&B. Songs 
like ttie guitar-driven "Keepin' You 
Satisfied" and "When Heaven 
Calls" make you yearn for lengthy 
country drives and simpler times. 
"It Should've Been Me (That 
Loved You)" and "More and 
More," new tunes written by Peter 
Lord and Jeffrey Smith, even 
sound like they were penned in 
the '70s. 

After 10 years of making 
sweet music, the Family Stand 
still cannot be categorized. You 
fear for the fate of rare, inspiring 
altxjms like Connected — smart, 
soulful, tmt lacking the kind of pop 
appeal and radio formula requir- 
ed for platinum sales. Yet like the 
brilliant funk of Sly Stone and his 
Family, the music of the Family 
Stand fills you up and keeps you 
satisfied. Kiema Mayo 
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In liis debui jibum, MiUs2Go, trumpeter Mark Ledtord 
has reworked some of Miles Davis's best-known tunes- 
jnd the late jazz trumpeting titan probably woulda dug 
'em. Ledlord's too-sunny read of the 1961 classic "Bye 
Bye Blackbird" never really takci Higlit, but his beat- 
drenched, unpredictable updates of other Davis mate- 
rial triumph. 

Ledtbrd's vers jtiht>- is a plus. He sings, 

scats, and delivers acidic muted trumpet < 

^ - 

lines a la Davis, plus he invites stellar > ' 
^ III C 

gucsi!. such is guitarist Pat Mctheny and <^ ^ 
saxophonist Michael Brcckcr to soar over 
and muse through the hip bop grooves. Lcdfbrd book- 
ends the Miles celebration with above-average, con- 
temporary R&B originals, including the funky a cap- 
pella-stecped leadofl track, "The Way I Feel." MilajGo 
is a spectacular, respectful tribute. Dan OaeUtlte 



Cci 



STUDIO TIME 



"Yo, listen to this beat," says a wide awake Grand Puba as he 
cues up a bugged song from The National Bank Featuring Chuck 
Vtrois, an ancient A&M Records disc he's selected from a worn, brown 
leadier case. He's standing in the womb ofthc newly completed DMH 
Studios in Mamaroneck, New York searching tor gems with which to 
line the Brand Nubian reunion project (Arista). As Puba manhandles 
the needle ot'a Sony turntable, his eyes gleam with the heat ot'a child 
who's just discovered the power of music. 

"Yo, that shit is slammin'," he says while jazzy Spanish guitars gush 
fi-om the speakers. "We're going to have to loop it later." His Afro- 
rhythmic partners in Brand Nubian rhyme and production-Sadat 
X, Lord lamar, and DJ Alamo- troop back into the 48-track studio, 
bopping their collective head. All for one. 

Ever since the release of the Nub's 1990 masterpiece OneforAU 
( Elektra), Puba, a verbal genius, has existed in his own universe. Bade 
III those days, whenever Puba rocked a recording studio mike— from 
his classic cameo on MaryJ. Blige's debut disc to spinning lyric webs 
on his for-selfprojects-his verbals kicked like an intoxicated Bruce I^e 
^^^1 on DAT. Thankfully, the grand man, eight years later, still has his skills. 

"Remington Boys Club," a jammie that pays homage to a famed 
hangout in the group's hometown of New Rochelle, New York, has the aural 
quality of old school rap records. "We wanted to create a song that sounded 
like the place that we remember back in those 'Yes, yes, y'all' days," recalls 
Lord lamar. "It's impossible to take people back to another time, but we can 



From left: Puba, Alamo, 
Sadat, Jamar 




make them remember what it was like." 

Although a single has yet to be selected for their still-untitled reunion, 
most of the completed tracks are split between pure party excitement and cul- 
tural upliftmcnt, proving thai the new Brand Nubian are still ihe old Brand 

Nubian "We wanted to have a few songs that spoke to 
the youth," says a bespectacled SadatX. 



"Children Are the Future," for example, is a pro-thinking track that opens 
with Puba chanting"Bc careful what you're teaching the youth" before he goes 
into detail about pregnant teenagers and neighborhoods running wild. But it 
isn't preachennan preachy. It's danceabic music tor the social revolutionary. 

"We plan on working with some outside producers, but wc don't know 
who yet," says the crew's towering, skinny phonographic messiah, DJ Alamo, 
while hovering over the beatmaker's equivalent to a hainmer-the sampling 
dynamo SP 1200. "So for now, we just been doingour own. At the same time," 
he stresses, "we want our beats to be dope." One of the collection's liglitest 
tracks, the overtly melodic "Somebody Told a Lie," uses a Burt Bacharach 
horn-section sample. It's straight-up tasty. With the original team members 
in. Brand Nubian arc sure to win. 
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'Why just sit there 
when you can make a 
mockery of this 
Millennium thing?!** 




Get your share of the hype 
from the Official Candy 
of The New IVIillenniuml 

The "M&M's"® Center for Millennium Hype 
is awarding "Official Things of the Millennium'"" 
titles in 200 categories. So if you think you 
have the official dog, recliner, accountant or 
tattoo of the millennium, just send a photo and 
write, in 50 words or less, why it represents 
the millennium. If you win you'll get an 
Official T-Shirt, an Official Certificate, 
"M&M's"* Chocolate Candies and a chance to 
Win a Trip to the 1998 MTV Video Music 
Awards for you and five friends. 

Get the complete official contest rules, includ- 
ing a list of the 200 "Official Things of the 
Millennium"'" categories, on our website at 
m-ms.com or send a SASE* to: "M&M's"*^ Center 
for Millennium Hype, P.O. Box 7150, FDR Station, 
New York, NY 10150. Rule requests must be 
received by 2/25/98. 

To enter print your name, address, daytime phone, category entered 
and a SO word or less caption saying why your thing should be the 
Ofticial Thing oi the Millennium on a S-S'il 1" sheet of paper Include 
a photo (no larger than 8"xlO") with your entry and send to above 
address. Entries must be received by 3/9/98. Void where prohibited. 
'Allow 1-2 weeks for rules via mail. WA and VT residents may omit 
return postage. 

O Mars. Incorpoiated 1998 





talc trum nimmH*4oti Mntian PIrlaiw tm^tunof/: 

WU-TANG + ONYX 
DAVE HOLLISren ,c,TURme 
REDMAN + EKICK SERMON 
MACK 10 + BIG MIKE 
NOREAGA + NAS 
MIA X 



^"•^">'JS ARTISTS'RIDE'SOUNDTRACK 

TOMMY BOY 

Unlike the rock-mects-hip hop thcmed JudgmenlNighl (1993) or Spawn's recent cross- 
ing of thrash with electronica, the soundtrack to Ride (Dimension's road-trip flick 
starring MaHk Yoba) features the more typically allied hip hop and R&B. Although 
many of the 16 album cuts rely on this pairing, the result is a mixed bag of medi- 
ocrity and majesty. 
The almighty Wij-Tang Clan take on 
the baldheaded mosh-pit mavens of 
Onyx on "The Worst," an aural 
adrenaline rush of Byzanrine pro- 
portions. Sword-.swooshing effects 
recall Wu's 1993 "C.R.E.A.M." 
(Loud), as Fredro and Sticky Fingaz 
(who both costar in RiJe) play tag 
team with Method Man, Raekwon, 
and Killa Sin of SunzofMan over 
a hypnotic, bare-boned track. Track- 
masters' Poke lays a sitar under the 
God/alher-Wke groove of "Blood 
Money (Part 2)," featuring Noreaga, Nature, and Nas. And "The Game" is an explo- 
sive collaboration between Houston's Big Mike and Inglewood swinger Mack 10, 
who flow over DJ U-neek's heavy piano chords and sinewy keyboard lines, which 
are reminiscent of pre-Aftermath Dr. Drc. 

One of Ride's more sweetly melodious unions pairs singer Eric Benet with the 
Roots for the up-tempo love song "Why." Having collaborated with other members 
of the boho-soul movement-D'Angelo ("The Hypnotic") and Erykah Badu 
("Otherside of the Game")— the Roots add the right mixture of pop sensibility to 
Benet's underrated acumen. Other highlights include entries from 
^ ^ Somethin' for the People ("No One") and ex-Blackstreeter Dave 

ca* e* Hollister (with Redman and Erick Sermon on "The Weekend"). 

e 'he other side of the road, "Feels So Good," which features 
* Snoop Doggy Dogg, is an uninspired romp from the Doggfather's 

^( H collective, the Eastsiders. And filler from newcomers such as 

Sexions ("Higher"), Black Caesar ("The Symptoms"), and Amari ("Callin' ") 
stalls the trip. But despite its momentary excursions into wackland, this soundtrack 
is, ultimately, a smooth musical Ride. Miles Marshall Lewis 



REBBIE JACKSON 
TOURS FAITHFULLY' 

MJJ MUSIC 

After a 14-year hiatus from the music scene, 
Maureen "Rebbie" Jackson returns with Youfs 
Faithfuify, a mostiy disappointing mix of dated 
R&B grooves dressed up with a few cleverly 
placed samples. The original version of 1 964's 
"Centipede" (Columbia) — that fierce insect 
song you listened to while moisturizing your 
Jheri curl — shows up again, this time sound- 
ing worn and tattered. But little brother Michael 
writes, coproduces, and sings backup on Uer 
most exceptional track, "Ry Away," an intoxi- 
cating ballad comparable to any of MJ's best 
works. Then Rebbie steps into the '90s with a 
lukewarm house track called "Once in a 
Lifetime." But the rest — a melange of airy 
vocals and flat tracks— just dont make the cut 
Quohnos Mitchetl 
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VARIOUS ARTISTS'iAY CALIFASIRAZA 
ROCK OF THE 7Gs AND '80s'"*'"*««»««^"'° 

lid' 



As a state preoccupied with bor- 
ders, it's ironic that California 
emerged from the rainbow haze 
of the revolutionary 1960s creat- 
ing muska without boundaries. 
But that's just what happened in 
what used to be called Aztlan in 
the afterglow of an era defined by 
Brown Berets and Black Panthe t s . 
burned bras and draft cards, 
moon landings and rediscovered 
motherlands. 

Northern and southern Cali's 
eclectic Latin music scenes pro- 
vided fertile soil for sonic seeds of experimentation. The result was an often mys- 
tical mix of mind-blowing material, such as 1973's "VChatcha Gonna Do" by Azteca 
(which features a teenage Sheila E.) and Cold Blood's 1972 "Down to the Bone," 
which is bound to make any self-rcspccting/'Of/>o grease up the 'do and go in search 

of a firme jiana in a tight CHI- 
CANO POWER T-shirt. This is 
the kind of stuff that shows up 
on iAy Califas! Raza Rock of Ihe 
yos and '80s. 

The most powerful moments in 
iAy Catifas! explore the plight 
of the Chicano in California 
and what it's like to have your 
precious homeland stolen. 
Daniel Valdez, brother of play- 
wright Luis Valdez, delivers the 
harrowing 1974 protest song 
"Brown Eyed Children of the 
Sun," a haunting folktale about, 
and in defense of, farmworkers. 
Just as mesmerizing is 1975's 
"C/S" from East L.A.'s Con 
Safos. h's a unique spoken-word 
history ot Los Angeles that 
recalls the 1943 zoot-suit riots 
and gives a rare glimpse of ear- 
ly gang and graffiti culture. 
iAy CaJifas! is packed with obvi- 
ous hits-Checch & Chong's 
1985 Bruce Springsteen spoof, 
"Bom in East L.A."; Santana's 
1970 version of "Oye Como 
Va"; War's 1975 "Low Rider"; 
and El Chicano's 1970 rendition 
of"Viva Tirado [Part i|," which 
was resurrected for Kid Frost's 
1990 classic "La Raza." But it's 
worthy of your^mV? just to hear 
the Plugz doing a kick-ass, 
punked-up 1979 reworking of 
Ritchie Valens's 1959 "La 
Bamba" and Los Illegals burn- 
ing through their ska/new wave 
version of "El Lay" from 1983. 
Hey, it's only rock 'n' toW-pero 
megusla. Gabriel Alvarez 
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VARIOUS ARTISTS HAZE 
yVYORK 
REALITY CHECK 101"*^' 

Haze Presents New York Reality Check 101 
serves as tfie savior of raw, noncommercial hip 
hop. With the incomparable DJ Premier mixing 
and blending the 1 6 tracks, graf legend Eric Haze 
provides the consummate compilation of music 
from today's most revered underground MCs. 
J-Uve's rough, infectious "Braggin' Writes" 
stands out as one of the album's best cuts, and 
the driving bass line of Street Smartz' "Metal 
Thangz" booms under hardcore 
^ lyrics about the need to t>ear 
* arms. Through It all. Premier 
flexes his extraordinary DJ skills. 



which is reason enough to buy 
Haze Presents. These are the artists without the 
money or connections to crack the mainstream. 
Radio doesnt know what it's missing. 

Nicole Duncan 
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The Skyscraper Stairclimb To End Violence I 

Benefiting \ \ , 

VICTIM SERVICES 

CRIME VICTIMS TREATMENT CENTER AT ST. LUKE S-ROOSEVELT HOSPITAL 
NATIONAL VICTIM CENTER 

NATIONAL COALITION OF LESBIAN S GAY ANTI-VIOLENCE PROGRAMS 

Health Club Partners 
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BEVERLY JOHNSON'S 

TOP 10 



SION: Ubra 
ROOTS: Buffalo. N.Y. 
CURRENT PLAYLIST: 
NAT "KING" COLE— 
"Mona Lisa" (Capitol. 1 965) 
ARETHA FRANKLIN— 
"Dr. Feelgood" (Atlantic. 1967) 
NINASIMONE— 

"I Loves Yoj. Porgy" (Ptiilips, 1964) 

TONI BRAXTON— 

"How Could an Angel Brealt My Heart" 

(UFace. 1996) 

LUTHER VANDROSS— 

■Love Won't Let Me Wait" (Epic. 1 988) 

NATALIE COLE— 

"Inseparable" (Capitol, 197S) 

RICK JAMES FEATURING TEENA 

MARIE— 

"Fire and Desire" (Gordy. 1 98 1 ) 
PAVAROTTI, DOMINGO, CARRERAS 
WITH MEHTA— 

The 3 Tenors in Concert 
(Atlantic. 1994) 



FREDDIE JACKSON— 

"Rock Me Tonight (For Old Times Sake") 

(Capitol. 1985) 

MARYJ.BLIGE— 

My Ufe (Uptown/MCA. 1994) 

SONG SHE PLAYS WHEN IT'S TIME TO 

GET BUSY: 

Keitli Washington — " Kissing You' (Qwest, 

1991) 

SONG THAT USED TO ROCK HER HIGH 
SCHOOL DANCES: 

Commodores — "Brick House" (Motown, 
1977) 

FIRST LIVE SHOW SHE ATTENDED: 

James Brown In Buffalo. 1 970 
BEST RUNWAY SONG: 

Sade — "Smooth Opefator" 
(Portrait. 1985) 

FAVORtTE DESIGNER OF ALL TIME: 

Yves Saint Laurent 



ALL SAINTS 

'ALL SAINTS' 




LONDON RECORDS 

In the sugary, self-titled debut 
from All Saints, songs about 
love painfully lost alternate 
with those about lovers being 
happily dumped. Fitting senti- 
ments from a London-based 

(eniale quartet, whose debut single. "I Ktiow Where It's At." was a self-promotior^al mantra 
\ 0 celebrating each members htpness. The song and, now, the album reveal the crew's 
Cb* cP music to be a fhlly attempt at both style and substance. 

y O The cookie toughs — who act as if they could step to the Spice Girls in any arena — 

^ deliver flowing harmonies heavily steeped in Amencan beats, as in "War of Nerves" 

A 0^ and the impressive "Booticall." The album is full of fun (and forgettable) little ditties, 
including a surpnsingly successful cover of Patti LaBelle's 1974 "Lady Marmalade." But. despite 
their record's gorng thple platinum overseas. All Saints lack the depth necessary to make you wan- 
na kiss the sky Chiedo Nkwocha 



OUR CURRENT OFFICE SOUNDTRACK 

(IN NO PARTICULAR ORDER) 
M.O.P. — "Handle UR Bizness" (Relativity) Harder than ever. 
NAS, AZ, FOXY BROWN, NATURE— "PhoneTap" 
(Aftermath/lnterscope) Another Ore masterpiece. 
BAD BRAINS— Omega Sessions EP (Victory) Oh, my god. 
RAKIM— "Guess Who's Back" (Universal) Welcome back, black. 
JAV-Z— "Imaginary Player" (Roc-a-Fella) Play on, playa. 
ERYKAH BADU— "Tyrone" (Kedar/Universal) Git yo shit. 
BELLE AND SEBASTIAN— "If You're Feeling Sinister" 
(The Enclave) Music for teatime. 

YABBY YOU-%fest/s Oread (Blood and Rre) Heavy Tubby dub. 
JANET JACKSON— "Free Xone" (Virgin) Jammin' gender romp. 
CHICO DEBAROE— "SupwTnan" (Kedar/Universal) That's the truth. 



Cci "alerial 



mm 




FOR MOfC IPOIMaiON CALL 21244a732B 




Latrell 



Why do we have so much faith in Faith Evans's upcoming album? 



2. Wlui c\ xi iiappcncd to Jossic I larris, 
the braided, dancing hottie from In Living 
Co/br? 3. Why do 
people insist on 
wearing obviously 
faux FUBU gear? 
4.Wliy, on Nice 

& Smooth's new album. Blazing Hoi, 

does Smooth Bcc 
sound like the skin- 
ny dude fromX 



esp 





6. What exactly is a Limp Bi/.kit? 7. If 
ex-Golden State Warrior star Latrell 
Sprcwcll had so much pent-up energy, 
why didn't he try choking his chicken 
instead of his coach? 8. Why 
do we feel that Timbaland 
and Magoo will give Puffy 
and Mase a run for their mo' 
money in 1998 ? 9L Why are 
there 1,600 sites on the Web that 
have the word 
Illuminati" in their title: 
10. Is Todd "Too Short 
Shaw going out like 
Sugar Ray Leonard- 
releasing a new 
album only a 
year after his 
heavily publi- 
cized "retire- 
ment"? 
11. Does AZ 
who's of 
* Dominican 
heritage) really dis the 
Spanish language in the 
interlude from The Firm 
album when he 

says,"You know 1 
don't / Speak 
that shit"? 12. Is it 
because we love him 
that we wish Big 
Daddy Kane's come- 
back, V^/WanzZJ/JV, was- 



n't so booty? 13. Aren't you kmda 
sad FOX cancelled Living Singled 

14. When did the push- em-up 
dance become the new macarena? 

15. Why do we love ESPN2? 16. ^ 
' jfj^ '-■">P Bizkit 







Didn't Ving Rhanics look 
exactly like Don King in 
H^O\f\\m Don King: 
Only in America^ 
17. Are headz 
checking for 
Kellogg's Special 
K cereal strictly for its hip hop-esque 
name? 18. Back to Mase for a second, 
when will he do a duet with De La Soul's 
DJ, Maseo? 19L Was Donkey 
Kongjr. spawned from a one- 
night stand between Donkey 
Kong Sr. and Mrs. Pac- 
Man? 20. And, seriously, 
is Mr. Clean 



Too Short 
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JCPEMNET STORES 

m BON MARCHE 
BURDINE'S 
UZARUS 
MAa'S 
RICH'S 

Bimii mis PBia ciub 

*1B-SJ5-m9 

FOR STORES NEAREST YOU 

BOSS BY I.B. BISIBM 
m -lis mi 

FOR STORES NEAREST YOU 

Bkmi am 

m-inam 

DT FASHIONS 

MEWOI!lEMIS,U 
KREW 

CHICAGO. II 

S&D 
mmim 
SECOND BASE 

LOSAHGaES.U 

SETITON 

HOIBIOH.IX 



BRASS BUCKLE 
mm. HI 
CODA-EOISON BROS. 

SI. lOUIS. MO 

CASUAL MALE B&T 

HYO! P«K, MA 

LUX CORR-MR.RAGGS 

mm, WA 
AOIVEWEARHOUSE/ 
TRANSIT 

KEWyOKNY 

BBIBMIU 
m-2si-28ta 

B.JAYS 

KEWVOilK.NY 

CRYSTAL'S 
BOSTON. MA 
DAVID Z 

l(EWYOIIK,mf 

DR. JAY'S 

MfWJtKEY/KEWYOliK 

SHOEOIY 

MAimAND/WASMHGION, DC 



mei 

I0B-W-B323 

ACTIVE WEARHOUSE& 
TRANSIT STORES 

«mmim 
FRED SEGAL 

SANTA MONICA iMatOSlCA 

lARK CLOTHING 

CHIUCO, II 

NORDSTROM 

NATIONWIK 

UP AGAINST THE WAU 

WASHINCTON. DC 

[SPBIT 
www.ispm.ciii 

41S-t4S-8a8B 

FOR STORES NEAREST YOU 

EUlss? m. 

aaB-sa-saiss 

BELK 

CHARlOin. NC 

BURDINE'S 

MIAMI. Fl 

GUESS RETAIL STORES 

NATIONWTDE 

MAa'S EASTS WEST 
AU STOKES 

RICH'S 

AIUUITA,GA 

KtmiB CBU 

8Ba-KfMCBll 

DILLAROS 
iuius.n 
MACY'S 

NWrORK.NY 

NORDSTROM 

SAN FRANCISCO. CA 

RICH'S 

ATUNTA.GA 

If CBB SPBBJIf 

888 -283 5887 

CENTRAL SPORTS 

eWOKlYII, NY 

CHAMPS SPORTS 

BRADtNTON. FL 

PLANET EARTH 

BRONX. NY 

IBSI 
212 2S5 -7817 

DOUMin'S 
Sanfranosco.ca 
DR. JAY'S 

GREAIiR NEW YORK 

FINISH LINE 

NATIONWIDE 

FOOTACnON 

NATIONWIDE 

FOOTLOCKER 

NATIONWIDE 
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"21 St Century Foxx" 
on the cover and page 72 

Gray cotton Mckct $52^. gray shin with ^ommcts $360, and gray trousers $224. all by Coitume 
Njtional Homme: bUck acetate, polyamide, and viscose asymmetric top $260; black acetate, 
polyamide, and visc(}vc bikini bottom $130, black acetate, polyamide. and viscose sheer miniskirt 
with side slits $170. all by Costume National. 

page 67 and 70 

Gray/brown wool and silk iridescent single-breasted jacket with three buttons and slim pants with 
cuff's Si.740. teal/red silk cotton hcmngbonc iridescent shirt with nonnal cuffs $270, all by Gucci 
available at select Saks Fifth Avenue and select Gucci, N.Y.C. and Beverly Hills; light purple silk lie 
Sn5 by Gucci available at select Gucci, N.Y.C. and Beverly Hills. 

page 68 

Black nylon boatncck lee with red trim S95 byGIEFFEFFE Gianfranco Fcrre available ai Fashion 
Arena, Miami Beach, David Lawrence, Seattle, GIEFFEFFE Boutique, Washington, D C. and 
Bemini, Beveriy Hills; red wide-leg viscose sailor pants $295 by GIEFFEFFE GianfVanco Fene 
available at Lifestyles Washington, D.C., Ice, Los Angeles, Rafaeto, Miami, and Riccardi, Boston; red 
saiin, acetate, and black lace dress $250 by GIEFFEFFE Gianfranco Fcrrc available at French 
Comer. N.YC, Bemini, select stores, and Rafaclo, Miami. 

VIBEStyle: "Pop Rocks" 
page 78 

Navy wcx>l blend three-button suit $840 by Emporio Aniunt available at Emporio Armani New 
York; red iridescent cotton shin $153 and tie $75, both by Sandy Dalai available at Camoflage, 
N.YC. and Fred Segal, LA. 

page 79 

Pink viscose lacket $843 and pants $300, black rubber body polyester and polyurethane shirt $285, 
and bell, all by Thierry Mugler available at select Saks Fifth Avenue stores and Metropolis, Miami. 

page BO 

Black wool ihrec-button suit with turquoise pinstripe $1,313 byOzwald Boaleng; black polyester and 
clastic mesh V-neck T-shirt S125 by John Bartiett available at select Saks Fifth Avenue stores. Barneys 
N.Y.C. and L. A., Bagutta N.Y.C. {for more information, please call Marilyn CouviUion, 212-223-9068). 

page 81 

Orange aceiate/poiyamidc blend jacket, yellow cotton shirt, yellow cotton tie, black woo! jersey 
pants, all by Tommy Hiltigcr Red Label js'ailablc exclusively at Tommy Hiltngcr. L.A. 

page 82 

Black wool single-brcasied jackci with cream polyester sleeves and stripes $1,260. black rayon dress 
shirt S313, black wool pants with drawstring $340, all by Yohji Yamamoto Pour Homme available at 
Yohji Yamamoto, N.Y.C, Maxfleld. L.A., and June Blaker, Chicago. 

page 83 

Black silk taille trock coat $1,130, black silk (ailic jeans $430, both by Sandy Dalai available at 
Camoilagc N.Y.C. and Fred Segal L.A.; black nylon blend T-shirt $195 by Emporio Armani available 
at Emporio Armani stores nationwide. 

VIBEFashion: "Devotion" 
page 86 

Patdiwork skirt with lace trim S633 by Ozbck available at Bagutta N.Y.C; shoes by Kenneth Cole. 

page 87 

Wliiit: coiion T-shirt with Madonna logoS95byD&G Dolce and Gabbana available at D&G New 

York b<>uiique. 

page 68 

Coral suede Philappino shirt $1,220 by John Bartiett available at Untitled. N.Y.C; black cotton tank 
top $40 by Moschino Underwear available at Moschino boutiques N.Y.C and L.A., Oddity. 
Atlanta, and Vizuri. Philadelphia. 

page 89 

Blue stamped Lycra Fneda pnnicd long dress $783 and blue mesh Lycra fringe shawl $255, both by Jean 
Paul Gaultier available al Maxficid, L.A., Shauna Stein, Las Vegas, and Anasusia, Newport Beach, LA. 

page 90 

Black polyamide and Lycra tank lop with anchor patch $320 by Jean Paul Gaultier Maillc available 
at Allure. Philadelphia, H Lorenzo, L.A., Vellerano, Houston, Marshall Fields, Chicago and Untitled, 
N.Y.C; cream cotton two-pleat clam diggers $135 by GIEFFEFFE Gianfranco Ferrc available at 

GIF.FFFFFE Boutique, Washington D.C. and David Stefan, San Franciuo. 

page 9i 

White Illy pnni sundress $520 by Bluemarinc available al Jane Bouuquc, N.Y.C, Shauna Stem, LA., 
and Many Chances, Fort Lee, N.J. 

page 92 

Wliite lace rayon and polyamide tank with silver straps $410 by Ozbck available at Lissilaa, La Jolla, CA; 
while cotton knit shorts with gold pnnt $310 by Ozbck available at Shauna Stein, Beveriy Hills. CA. 
(conlinucd on page 164) 
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Cri iterial 
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VIBE. The Soul of ttie 





Soul Classics- 

featuring the Isley Brothers, 
Earth Wind & Fire, 
^^^^^-Tr Marvin Gaye and more 





Erykah Badu - Live 

featuring "Tone's 'Apple Tree" 




Mase - Harlem World 

featuring "Feel So Good" S "What You Want" 




FREE Issue of VIBE Magazine 

with the purchase of these and other select titles. 

^ While supplies last. 




BLOCKBUSTER name, design and regaled marks are irademarlu of Blodtbuster EnlArlainment Inc. 01997 Blochbuster Enteftainment Inc. All Rights Reserved. Ofler valid at pantcipaUng BLOCKBUSTER MUSIC stem while 
suppllee last. "Select titles' are ctioeen by BLOCKBUSTER MUSIC in Ms sole diecraUon. Prices exclude taxes-Prices good Itwough 2/23/98. Offer expires 2/23/9S. 



liiiiitMira 



ADVERTISEMENT 




MASSm 

AGAINST Ml ODDS 

mODWIOGiNJ 

BASOJNE 

U)SllltCBE,a 
BERGHERVBOSTON STORES/ 
CARSON PIRIES SCOTT 
MILWAUKEE, M 
SNEAKER STADIUM 
EDfiOtl,IU 

YELLOW RAT BASTARD 

Kteet m 

212 -IK -un 

DR. JAY'S 
urn ran, *v 
FRED SEGAL 

MBl)OS{/SWnM0MC/ka 

TRANSIT 

NEW vow. NT 

UP AGAINST THE WALL 

WASHINGTON, DC 
ZEBRA aUB 

m mc. 

Ul -212 -till 
mBBJM 

FOR STORES NEAREST YOU 

min IK. 

tatmnss 

FOR STORES NEAREST YOU 

mil Pint 

DR. JAY'S 
GtEUEKNEWVOMUEt 

DONNA SAG 
GUflEIDETIOlTUEA 
lARKaOTHING 
CHIUCO, II 

LEEDS 

011060,11 
VANDYKES 
GiEtiaDcnonAKA 

mm imi 
9tki imms 

212-412-2211 

aiCKETWEST 

COUIMUS,ON 

FREDSEGAL 

LOSAllGiLES.a 



HIP HOP SHOP 
DEnoir,w 
M&SINC 
wumB.m 
PHATRUtM 

NEWYOn,Ny 

m Kirnu 

UI-K1-W* 

lARKaOTHING 
CHIUCO, It 
NORDSTROM 
iMms,n(ios«Mia5,CA 
SID'S 
nooamin 
TONY'S SPORIS 
amaiM 
UP AGAINST THE WALL 
WASHINGTON, K 

SJUJli 
m-m-mt 

BERT & GREGG'S 

MBimiS,TN 

DR. JAY'S 
NWnUCNT 
HARRY THE GREEK 

I05I0N,MA 
IMPERIAL SPORTS 
FUNT,HI 
WAITER'S CLOTHING 

i(IUUnA.GA 

ut-snM-n 

BLOOMINGDAIE'S 

NEW raw, NT 

INEBUOOf 

UniEIO(X,A> 

GADZOOK'S 
IM1US.T1I 
MACY'S 
S«NEUNCISCO,C* 

WATCH STATION 

IUAMI.a 

un nil tnmn n 
iiii@i»inur.aM 

CANAL JEANS 

liEWTOni,NT 

JEAN COUNTRY 
NmTOH,W 

RLDIE'S 

nS[ON,IM 

SOtESM 
Nmram,NT 
STYLES WIST 
miuiifintiA.M 





r mote intofination, write lo VISfttkrlrON •215 Lexington Ave. 6lh Root hJY, NY 
VIBE will forward your request lo ooch of Hie designers you nome. 
It is the responsibility of the designers to respond to your requests. 
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(continued from page 162) 

page 93 ' — ' 

White linen and viscose two-button jacket $595 by John Bartlett available at Bloomingdale's N.Y.C. 
and L.A.; white cotton shon-sleeve mesh weave shirt $260 by John Bartlett available at Saks Fifth 
Avenue N.Y.C, Boston, Chicago, and San Francisco; red polyester and elaslin tube $105 by John 
Bartlett available at Tratfic L.A., Saks Fifth Avenue N.Y.C. and San Francisco, and Fashion Arena, 
Miami; white linen and viscose pants S275 by John Bartlett available at Bloomingdale's N.Y.C. and 
L.A.; red tropical print silk and cotton broadcloth dress with organza bra S669 by Todd Oldham {to 
be ordered at Todd Oldham Store N.Y.C. 212-219-3531 or Todd Oldham Store LA. 213.936-6045). 

VIBEStyle ""So You Wanna Be a Balla?" 
page 112 

D;irk green rrvcrse-wcave Hcccc hoodie S56 by Champion available ai better department and sporting 
goods stores nationwide; black and platinum polyester mini-mcsh and dazzle reversible tank top $36; 
black polyester dazzle shorts S24, both by Reebok (for more infomiation, please call 800-843-4444). 

page 113 

BljLk toiton jereey sleeveless T-ihirt S18 by RIa available at the Rb Boutique (for more information, 
please call Soo-yST-FILA); navy poly warp knit courtside jacket $55 and navy poly warp knit courtsidc 
breakaway pants, both by Champion available at better department stores and spontng goods stores 
tutionwide; navy nylon mesh tank top S44 and white nylon mesh tearaway pants S60, both by PNB 
Nation available at Dr. jay's. Macy's, and Foot Action stores nationwide (for more information, call 
800-851-4304). 

page 114 

White polyester mini-mesh reversible tank top with green logo $30 by Adidas (for more information, 
please call 800-448-1796); white polyester and cotton mesh shorts with green trim S33 by And t 
available at Foot Locker, Foot Action, Finish Line, and Dr. jay's stores and other sporting goods stores 
nationwide. 

page 115 

White polyester dazzle shootingshirt with green trim $50, white cotton (crwy T-shirt Si8, green 
polyester dazzle basketball shorts with white trim S30, all by Adidas (for more information, please call 
800-448- 1796); black nylon shooter shirt with red trim and black nylon short, both by Converse, 
available at Convene retail stores nationally (for more information, please call 800-428-2667). 

page 116 

Navy ptilyesier mini'itiesh dazzle reversible tank top with white trim $36, navy polyester mini-mtsh 
reversible shorts with white trim, both by Reebok (for more information, please call 800-843-4444); 
white cotton jersey T-shirt with ruby logo $18 by Adidas (for more information, please call 800-448- 
1796): ted polyester tearaway mesh pants S45 by And 1, available at Foot locker. Foot Action, Finish 
Line, Dr. Jay's stores nationwide, and major national spons apparel retailers. 

page 117 

Black jersey cotton sleeveless T-shirt S18 by Fila available Fila Boutique (for more information, please 
call 8oo-787-FILA); black polyester and mesh tearaway pants with white stripes $48 by Adidas, (for 
more infbrmarion, please call 800-448-1796). 

The Stylist: Vzone by Valentino 
page 118 

Clockwise: Bluc/hlack cotton and nylon tunic top, approximately $320, with black spandex legging, 
black cotton hooded sweater S368 with gray cotton pinstnpe pants S240, teal silk and lace embroi- 
dered camisole S440 with black leather capri pants S920, black leather fivc-pockct pants S632, gray 
bumt-out nylon and silk computer top $325 with brown leather skirt S805, all by Vzone by 
Valentino available at Valentino N.Y.C. and L.A. 

page 119 

Black silk chiffon dress with green swoosh S320, gray sharkskin wool/acetate one-button suit S880. 
black conon Lycra tube top S140 with puiple silk chiftbn swoosh skirt S440, black silk chilfon camisole 
with green swoosh S290 and black cotton mini skirt with pleats S300, black nylon zipper shirt S240 
with black leather jeans S630, all by Vzone by Valentino available at Valentino N.Y.C. and LA. 

VIBEFacc: Ginuwine 
page 122 

Black cotton and polyester mesh tank top S40 by Pcny Ellis available at select Bloomingdale's and 

Macy's stores. 
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ANNOUNCEMENTS 

WANTED: MEN 18-50 YRS. 
GET PAID FOR SAFE SEX! Lonely 
Women will pay for your intimate ser- 
vices. Really! Up to $i,ooo/wk! FIND 
OUT HOW: I-473-407-8224 >»* LDToll 

ARTISTS WANTED 

RECORD EXEC'S LOOKING FOR TALENT, 

All styles, for more info. Call the Record 
Industry Conn, at: 1-888-256-3839. Only 
Artists with done demo. 

BUSINESS OPPORTUNITIES 

SSSS 900 ENTERTAINMENT LINES SSS$ 
$99 Total Cosl. Quick payments. NO Chargebacks. 
Call lor brochure. 1-889-572-8876 

CONCERT INFO 



MS 



Talk Live to Oth«r Singttfs & Fans 
Trade Messages/Make a Date 

— rout ScHM M m a tar Omt 600 Arttsf 

— CtHtomrtm try ArtM • U.S. M OnuwA* 



1-900-_329-yiBE g^«| 



«'„1-800-653-4RAP 



1BOO-Z34-3911 



EDUCATION 

wmmmm 

SEND $2 F0« 0U> CATAIOC '■>- 
usiiiici!,i>ioiuunii5(Aii(Hnrasoi 
CALL TOLL FREE 800-351-0222 

RESCARCH ASSISTANCE Wi>(li>nM 

naillMMAM.. »OiTY. UiAngilK900!S nnmnfrim f»P 

■tlll.WmUlWJJH.MBtB,L»mM.IJ.WWM 

FILM & VIDEO 

LIVE RAP, R&B, HIP-HOP SOUL & 
FUNK CONCERT VIDEO CATALOG. 
Also, $1,000 CASH PRIZES. . S.A.S.E. to 
M-VCR 250 Trcmonl #V5, E, Orange, 
N.J 07018 

FINANCIAL 

OVERDUE BILLS! i-lo<-7ia-ii4i Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000, Not loan co. Town 
& Country Accpt. 

HELP WANTED 

HOME TYPISTS, 

PC useti needed. $45,000 income poten- 
tiil. Call 1-800-313-4343 Ext. B-1436 

INTERNET SITES 

$$ WIN BIG CASH PRIZES $$ 
www.777wincash.c01n 

S$ ADULTS ONLY! SS 

JEWELRY 

MILLIONAIRE REPLICA WATCHES {99 up 

Diamond dials, bezels, bands ! (214) 232-4840 
Mark Trombeig FOB 226953, Dallas TX 75222 



PARTYLINES 




FREE • SEATTLE'S GRUNGE PARTVIINE 
1-206-479-FREE (3733) 

' No Premium Charges |8+ Reg. Toll. 



CHEAP ADULT TALK 
1-767-445-2850 
1-900-TALK-2-ME .99 

Ladies Free 1 -800-358-TALK 



THE VIPER ROOM 
FREE PARTY/DATE LINE 

1-607-252-6030 

PHAT.FLYANDINYOUREYEI 

Regular long distance, no extra charges 18* 



Baby this one's for you! 

1-801-473-9876 

long distance rates appfy 



THE CAVE PARTYLINE 

FREE OF Att PREMIUM CHARGES * 24HR AIL LIVE PAin 



SCHOOLS 



HEAR THg FUTURE 



BE A RECORDINGl^mEER' 



800-544-2501 

NY. NJ. CONN 212-777-8SSO 



Institute of Audio Research 

64Univrr-.ity(""..ii:r r.r.tcii.',.( li ■.'i[-.,..jr N.-vj /i.-fc N* 10003 



SCHOOLS 



' school. 

■ audio 
rVlDEO & 
FILM 



RealWprld 
Educations^ 



FULL SAIL- is one of the most 
extraordinary educational experiences in die world 
offerini hands-on trsining in eighteen cuttinj-edge 
studios. • If your career dream lies in audio, film, 
digital media, or video, diis is the pixe. Financial Aid is 
available to those who qualify. Job pbcement assistance. 
ACCSa Accredited, 

vmw.fulkailcom 

UN University Blvd . Winter Parfc (Orlando), H. 327n 

+1 8002267625 




\ 
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\ Begin Your 
» Career 
/ ON THE Right 
j Foot 

.1 Ciet the skills that cany weight in 
1 today's acalivc technology-based careen. 

^ ♦ Grai-hic Design 

y ♦ Computer Animation 

^ * muetimedia 

♦ Video Production 

I • Web Site Administration 

^ 1-800-592-0700 

The Art Institutes 
xsl IntemationaT 

300 .Sixth Avenue. Pimburgh. PA 1 5222 

14 locations, coast to coast 

www.iii.edu 



Education for thi 
W 1 1 o 1. Y C R K A I I V t 



J CTlHAnlNmNMlMtia 
V Hat Jl fim n mt a tm4 m . 
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SCHOOLS 



Our former students have 
worked with Stevie Wonder, 
En Vogue, Michael Jackson, 
Bade, and Norman 

Brown. ..(to name a few!) 

Who are you working with? 



Call NOW for a 1998 catalog and a 
pass for a FREE day of classes 
at the world's mosl innovative 
music & recording sctiool! 

1-80O-255-PUY or (213) 462-13«4 
on the net: www.mi.edu 

1655 McCadden Place. Hollywood. CA 90028 



PSYCHICS 



FR€€ Sample 
Psychic Reading! 

YOU are just one 
free phone call 
away from 
the best 
psychic reading 
you've ever had! 

Find out how! 
-800-305-587 1 

IS- FiDi e'^ertaiwrietl purposes oriy First 3 mirtjtes FREE 




THE PSYCHIC SOURCE 

Immediate answers, extremely accurate. 
CALL NOW 1-900-^67-8888 ext. 8556 
$3.99/min 18+ servu 6i9-64g-8434 




.•: ran rtw «rdl 



Don't be 1-900-454-2099 

afraid. ■ — — — - — 

Call now 1-800-482-7881 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



CO[^j I ..L,_: ,, a.Li ,al 
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PSYCHICS 

SAMPLE MASTER PSYCHICS 

Try it FREE 1-800-555-5223 
Special Samples Line. Adults over 18 

LUCK, MONEY, POWER 

Sample our Psychics now! 
i-8po-646-943S 
Adults over 18 



AMERICA'SiB^H 

bestH 

psychigH 

SOURCM 

Astrology ■ Clainoyants - Taro^^^H 
' Numerology 
HaivlheSfe you always dreamed cfuith 
amadni> imighlsfrom ^fled jisychics 

1-800-404-8302 
1-900-370-6001 

HRST 2 MIM FREC $SM^^ 




I ry our Hile ff^np uf f^fteti f*s\rhics 
••fk cialang in your personal questions about 
nnruuHr, loiv and tnysierics of your heart. Our 
Spedidists uHB empmitr and mb guide you to the 
true happitiess you de^v. 

FREE 2 MINUTES! axmrnxm 

l-^)0()-7S()-9935 
1 -800-577-5752 

AS LOW AS $1.93/MIN. 



AUTHENTK & ACCURATE 

LATOYA 
JACKSON'S 

I pss»> Psychic 
Network 

i Call NOW! 

' 1 B00-737 2737 8g 

USE YOUR CREDIT CARD AND 
SAVE $1.00 PER WNUTE 

- 1-800 994-1BD0 f?.*.' 



will help you find 
LOVE and H\PPI\ESS 
Is Love In Your Tarot? 
is Love In Your Stars? iSS Jt 

Mother Lotv 

ZodiKGroup mc "^M CALL WW 

1-90Q-737 08205?" 




1 800 218-2442 jji.' 



PSYCHICS 




BflRBARfl NORCROSS 

THE PALM BEACH 

Psvchtc Ac>uisor lo the 
Rich and Famous 



KrwnraiiCMOKCuuTc 101 1.H1BCK f 

^S^S^r l-888-60f5lll I 



11 
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_ THE AMAZING MMIS 
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Stars ShiiK Brigliier Wilb bsy's Psyiiik Adviit 



Do What the Stars Do! 

Ifam today n hal 
your future holds for 
lo\c. familv. inonn 

Get tomt 
STAR POWER 
of yovr ovrn! 

Call Now 
lUMy KlAg*l»n P*y<kl, Halliaa 
7dayi 34 hours 

l-aOO-454-2126 
1-800 615-4585 

2.9* miwut* 




SINGLES 

GIRI^ • BISEXUAI-S - GAYS - COUPLES 
Real names & phone numbers 
1-800-921-3283,1-900-745-4560 S2.99/min i8+ 

NEED A DATE TONIGHT? Meet singles & 
couples in your arca...ALL LIFESITLES! 
Call 1-900-287^225 $2.99/minute adults only! 



SINGLES 

BLONDE. MIXED & ASIAN GIRLS. Eager lo 
meet men for good times. Local names and num- 
bers 1-S00.876-S847 i8-l-S2.99/min 

FREE FOR WOMEN! Don't Wait! 
Find the man of your dreams today! 
Call 1-800-888-6069 18+ 

PERSONAL DATES, DESIRABLE WOMEN. 
Find out Free 1-900-498-9083 

Aduilsovcr 18 



LETICIA's DATING SERVICE 

Only 69c/min! Live 24 hrs! 
1-268-404-6063 
RICK'S DATING SERVICE 
1-268-404-6215 

-Rated Best Service ol 1996 m the hdusdy! IBt Int'l LO 



PHONE NUMBERS! Local Singles i Couples 
1-900-420-0420 ext. 3U 
Tiy it, it works! $2.95/min. 18+ 

TELEPHONE ENTERTAINMENT 

CHEAP! ADULT! 24HRS Fr. 69t+/m LD 
PARTYUNE! i-26«-404-6j98 DATELINE!i-26«-404-6299 

Tami Livf ! i-8oo-26fi-553i Homy Girls! 011-6787-3176 
Bored Wives! i-954-704-72o6 Nymphos! 011-6787-3173 
Eavesdrop! 011-6787-2498 Hot Girls! i-268-404-6o64 
Colle8eGids!oii-6787-3i74Hjrdcorc!oii-6787-3i75 
Cay Action! 1-268-404-6217 BiCunous 1-26S-404-6220 
BUckGirls! i-954-7a4-7690 H.S. Seniors 1-934-704-7206 

BIACK PARTY! 24HRS! i8-H .69-Hc/m LD 
Partyline Live! 1-268-404-7371 
Black Singles Dateline! 1-268-404-7372 
Hardcore! 011-6787-3172 
Gay Men Live! 1-268-404-6221 

THE MALE ROOM 
Come in the back door! 24 hrs! 
New! Gay! Live! 18-I- 1-268-404-6218 
XXX Gay! LD 1-767-446-9053 

YOUNG BLACK GIRLS! 
1-954-704-7310 
1-^68-404-7371 

NASTY GIRLS! 69tt/m 1-888-240CHAT 
Local Swingers! Seeks Men! lDii+ 1-268-404-7527 
Heated Lesbian Lust! 011-6787-3182 
HORNY B1.ACK BEAirnF.S 1-800-756-2768 
HORNY H.S. SENIORS 1-800-515-4733 
"SPICY" HISPANIC GIRLS 1-800-200-1882 
HORNY ORIENTAL GIRLS 1-800-704-4688 
CHEATIN' YOUNG WIVES 1-800-576-4437 
Kinky Stippen..I^vc Phone Sex! 1-800-695.2385 
Horny old women • Be my boy toy! 1-800-335-1018 
Almosl lilejial! (KITVi + Felishci) 1-800-349-7688 
Sorority Bimbos - Sex Ed Majors! 1-800-801-8650 
XXX Porno Slan 1-800-576-286718+ S2,99'min 

FREE HOT PARTYLINES 
HOT GUYS & GALS (212) 796-3399 
MAN MEET LINE (212) 796 3330 

CALL THE BOYS CLUB 
#1 RATED GAY DATELINE 
low Idr • 1-268-404-4466 • 18-t- only 

KINKY FANTASIES 1-809-490-2215 
EAVESDROP LINE 011-592-597-970 

ADl 11 1 S ONLY! INT'L I D APP 

XXX GAY FANTASIES 1-809-490-2240 
♦FREE! LIVE GAY PARTY i-9i4-346 i«89 

' iuM J ifguiji ^ j]l M NY Ailulnonly 

HOTIUNCENSORED! 
LIVE! 24 HOUR PARTY! 
iH+ 1-268-404-4920 INT'l LD 



TELEPHONE ENTERTAINMENT 

9oo#'sSUCK!! 
HOT GUYS CALL 1-919-719-4610 
MANSCAN ACROSS THEUSA1-206-479-MEET 
•Free of premium charges iS+ Id Toll (6338) 

NASTY LIVE PARTY! 011-509-900-247 
LIVE! PRIVATE! 1 ON 1 oii-683-«235 

ADULTS ONLY! INT'L LD APP, 

XXX GAY FANTASIES! 1-473-407-8517 
HOT, HORNY & HUNG MEN! 1-473-407-8521 
GAY? Bl? CURIOUS? 1-473-407-8538 
18-f 24HRS/DAY Int'l toll 

FREE!! HOT LIVE GAY ACTION 
1-919719-4MEN (4636) 
MEET THE BEST, SCREEN THE REST 
adults only i8-t- 

GUYS MEET GUYS HERE! 

1-914-346-1887 
ENTERTHEFRAT HOUSE 
1-914-346-1885 
McclPrc-ScrccnedSnids! iS-i- 

Lonley Housewives Need Reliefl!! 
Live lOni! $2.98/m 18-f * www.com 
1-800-227-8787 * 1-900-6666010 ' 011-678-758-74 

VOYEURS: LISTEN IN ON ACTUAL LIVE 
phone sex! 1-800-964-4356 , 1-900-993-5737 
College age girls 1-900-993-5790 18-f $2.5o/min 

Sexually Agressivc Girls 1-800-758-3724 
TlTillating Talk/Busty Babes 1-900-993-8146 
Stunning She-Males i-9oo-993-8396, 18+ trom S2.50 

KINKY & UNCENSORED TALK!!! 
Anything goes! $i.98/m i8f svww.wct3.c01n 
1-800-616 WILD (9453) 1-900-537-0227 



$1 PHONE SEX! 

1-473-441-1040 

i-8oo-790-BABE 



011-592-1961 
only $i.oo/inin 
18-t- 



EXPLICIT HARDCORE TALK!!! 
The nastiest around! Si.98/m/i8f - svww.SEX3.e0m 
1 800 788 lONi * 1 900 537 8484 * 011-592-1036 

THE SEX STORE IS OPEN 24 Hrs. 
1-809-490-8929 1-800-469-5500 
011-592-1136 18-f Int'l LD 1-664-410-3169 

Hot, Exciting and Kinky Live Girls!!! 
Call Now! $2.98/01 18-f www.SEX3.c0na 
i<8oo7o8'i66i (lOnl) * 1-900-5377888 * 1-678757-71 

Lonely Housesrivei at Home! 1-800-972-4646 
1-800H666-9597 Mc/Visa/Amex 1-900-993-8970 
Black & Busty! Young and want Ftione SEX Now! i8f 
1-800-694-4642 MtA'isj/Amex 1-900-993-3540 
HORNY GAY PRETTY BOYS! $2.99/01111 
1-800-801-8606 .Mt/Vi5.i/Amcx 1-900-745-6643 

IN YOUR FACE PHONE SEXoii-683-8460 
CHEAP «£ NASTY 1-809-490-2657 

MUST Bi; 18+! LOW INTL LU API". 

CHEAP THRILLS!! 
TALK • LISTEN • GET LUCKY* UVE!! 
iS-fPCINC. 1-268-404-4737 LOW INTL LD 

GAY? Bl? CURIOUS? 
WANT TO TALK? CALL NOW! 
aduhsonly* 1-268-404-7409 • loss' Idr 

HOT INEXPENSIVE TALK! 
1-800-SEX-MODEL 1-800-SEX-RING 
1-900-378-4000 .99 i-8oo-FUN-6ooo CC/.69 

Real Girls who love Phone Sex. Housewives 
College Girls, and other Kinky Women. 
For Instant Credit Call 1-800-449-4021 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 
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DAPPER DAN'S 
DESIGNS 



In the 1980s, prime-time America v/as busy 
chasing diamonds and DeLoreans and 
Dynasly dreams. In the neighborhoods 
where hip hop l<ids rocked two-tone jeans 
and sheepsl<in jackets, status-symbol brand 
names like Gucci. Louis Vuitton. MCM. and 
Fendi were a simple way to show that you ^ 
knew about the finer things in lifei^hatifi' 
beyond your block. 

Defining themselves within (and against) 
mainstream culture. B-boys and round-the- 
way girls wanted to make the name brand 
gear distinctly theirs. Hollywood stars had the 
clout to get fashion houses to custom create 
with a simple phone call. But what dfiout the 
regular folks who (Saved that same luxury? 

Enter the original hip hop designer. Fixing 
brand-name emblems onto no-name appar- 
e^^an known only as Dapper Dan created 
clothing that complemented the pastiche of 
found sounds blasting out of park-jam radios. 
It was a form of visual sampling— with Gucci 
logos in placeof James Brown breakbeats. 
The son of a furrier from Manhattan's garment 
distnct. Dan first got into business making 
furs for the ghetto fabulous. Eventually as the 
fascination with designer goods intensified, 
^he parlayed his tailoring skills to supply the 
demajgB-«verything from jackets and suits 
to so^^holstery and spare-tire covers, 

Dan's store, up Quartern's 1 25th Street, 
was a 24-7 situatjp^fori<ing all through the 
night. African iflWigrant^^Juld happily stitch 
up any brand m any color. It wss all fake (did 
you really think Louis Vuitton c^|B in royal 
blue?| and illegal, but it didn't Wtte^hJtojt 
looked flashy fresh, and flyas hell-^ur oot 
freaky version of an exclusive ensemble. AntV 
hip hop royalty wore Cfepper Dan like a < 
fonn. Stars like Eric B. and Rakim and L,L, 
Cool J ipictured here ml 987) spotted Dan s 
gear on album covers and concert stages 
"Dapper Dan gave us designer fashion our 
way." says entertainment mogul/Phat Fann 
CEO Russell Simmons. "Now Tommy Hilfiger 
and Polo remake clothing in our style. But 
Dapper Dan did it first." 

Inevitably though, the brand-name trend 
of the '80s lost its cachet. Dan packed away 
the sewing machines and closed up shop. 
These days, the man who defined style dur- 
ing hip hop's golden era is keeping a lower 
profile. Old friends and associates presume 
he's traveling, but no one knows for sure. 
Wherever he is. with the recent resurgence in 
designer finery, it certainly seems time for 
Dan get his dap back. MimiValdes 




